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FMEHPOTEC: MEXAY BJIATOM U BPEMEHEM TYPU3MA

Jeremy Howard

ConT-OHaprocckuit yausepcurtet, ConT-OHAproc, BennkoOputanus,
E-mail: jch2@st-andrews.ac.uk

Annomayusa. Kax typuctndeckoe HarpasieHue Paiid) B 1eHTpalbHOHM YacTH BOCTOYHOMN
Motnanauu MOMy4YMSI MEXAyHapoJIHOE IpH3HaHMWE. 37eChb MBI aHATU3UpPyeM IPEeUMyIIecTBa
U HEeJIOCTAaTKU TaKOTO MPU3HAHUS, KOT/1a MapKETHHIOBBIC IIPUOPHUTETHI U TPAIULIUU OTAAIOTCS KH-
BOIUCHBIM M HCTOPHUYECKHM MeEcTaM MOOEpexbs, a He HOBOMY TOpOXy, TO €CThb [JICHpOTCy
(ocuoBan B 1948 1.) B mentpe rpadcerBa. OTOpackBas mpenyOeKICHU, MPUCYIIAe OpeHIMHTY
Daiida, Mp1 00HapykuBaeM, 4To [ IeHpoTec 00manaeT yHUKaIbHBIM HA0OPOM KauecTB, CIOCOOHBIX
C/IeNaTh €ro MPUBJICKATEIbHBIM JJISI TIOCETUTENICH M OTIBIXAI0MNX. MBI H3y4aeM HUICHTUYHOCTD U
pa3BHUTHE rOPOJa Yepe3 MPOSBICHHS, MApKUPYIOIIHAE €T0 MOTCHINAIBHYIO U aKTYaJIbHYIO TIPHUBIIC-
KaTeIbHOCTh JUII  HMHOTOpOmHMX (a  Take okureneif). MzoOpaxeHus, oToOpaHHBIE
n3 oTKpbIToK 1950-X 1 1960-X ro0B, NPOAHATM3UPOBAHEI C LIEJIBIO IPOJIUThH CBET HA 3aMevaTelb-
HYIO TIOCJIEBOCHHYIO IUTAaHUPOBKY [ JIeHpOTCa, a TakxkKe MPeCTaBUTh €ro HOBAaTOPCKYIO COBPEMEH-
HYIO IIEpKOBHYIO apXUTEKTYPY ¥ FOPOACKOE HCKYCCTBO, KOTOPBIE AETAI0T €T0 JOCTOWHBIM IOCeIe-
HUS. MBI paccMaTpuBaeM TYPHUCTHYECKHE CTpaTeTHH, pa3paboTaHHblE MECTHBIMHU
U HallHOHAJIbHBIMU areHTCTBAMHU, U B CBSI3U C 3TUM IIBITAEMCS UCCIEA0BATh OTAEIbHBIEC «pabdo-
yhe» WM «XyIOKCCTBEHHBIE» Ipa3JHUKH, B ToM uucie mnpasgHuk CunbBuu ['peiic bopna
B ['menpoTtce (2008), 1, HaKOHEI, IPUBOIUM ISl CPABHEHHSI aHAJIOT 3TOTO ropojaa B Poccrn —
Bomxckuit Bonrorpaackoit oomactu (2018).

Knrwouegvie cnosa: TypusM, OTKPBITKA, ApXUTEKTYPA, IEPKOBb, TOPTOBBIH LIEHTP, TOPOACKOE
uckycctBo, ['nmenporc, Byncaiir, Bomkckuii

Jna  yumuposanus: Howard J. Tnenporec: Mexay Omarom u OpeMeHeM Ty-
pusma // Labyrinth: teopun u npaktuku kynetypsr. 2023. Ne 3. C. 7—38.

Original article

GLENROTHES:
BETWIXT THE BOON AND BANE OF TOURISM

Jeremy Howard

University of St Andrews, St Andrews, UK, E-mail: jch2@st-andrews.ac.uk

Abstract. As a tourist destination, Fife in central eastern Scotland is internationally recog-
nized. Here we analyse the advantages and disadvantages of such recognition when marketing pri-
orities and traditions are given over to picturesque and historic coastal locations rather than a new
town, i.e., Glenrothes (founded 1948), in the center of the county. In stripping away, the prejudices

© Howard J., 2023
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inherent in the branding of Fife, we reveal that Glenrothes has a unique set of qualities that are
capable of making it visitor- and holiday-attractive. We study the identity and development
of the town through manifestations that mark its potential, and actual, appeal to outsiders (as well as
residents). The images selected for picture postcards in the 1950°s and 1960°’s are deconstructed in
order to shed some light on the remarkable postwar planning of Glenrothes, as well as to introduce
its pioneering modern church architecture and town art, all of which make it very worthy of visiting. We
consider tourism strategies generated by local and national agencies and with that
move to probe individual “working” and “art”-related holidays, in particular, Sylvia Grace
Borda’s in Glenrothes (2008), and, ultimately, for comparison’s sake, the author’s own version
of these in Volzhskiy, Russia (2018).

Keywords: tourism, postcard, architecture, church, shopping centre, town art, Glenrothes,
Woodside, Volzhskiy

For citation: Howard, J. (2023) Glenrotes: mezhdu blago i bremia turizma [Glenrothes: be-
twixt the boon and bane of tourism], Labyrinth: Teorii i praktiki kul tury [Labyrinth: Theories and
practices of culture], no. 3, pp. 7—38.

Introduction

I had originally thought of making this article a comparative analysis of two postwar
new towns, Volzhskiy in Russia and Glenrothes in Scotland. I got to know Volzhskiy in
2018, the same year as | was heavily involved in an exhibition, booklet and short film about
Glenrothes!. The similarities of the towns seemed obvious: both were founded on the basis
of major, energy-producing, industrial initiatives: Glenrothes, around coal mining, in 1948,
Volzhskiy, around a hydroelectric power station, in 1951. Also, both were exceptional
models in planning; both aimed at a very high level of state-provided social provision; and
both were, essentially, off the tourist track... For this itinerant “scholar” of life, then, they
are ideal places to take a holiday, to relax, and at the same time to learn. But ultimately,
though I do bring in some comparisons with Volzhskiy at the end, with that hope to offer
food for thought for further study, here I confine myself almost entirely to Glenrothes, not
least because it has so much to give in terms of the pros and cons of tourism.

2023 is the seventy-fifth anniversary of Glenrothes, built on rolling farmland in eastern
Scotland. It was founded to be a boon for the Scottish population in the wake of the devastation
of the Second World War. There was to be a huge coal mine, Rothes Colliery, designed by
the Hungarian architect Egon Riss. It would provide employment for the newly settled population
brought from the economic wastelands of Glasgow and elsewhere. Glenrothes was to be a model
modern town, conceived by a specially created “Development Corporation”, Scotland’s second
such post-war experiment that learned from the mistakes of the first. It was to be a place where
work and non-work life were in harmony.

Glenrothes: on and off the tourist track

Glenrothes is a town whose current population is around 40000, making it the third
largest community in the so-called Kingdom of Fife and the eighteenth largest in Scotland.
Look at these two “popular” maps of where it is situated close to the centre of the county
[Figs 1 and 2]. Both are from the late twentieth century. Both highlights, through images
of historic architecture, key tourist destinations within Fife. That produced by Alba Car-
tographics (c. 1980s) shows four sets of buildings, from Culross Town House in the west,
through Falkland Palace in the centre, to the Royal & Ancient Golf Clubhouse
at St Andrews and the Crail Tolbooth in the east [Fig. 1]. These iconic buildings date from
between the sixteenth and nineteenth centuries and are regarded as historic monuments.
The second map was published first (c. 1970) and it illustrated alternative monuments,

! Carolyn Scott’s and Andy Sym’s film on the contribution of David Harding, Glenrothes town
artist 1968-78, is titled Concrete Safari. URL: https://www.youtube.com/watch?v=DhA-DaPQKZo.
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i.e., Dunfermline Abbey, Lochleven Castle, St Monans Church, St Andrews Cathedral and
Castle [Fig. 2]. These dated back earlier than the Alba Cartographics selections, i.e., essen-
tially to between the eleventh and sixteenth centuries. Now, however, they were accompa-
nied by: sketches of the Robinson Crusoe statue (1885) from the site of Alexander Selkirk’s
birthplace in Lower Largo; some fisherfolk by the small coastal burghs of the so-called
East Neuk (Pittenweem, Anstruther and Crail); three renowned bridges that join the Fife
peninsula with its neighboring lands across the Forth and Tay Rivers; and a yacht and cruise
liner in the nearby North Sea. From the size and proliferation of images, the focus and
primary tourist destination seems clear: it is the area King James VI is supposed
to have called the “Golden Fringe”, this being the fishing communities-turned-holiday
resorts at the eastern end of the peninsula, rather than what he considered the “beggar’s
mantle” of the interior, i.e where Glenrothes lies.

Fig. 1,2

Neither of these maps depicts the railways, preferring instead to illustrate the main
roads and thereby suggesting that visiting or travelling around in Fife were principally de-
termined by car or bus travel. To a large extent this was true due to the act of gross folly
that comprised the closure of numerous railways in the 1960s, this, in turn, leading
to a huge increase in polluting traffic negotiating the narrow, bending roads that crisscross
the undulating terrain of the county. But the second map not only eradicates the remaining
railways it also omits any hint of Glenrothes, covering its geographic place with the picture
of Lochleven Castle (which, as the first map shows, is not even in Fife). At least the first
map denoted Glenrothes in upper-case writing and with a large cross, thereby recognizing
something of its status or at least giving it equivalence to other similarly acknowledged towns.

Windows on Glenrothes: reading from its picture postcards

The second map was published as a picture postcard by Photo Precision Limited, under
its brand name of Colourmaster International. It therefore belongs to the medium most associ-
ated with mass tourist communication for much of the twentieth century. It is worth putting its
neglect of Glenrothes into a context of misguided presumption that is at least two-fold, i.e.:
1) that it could simply be bypassed en-route to more significant tourist locations, particularly
those by the sea with their beaches, hotels and caravan sites; and 2) that since it was a new
(and inland) town, founded only in 1948, it essentially was not a place for tourism. Built mainly
on gently undulating land that had been fields, woods and parks, it was a modern place designed
to serve its new industry-based community (which, following the failure of the coal mine, by
the mid-1960’s, became electronics). Visitor attractions were therefore low priority in its plan-
ning. To a great extent this vision saved Glenrothes from being turned into a picturesque faux-
museum realm catering more for temporary incomers than inhabitants. On the other hand, it
also meant that the town could be misconstrued and derided by haughty outsiders, not least
romantic pleasure-, leisure- and history-seekers driving or riding by on the A92 road, the arterial
carrying the majority of them, from south or north, to the Fife seaside and beyond.



10
LABYRINTH. Teopuu u npakmuKu Kynemypsl. 2023. Ne 3

While the evidence of some visitors, postcard manufacturers and local agencies re-
futes such charges, the opinions of detraction hold sway. A widely disseminated and sup-
posedly professional opinion is instructive in this regard. It was offered by London architect
Stephen Gardiner after witnessing (and scorning) a town planning conference in St An-
drews meant that he could extoll what the historic coastal city had to offer while lamenting
new Glenrothes. From his pompous, ignorant and false words about ‘what people like and
don’t like’, he must have seen very little of Glenrothes on a most fleeting, passing stop. His
observations, thus turn into those of an anti-modern hack journalist (he was writing for
the English Sunday newspaper The Observer). Here are excerpts from four paragraphs:

St Andrews happens to be a very exciting town set in a superb stretch of Scottish coastline.
It’s not a big place, but it is all there — what people like and don’t like... they like their market
square, where most of the shopping goes on. It buzzes with activity all day long: quite a big
space surrounded by two- or three-storey houses, with a very irregular roofline. But there are
enough elements to suggest a pleasant feeling of order — the square form, the oblong windows
of the usual eighteenth-century kind, repetitive views (as on the Continent) to little courtyards
behind the street facade, and stepped gable-ends (a Scottish characteristic) to buildings.

They also like the ruins of their cathedral (demolished by John Knox) — this was evident
from the numbers lying about sunbathing: a lovely garden has been made out of bits of cloisters
and arched screens. They like their houses: these have painted, clean, happy fronts. And they like
the port — sailing boats collect in clusters everywhere. They don’t, however, appear to like
the University’s new Hall of Residence (architect: J. Stirling) which, completed only a couple of
years ago, is being allowed to rust away and crack, and now begins to look like an abandoned
defence-post built, say, in the thirties.

Nor do people like Glenrothes, the new town not far from St Andrews. This was started
just after the war, and the later phases of the development have the bleakness of an Army encamp-
ment: no gardens, no variations of material, no references at all to the local style of the two villages
on either side of it. People do like these villages, and this is where the life of Glenrothes really
goes on. It is there that the indigenous architecture, for which people clearly crave, exists. ..

The conference would have been well advised to break up and its participants gone swim-
ming or golfing: the sea and the famous course are St. Andrews’s best amenities, and the business
of the summer school could have been enjoyed at either?.

Gardiner’s dismissive diatribe, and pro-St Andrews tourist view, can be dovetailed into
a critical interpretation of the Scottish government-funded (i.e., British public-funded) national
tourist board, now called VisitScotland. We can even charge it, despite its selective mention
of Glenrothes’ recreational amenities, with reinforcing the prejudices that Gardiner’s piece typ-
ifies. The board’s corporate internet homepage announces its mission: ‘Our main aim is to con-
tribute significantly to the advancement of Scottish tourism by giving it a real presence in
the global marketplace and benefiting the whole of Scotland’®. Yet, if one searches its ‘places-
to-go’ pages Glenrothes does not appear, while the much smaller city of seaside St Andrews
does, it being graced with “11 Amazing Things To Do in St Andrews”, e.g., the ruined cathedral
and castle, ghost tours, a spy mission treasure trail, aguarium, museum and food tour, all of
these being illustrated by high quality photographs®. Only by deeper searching can one find
Glenrothes, it’s worth being evaluated as follows:

Located in central Fife, the town was developed during the 1950s and 1960s. It has excel-
lent recreational facilities, including parkland, various sports venues and two golf courses. In re-
cent years, Glenrothes has become a focus for electronics manufacturing, earning it the nickname
‘Silicon Glen’, after Silicon Valley in the USAS.

2 Stephen Gardiner, “Object Lessons”, The Observer, 17 September 1972, p. 35. The “two vil-
lages” he mentions are Leslie and Markinch.

3 See: https://www.visitscotland.org/. Accessed 15 May 2023.

4 See: https://www.visitscotland.com/places-to-go/st-andrews/things-to-do.

> See: https://www.visitscotland.com/info/towns-villages/glenrothes-and-markinch-p238971.
Accessed 15 May 2023.



https://www.visitscotland.org/
https://www.visitscotland.com/places-to-go/st-andrews/things-to-do
https://www.visitscotland.com/info/towns-villages/glenrothes-and-markinch-p238971.%20Accessed%2015%20May%202023
https://www.visitscotland.com/info/towns-villages/glenrothes-and-markinch-p238971.%20Accessed%2015%20May%202023
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If the brevity of this entry is telling, even more so is its emphasis on games and
industry rather than the innovative planning, design and artwork that in many ways com-
prise the best, and thereby potentially most tourist-attractive, elements of the town.
And since we are concerned with tourism let us use two others postcards to introduce these.

a) From Postcard One (c. 1955): Woodside

On 26 July 1955 a picture postcard was sent to the Ross sisters in Peebles, thirty
kilometers south of Edinburgh [Fig. 3]. The handwritten message on the back noted:

Glenrothes. Spending a nice week here. Very warm. Hope you are both well.
Kind regards from J [illegible signature]®.

Whoever J was they chose as their sum-
mer destination a town with no hotels. Since
there is no mention of “being on holiday”, it
may have been that J’s decision to visit Glen-
rothes was either work- or family-related.
In any case, the time spent there was “nice”
and the card chosen to represent the town was
a sepia multiview3 one. It belonged to
the “Best of All Series” of cards published by
J. B. White of Dundee from 1926 to 1966,
these featuring “real photographs” from differ- .
ent parts of Scotland. Although this may well Fig. 3
have been the first Glenrothes picture postcard, its appearance also conformed to the fashion of
other British postwar postcard publishers, particularly the more renowned Valentine & Sons
(also of Dundee), for cards in which four views of places considered worth a visit and/or prime
signifiers of the location, were composed around a central medallion of a black cat with
the motto “Good Luck from...”. In White’s Glenrothes case this feline symbol of fortune was
replete with a painted-on jaunty neck bow-tie. The cat stares out beyond the viewer from be-
tween an assemblage of views of residential streets. All are from the Woodside quarter
(or “precinct” as the distinct neighbourhoods are known), this being the first area of the town
to be built. All represent Woodside in sunny weather, with clean and virtually empty streets.
The top left image is of Woodside Way, this actually then doubling as the main A92 arterial
that dissects the county from southwest to northeast, Woodside having originally been a hamlet
of a few small houses either side of the road. A row of semi-detached houses, known as Happer
Terrace and built in the late 1940s, is seen on the left side of the spotless tarmac. Two-storey,
with pitched, tiled and cross-gabled roofs, small front gardens and trees they speak to the ver-
nacular-cum-modern housing traditions of English and Scottish garden cities developed in
the early twentieth century. Contemporary electric street lights and a bus stop with brick wall,
benches and two figures, align the broad diagonal of the road and pavement. The photograph
was taken just south of the Leslie Railway that connected, from 1861 until its closure in
1967, the nearest historic burghs (Leslie and Markinch), and thereby the area with the main
east coast line of the British Isles.

Woodside Way, followed by four crescent-streets radiating out to its east, comprised
the very first development of the new Woodside precinct. This was designed
and constructed by Fife County Council while the newly established Glenrothes Develop-
ment Corporation (GDC) was drafting what would become the town’s Outline Plan (1951).
The postcard celebrates the division of responsibility and changing style of housing that
the two agencies manifested in Woodside. Thus, although all the photographs are taken
a stone’s throw from each other, that below Woodside Way is a view of Bighty Avenue,

6 Author’s collection.
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another council project, while both on the right are of GDC designs’. With Bighty Avenue,
our attention is drawn past some small, neat front gardens on the left to two houses on
the other side. These each comprise four small dwellings in a terrace, and while they have
tiled, pitched roofs with gables, the window shapes and positions are more varied than on
Happer Terrace, their larger and smaller sizes seemingly more responsive to function. This
picturesque vernacular vocabulary is furthered by the two sides of the roofs being unequal
(shorter to the rear than at the front) and their street facades containing dormer window
projections of two sizes. Now, rather than folk waiting for a bus, we are presented with
a parked car and a standing woman on either side of the street, their diminutive size in
the middle distance conveying a sense of harmonized living to the scene.

The two photographs on the right show the then most recent builds in Woodside,
these encapsulating the first buds of the modest modernism that was to become a hallmark
of GDC architecture. The upper picture looks towards Hollytree Road from its pedestrian-
ized open-space junction with Woodside Way, as if the photographer of the image across
from it had just turned his camera lens forty-five degrees to the right. Now the line of new
housing that our eyes are drawn towards is a set of small terraced villas with shallow,
monopitch roofs and central balconies. In a play with Scottish tradition, these were harled
in a variety of hues and had ground floors embellished by decorative rectangles of flat
and projecting face bricks under a narrow, tapered canopy. Again, the pavements, roads
and grass look pristine, modern street lighting is in evidence and diminutive figures
(now an adult and child) are visible mid-distance. The image is complemented by that be-
neath it, this likewise concentrating on the spacious layout of a new street — now Balgonie
Avenue (immediately north of Bighty Avenue). Here we are introduced to one of Glen-
rothes’ earliest three-storey block of flats, which adds variety in terms of scale and modern
design to the more conventional terraces of two-storey, pitched roofed houses in the dis-
tance. Let us compare all four of the postcard’s images with how the sites look nearly sev-
enty years later. In so doing we might question whether, with the passage of time, and
knowing what we now know, it would make sense to offer outsiders ‘Good luck from Glen-
rothes’ using these views. I think it does [Figs 4—7].

Figs 4—7

” At Woodside, the Council completed 308 houses, these being followed by 924
constructed by the GDC.
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Through its illustrated introduc-
tion of the new postwar urban environ-
ment thatthe planners and contractors
of Glenrothes were working to create,
the postcard alludes to aspects of its de-
velopment that tourist agencies subse-
quently ignored. This neglect means
that the notable achievements of Wood-
side visualized in the street pictures, as
well as the others just around their cor-
ners, have become invisible to those
dealing in visitor business. Yet Wood-
side was a pioneering development, its Fig. 8
GDC designs, produced under chief architect Peter Tinto, marking the emergence, and
in many respects high points, of two remarkable figures of postwar Scottish architecture:
Anthony Wheeler and Nina Forbes. Furthermore, the line of houses in the photograph of
Holytree Road comprise the eastern termination of an experimental ‘segregated layout’, this
being a pedestrianized precinct of four (c. one-hundred-metre) parallel paths, facing onto each
of which is a terrace of four houses very similar to those visible on the postcard [Fig. 8].
The green credentials of the plot were highlighted 1) by the local shrubs after which
the paths were named (ash tree, lilac, hawthorn and rowantree); and 2) because:

This area was the first in the town to be consciously landscaped. This job was done su-
perbly by W.G. Rowntree Bodie who was the Corporation’s Chief Planning Officer.
The paths offer safe accommodation and play areas for families with young childreng.

Crucially, for us at least, the attractiveness of the path terraces, their neighbouring
streets, square, amenities and green setting were both highlighted and contextualized
in New Towns: Their Origins, Achievements and Progress, a key study of British modern
urban planning by leading authorities of the garden city movement and its legacies,
Frederic J. Osborn and Arnold Whittick:

As originally conceived, of the 5730 acres (2319 ha), only 1950 (789 ha) would form
the built-up area of the town; the remainder would form a green belt to continue in agricul-
tural use. Thus Glenrothes, like East Kilbride, but unlike the new towns in England, was to
enjoy the advantage of a green belt controlled by the development corporation. The region is
one of gentle wooded hills and valleys with the Lomond Hills to the north and Goatmilk Hills
to the west, and it can fairly be described as one of the most beautiful of the new town sites. ..

Because of the undulating character of the site, and because of the varied types of
houses and flats, combined with an irregular grouping, the residential areas are visually at-
tractive... In one long rectangular site in Woodside, the two long sides are linked by pedes-
trian ways and the terrace houses face on to these with gardens backing on to the next pedes-
trian way, while the houses turn the corner towards one of the roads... Semi-detached houses
are irregularly grouped on the plot opposite. The other grouping in The Beeches consists
of a row of terrace houses with projecting entrance blocks running at an angle to the road,
abutting a 3-storey block of flats running transversely, while a spacious lawn and flower beds
grace the area which is partially enclosed and screened from the road by a row of beeches.
This delightful effect is repeated with variations by similar arrangements in other parts...

Of the shopping centres in each of the precincts, that at Woodside merits special at-
tention because of its very attractive plan and disposition of buildings. It is situated at
the corner of Woodside Way and The Beeches. Buildings are grouped on three sides enclos-
ing a paved pedestrian square patterned with flower beds, and furnished with a newspaper
and magazine kiosk. On the north side is a long row of shops in 3-storey blocks, with flats

8 Alistair J. D. Wood, 40 Years New Glenrothes, Glenrothes, 1989, pp. 51—52. Wood notes that
the layout was designed by architect Spike Williams and engineer Matthew Kilpatrick.
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above and projecting to form protective arcading for shoppers; at the west end is a shorter
row of shops with maisonettes over, and on the south side is a community hall to seat 240,
which has an interesting barrel vault shell concrete roof. The paved courtyard connects with
The Beeches by means of a short pedestrian way, and at the rear of the building is a parking
area and garages. The buildings are well proportioned, their height is sufficient to give a sense
of enclosure, the square is large enough to give an agreeable impression of space, while
the flower beds give touches of colour and gaiety. The general effect is very pleasant®.

Of the sixty-four architects listed as
having worked for the GDC during its forty-
seven-year existence, Nina Forbes is the only
woman. In fact, she was also a pioneer for pro-
fessional women architects in Scotland all to-
gether, only being preceded by two or three
others. Furthermore, early in her decade
working for the GDC (c. 1950—60), Forbes
was responsible for the design of its first
award-winning housing development, this be-
ing The Beeches. One of the double-pitched
roofed houses on the street with this name is
in White’s photograph of Hollytree Road: it
intersects the line of Wheeler-designed ter- Fig. 9
raced houses in the distance. However, Forbes won the 1954 Housing Design Award of the Sal-
tire Society for the scheme opposite the visible house [Fig. 9]. The prestigious awards were for
the best designs in terms of contribution to Scotland’s cultural heritage, a contemporary
report summing up Forbes’ accomplishment:

The Beeches are situated on the south side of an existing shelter belt of mature beech trees
which have been preserved and used to full advantage, the houses being planned in two L-shaped
terraces each, terminating in a three-story flatted block. The open unfenced lawn forecourts and
gardens give an air of spaciousness to the layout at the front, while the gardens and drying greens
at the back are screened from the road by the houses and flats themselves. In other words,
the landscape treatment is exceptionally good in relation to the design of the flats and houses.

Three versions of the three-apartment size of the house are used, all having through living-
rooms, with kitchen entrances to the front (on the other side of the projecting staircase feature
from the front entrance). The rather wide frontages of the terrace houses — nearly 30 feet— might
be considered a little extravagant. The houses are well planned internally.

The design of the front is unusual with the serrated elevation of the houses foiled by
the projecting mass of the three-storied flatted blocks. This treatment is rhythmically emphasized
and enriched by the use of brightly colored corrugated panels on the staircase projection, painted
red and blue alternately. The flatted blocks, though satisfactory in mass, tend to be dull in detail,
though their very simplicity certainly adds to their effectiveness as foils to the terraced houses. ..
The Beeches makes an important, interesting and pleasing contribution to contemporary Scottish
town architecture in general and to housing design in particulart®.

If Forbes” award-winning designs are just out of shot in the postcard, houses, prob-
ably designed by Anthony Wheeler in collaboration with Senior Architect Spike Williams,
dominate its two right-side images. Forty years later, in 1995, when in retirement, Wheeler
recalled the Woodside achievement of a “villagy small scale atmosphere”, aided

® Frederic J. Oshorn, Arnold Whittick, New Towns. Their Origins, Achievements and Progress,
Lonon: Leonard Hill, 1977, pp. 403—411.

10 “Glenrothes Housing Design. Corporation Receive Award”, Fife Free Press, 31 December
1955, p. 8. The article also noted that Forbes was thirty-one years of age, married and living
at The Beeches. Founded in 1936 to promote Scottish culture and heritage, the Saltire Society con-
tinues to make its annual awards in several fields.
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by the inclusion of his community hall and shopping centre (in the triangular plot between
Woodside Way, Hollytree Road and The Beeches), as a “grouping around a square”,
the whole ensemble being one of his ‘most satisfying jobs’. It was this square that was to
become a favourite for postcard manufacturers, it appearing on at least three cards by Val-
entine between late 1955 and 19632, as well as our second Glenrothes multiview postcard.
Wheeler was to become a celebrated and prolific architect, especially renowned for his
sensitive redevelopment of several historic burghs of eastern Scotland, as well as his de-
sign, after he had left the GDC and gone into partnership with Frank Sproson, of the re-
markable St Columba’s Church in Glenrothes®®. The latter was placed alongside his Wood-
side Shopping Centre on our second postcard and hence is also discussed here.

b) From Postcard Two (c. 1969): Woodside to the Town Centre

This second Glenrothes multiview was another Colourmaster International brand
card, it being published around 1969 after its England-based manufacturer, Photo Preci-
sion, had bought J. B. White Ltd in 1963 and transferre3d production of its Scottish cards
to Glenrothes in 1967 [Fig. 10].

Fig. 10

The company, which had missed Glenrothes entirely from its map card, closed in 1970.
Now the window onto Glenrothes that the card provides, while following the same two-
over-two rectangular format, sunny days and distant views of architecture as the Woodside
multiview, is significantly different to its predecessor. First, the sense of communal heart
expressed in the four images of this later card is enhanced by their coverage of key urban-
marks from the southwest, south and northeast of the new town centre, as well as that
of the first precinct in the east. This suggests not only the growth of the town but also
alternative marketing-enticement strategy. In keeping with the brand name, the card is now
in full (artifically tinted) colour. Furthermore, the emphasis here is on non-residential build-
ings, i.e., hotel, shopping centres and church. At top left our eyes are led by the converging
diagonals of blooming flower bed and footpath to the Golden Acorn Hotel and public
house, a six- and two-storey block. This had been built by the GDC at the heart of the town
in the early 1960s. Opening in 1964, it signalled the commencement of a large shopping,

11 Katherine Breen, “New Life in an Old Town ”: Wheeler and Sproson, and the Post-War Re-
construction of Burntisland and Dysart, PhD thesis, University of Edinburgh, 2021, pp. 129—130.
Available at: https://era.ed.ac.uk/handle/1842/38430.

12 See digitised photographs from the Valentine archive at the University of St Andrews.
URL.: https://collections.st-andrews.ac.uk/search/?form=grid&mode=query&query=glenrothes%20val-
entine&sort=adate.

13 Wheeler also became president of the Royal Scottish Academy and the Royal Incorporation
of Architects in Scotland. He was knighted for his remarkable service to Scottish architecture and
culture.
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recreational and administration development immediately behind it. Its design included
lounge and public bars, two dining rooms, a ballroom and twenty-six bedrooms.

By 1965, together with nearby St Columba’s Church, the Golden Acorn had become
the Glenrothes place at which to stop on day outings to Fife by women’s associations from
neighbouring counties, such as Perthshire, as this report indicates:

The annual outing of the Crieff Wives’ and Mothers’ Fellowship took place in brilliant
sunshine on Wednesday of last week when two buses conveyed members on a very comprehen-
sive tour... two hours were spent by the sea-side [at Leven] ... An excellent tea was served in
the Golden Acorn Hotel, Glenrothes. A visit was paid to St Columba’s Church, Glenrothes, where
the minister welcomed the company and gave a short account of the structure of the buildings and
of the work carried on in the new church, which is kept open every day.
The buses made a trip through the town before setting out for Kirkcaldy and on to the Forth Road
Bridge. This masterpiece of engineering skill. .. was a source of great interest and wonder.
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Fig. 11 Fig. 12

Fig. 13 Fig. 14

The rectangular shapes, extensive use of glass, decorative brick and colour variety
of the Golden Acorn, together with its public-serving function, joins it with the photograph
beneath it on the card, this being of Wheeler’s Woodside Shopping Centre and apartments.
Here, below the converging roofline diagonals, our eyes are drawn to more vibrant flower
beds, the public square with its kiosk, and the three-storey retail and residential blocks that
form the north and west sides of the square. From this, and the Valentine postcard views,
such as that of the “A Wee Scotch Frae Glenrothes” card of 1958 [Fig. 11], we can get
a sense of why Wheeler was so proud of his achievement. For the flat-roofed rectangular
blocks are a highly articulate statement of modern form following modern function for
the sake of realizing a community hub. With the buildings projecting over the pavement
due to the use of Le Corbusier-style slender pilotis shoppers and residents are protected
from the elements as they go about their daily lives. Furthermore, the broad and light

14 «Quting”, Strathearn Herald, 19 June 1965, p. 3.
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stairwells lead to large, cantilevered balconies, the flats either
side of which have a regular pairing of large- and medium-
sized windows. There is a combination of grey render, white
framing, exposed red brick (with some simple patterning on
the rear) [Fig. 12], (formerly) red panelling on the iron balcony
railings, and extensive plate glass for the shop windows, doors
and flat entrances. The whole is deceptively simple and comple-
ments the lower, barrel-vaulted and arcaded modernism, with
hints of vernacular, of the community hall on the southern side of
the square [Figs 13—14]. This humane architecture did indeed
become a central meeting place. It was designed to have shops
that would complement one another in terms of their sale of
the necessities and fancies of life, a bank between the four shops
on the south side, and a bakery with café on the northeast corner. Fig. 15

As times and retail outlets changed, a post office and library came and went, and in 1976
the kiosk was replaced by a painted concrete sculpture that looks like a sawn tree trunk with
a variety of local leaves in painted green relief [Fig. 15].

At the time of construction recognition was made of the social, practical and aes-
thetic value of Wheeler’s grouping and its surrounding Woodside vicinity:

The centre will include 12 shops with 13 houses above, sited on two sides of a paved court
intended exclusively for pedestrians. On the south side of the court the town’s first community
hall, with a seating capacity of 250, is being erected. This will meet a great social need... Land-
scaping is now in progress. This entails the planting of trees and shrubs,the sowing of grass plots
and all, in fact, that goes towards beautifying a town... part of the Bighty Burn has been piped
and a footpath or “pedestrian greenway” as it is called, with grass verges, trees and shrubs, is being
laid out. This will ultimately extend to the Town Centre and it will be possible for pedestrians to
travel there without encountering vehicular traffic — a boon particularly to mothers with prams
and elderly folk. The open space standards have been based on the recommendations of the De-
partment of Health... Nearby are six Coronation cottages in blocks of two and four, which are
intended for retired or disabled miners [Fig. 16]. They are of two apartments, with a large sliding
door between the living room and bedroom — a blessing to a bed-ridden person, for example,
who would thus see all that was going on as well as enjoy the heat radiated from the living room.
The blocks are connected by a sun porch, where the tenants will be able to sit during warm
weather, and there isa communal garden®®.

@ e '

Fig. 16 Fig. 17

15 «“Glenrothes grows in size and importance”, Fife Free Press, 23 May 1953, p. 5. The Corona-
tion cottages were so-named due to their opening coinciding with the coronation of Queen Elizabeth
I1. The article noted that the GDC commissioned Forbes to design and make an illuminated corona-
tion address that was sent to the queen. A ceramic relief panel featuring the Glenrothes coat-of-arms
surrounded by royal insignia and the town’s Latin motto “EX Terra Vis” (From the Earth comes
Strength) was placed on an exterior wall of one of the cottages [Fig. 17]. The crest’s combination
of modern and historic coincides with the cottages’ appearance, their traditional one-storey and
pitched roof aspect belying a contemporary functionality that was completed by a fitting out with
new furniture manufactured by Matthew Spears of nearby Kirkcaldy.
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It was fitting that the community hall was to be used for all kinds of meetings, per-
formances, fairs and exhibitions. Over five days in September 1956, the first fair took place
both inside and outside the hall. It featured a display organized by the Scottish Country
Industries Development Trust which included crafts such as pottery, woodcarving,
weaving, wrought ironwork, basketry and stonemasonry, with masters of these demonstrat-
ing their skills on site, plus exhibitions by the newly established Glenrothes Art Club
and the GDC. By 1958 the groups being encouraged to make use of the hall by the very
active local community association ranged from “an amateur dramatic society and badmin-
ton, bridge, art and angling clubs to the Glenrothes Communist Party’®.

The commitment to trade skills and artistry, and their fusion of selective convention
and innovation, that were witnessed in early Woodsidewere to be continued across Glen-
rothes. The Colourmaster postcard bears witness to this through its righthand images. Both
are photographs taken on the newly formed Church Street, the upper showing the town
centre shopping precinct (with bus station) and the lower St Columba’s Church. The com-
position of the card is such that the mostly horizontal lines of the architecture are dissected
on the right by iconic vertical elements themselves placed in a vertical line with one an-
other. These are heraldic forms, being the sculpture acknowledged by many as Glenrothes’
first work of public art and the church bell tower.

Glenrothes churches

Viewed from a verdant flower-, sapling- and grass-filled roundabout that marks
the southwest corner of the town center, the representation of St Columba’s Church, while small
and screened, is apt. For the church, despite only being completed in 1962, was historic and
was to be recognized as such by numerous authorities, be they from the local public or profes-
sionals. As the largest and most central of the Church of Scotland churches in Glenrothes
Wheeler & Sproson’s design was developed from 1958. The stature of St. Columba’s was en-
hanced by its being a groundbreaking, light and sleek, reinvention of the 1590s Parish Church
at Burntisland, a coastal burgh thirty kilometers to the south of Glenrothes, this being ‘the first,
and most outstanding centrally-planned, post-Reformation kirk in Scotland’*’.

With the twenty-one-metre-tall triangular steel and wood bellcote dominating
the single-storey St Columba’s and its attached parochial hall in the postcard, viewers are ori-
ented towards a navigational view of the church, this also conforming with the Burntisland
church acting as a prominent beacon. This means, however, that the beauty of the Wheeler-
Sproson edifice is diminished and we cannot see that which resulted in getting it listed as
a protected historical monument in 2004, the official record of which recognises it as ‘An in-
fluential and liturgically-experimental centrally designed church... Listed for its contribution
to ecclesiological change, the quality of its stained glass and mural’*® [Figs 18—19].

16 «“The day when a “new town” loses its tag”, The Manchester Guardian, 10 September 1958,
p. 2. Bill Stabler, a miner, led the Glenrothes Branch of the Communist Party for many years. Ever
alert to the socio-economic dangers facing Glenrothes, he was also sometime president of the Com-
munity Association and an active campaigner for social improvements.

7 Diane Watters, “St Columba’s, Glenrothes: A post-war design laboratory for reformed wor-
ship”, Architectural Heritage, vol. 12, no. 1, 2001, pp. 66—387, this quotation on p. 75. Watters’
article sets out an important understanding not just of the church, including its relationship to Scot-
tish theological discourse, but also of the architectural and social planning of Glenrothes. It was
published when the church was under threat of demolition and no doubt helped the cause of getting
it officially designated an historic monument in 2004.

18 Historic Environment Scotland, “Listed Building: Glenrothes, Church Street, St Columba’s
Parish Church including Hall and Bell Tower LB49999”, available at: https://portal.historicenviron-
ment.scot/designation/LB49999 (accessed 23 May 2023).
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Fig. 18 Fig. 19

The sanctuary is a development of a Greek cross-in-square plan, its southern side extended
to include centrally-converging diagonals that point to, or splay out from (depending on
viewpoint), the main entrance. This adds an ecclesiastical sense of ship to the design,
though the “nave” is still deliberately “boxy”.*® With clerestory windows that fill the upper
spaces of the walls under the aluminum roof, the sanctuary is blessed with subtle polychro-
matic light from their selection of single-color and transparent, Belgium-made, stained
glass panels, these being arranged in a play of horizontals and verticals (of the metal came)
akin to, and derived from, the spiritual color-form abstractions of Piet Mondrian’s so-called
Neoplasticism [Fig. 20].

Fig. 20

The effectiveness of the church is completed by Wheeler & Sproson’s attention
to its mainly timber furniture and fittings, as well as the Way of the Cross mural by Alberto
Morrocco that extends across the north wall (c. 16 x 2.5 meters).

In the autumn of 1966, an exhibition of “sketch-designs and drawings for 24 im-
portant murals all over Britain... [were displayed] in a show organised by the Council for
the Care of Churches with the financial aid of the Arts Council”?. The exhibition included
works “from Brighton to Glenrothes, in Scotland, where it is interesting to note the Pres-
byterian church of St Columba is apparently the first Scottish church to employ mural im-
agery since the Reformation?!. While the claim to such ‘first’ place was erroneous
the London display of Morrocco’s mural speaks to its holding a significant place. Thus,
like the entire church which it decorates, it indicates a value that visitors to Glenrothes
could or should be encouraged to appreciate, if only as a place for momentary reflection.

19 John Gifford, Fife. The Buildings of Scotland, London, 2000, p. 232.

2 Richard Seddon, ‘Mural paintings ... at All Hallows on the Wall, London’, Birmingham Daily
Post, 21 September 1966, p. 4.

21 «Contemporary murals in Britain’, The Times, 30 September 1966, p. 14.
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The mural is painted with a rich palette, its simplified, life-sized figures and nature acquir-
ing expressive force through scale, composition and gesture. Thus, from left to right, we
are taken from Pontius Pilate condemning Christ before the people; to a group of Roman
soldiers and beseeching supporters who oversee the centrally positioned haggard Christ
bearing his cross on the jagged shapes of the blood-coloured road to Calvary; on to Golgo-
tha with its fig trees and lamenting followers; and finally to the scene of martyrdom, this
being filled by the crowd gathered praying at the base of the cross, the only glimpse of
the crucified Christ being his legs and feet with stigmata that project out of the top of
the mural [Figs 21—23]. What is true about St Columba’s Way of the Cross is that there
was no precedent for such vigorous and moving mural painting in a modern Church of
Scotland church and that this work by Morrocco, one of Scotland’s most outstanding and
recognised postwar artists, takes its place alongside Phoebe Traquair’s 1890s ecclesiastical
murals in Edinburgh in its pioneering reinvention of tradition?.

Figs 21—23

In fact, the churches of Glenrothes offer remarkable food for thought and, if carefully
managed, that thought could be of the tourist kind. Besides St. Columba’s, two are currently
listed as of special architectural/historic interest, the first being the functionalist presbyter-
ian St Margaret’s Church in Woodside (1953), an image of which appeared in Valen-
tine’s 1958 card [Fig. 11] and the second being the much more adventurous experiment
that is St Paul’s Roman Catholic Church (1956—58). A third, in my opinion, also merits
attention, it being the remarkable St Ninian’s Church built in the western Glenrothes pre-
cinct of Tanshall (1968—70) [Fig. 24]. It was the first major project of Allan Rodger of
St. Andrews, who went on to become a very influential figure in Australian environmen-
tally-conscious architecture, not least as chair of architecture at the University of Mel-
bourne (1974—96)%. In Glenrothes, and as Wheeler & Sproson had done for St Columba’s,

22 Concerning Traquair’s work, see, for example: Elizabeth Cumming, Phoebe Anna Traquair,
Edinburgh: National Galleries of Scotland, 2022.

2 For an introduction to Rodger’s life and work, see Kim Dovey, ‘Vale Allan Rodger, 1935-
2022°, ArchitectureAU, available at: https://architectureau.com/articles/vale-allan-rodger-
19352022/ (accessed 24 May 2023).


https://architectureau.com/articles/vale-allan-rodger-19352022/
https://architectureau.com/articles/vale-allan-rodger-19352022/
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Rodger worked closely with James Whyte, Reverend Professor of Practical Theology
at the University of St Andrews. Whyte provided the theological brief for the building,
which Rodger realised as two hexagonal rooms, the larger being for worship, joined by
a central Hall of Fellowship with vestry. The church is asymmetrical, with truncated tower,
aluminium roof and a mural of the Parable of the Drag Net (Matthew 13, 47—48) in
the hall. An illustrated leaflet and envelope [Fig. 25] published at the time of St Ninian’s
dedication, do much to outline the building’s flexible yet principled modern(ist) expression
of the Christian idea of the oneness of all life and at the same time convey an understanding
of how much the church has to offer visitors, be they casual passers-by or tourists?*,

“
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Figs 24—25
A superb large photograph of St Paul’s Church was reproduced in The Times (London)
in 1966. It led a visual survey of ‘the renewed interest and vitality in church architecture in
Scotland’, with just three other churches illustrated beside it [Fig. 26]%°.

| ad

The photograph was taken on a sunny afternoon from a low viewpoint to the southeast,
i.e., the rear, and due to this it captured the unbroken planes, oblique angles, parallel lines and
light and shade in such a way as to turn the church into a work of sublime two-dimensional
abstract art. It shows, perhaps better than any other, how the architects understood and inter-
preted the formal experiments of the Russian/Soviet avant-garde. Fittingly, a similar shot, but
in colour, was placed within the climax to a propaganda film entitled New Day (1959) which

24 Anonymous, ‘St Ninian’s — Theology in Architecture’, 28 May 1970.
25 “Modern Church Architecture in Scotland”, The Times, 18 October 1966, p. 20.
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romantically portrays the new opportunities for work and life that Glenrothes offers. There
it appears against a beautiful sunset just after footage of the Queen and Duke of Edinburgh
making an official visit to Woodside Shopping Centre/Community Hall square, cheered on by
seemingly adoring crowds?. Still, such recognition went largely ignored, not just by Gardiner,
but by a whole host of people-attracting agencies. Even so, by 1987, St Paul’s became the first
Glenrothes building to be officially listed (and hence protected) as an historic monument. His-
toric Environment Scotland’s ‘Statement of Special Interest’ for the church notes that it is:

A seminal example of modern church architecture, and one of Scotland’s most significant
post-war churches, the first to break with the traditional rectangular layout. St Paul’s was also
the first church designed by the dynamic partnership of Isi Metzstein and Andy MacMillan for
the internationally renowned practice of Gillespie, Kidd & Coia. The interior contains a notable
altar cross and Madonna by Scotland’s leading sculptor of the period, Benno Schotz?’.

In 2008, towards the end of his life, architect Metzstein recalled its communal-
architectural language:
[1t] was the first church of the new generation and was a significant change in direction.
The concept, or basic principle, is about light. We decided to place more emphasis on the grouping
of the people, near and around the altar. There is also much more emphasis on simple construction
methods and manipulated light, not from side windows but mostly from top lighting of some sort.
Generally, the whole concept is very much simplified?®:

Shaped like a lectern the church splays out in its plan, this, combined with the light
that descends from top of the tower-like chancel onto the tabernacle and through the (par-
tially color) glazed west wall, is intended to convey the idea of Christ’s light spreading into
the world, as recorded in the Gospels [Figs 27—29]. The effect is greatly enhanced by
the tall sculptures of the crucifixion (1957) [Fig. 30] and Madonna and Child (1960)
[Fig. 31] that grace the sanctuary with their slender figures, wire-like bases and surrounds,
and delicate gilded symbolic objects. The combination of these relatively slight sculptural
installations and the simple, large masses of the architecture is both subtle and eloquent.

Figs 27—28

% Films of Scotland Committee and Glenrothes Development Corporation, New Day, 1959,
available at National Library of Scotland Moving Image Archive: https://mov-
ingimage.nls.uk/film/0307 (accessed 26 May 2023).

2" Historic Environment Scotland, ‘Listed Building. Glenrothes, Warout Road, St Paul’s Roman
Catholic Church with Presbytery and Boundary Walls LB10012°, available at https://portal.histo-
ricenvironment.scot/designation/LB10012 (accessed 24 May 2023).

28 Ibid. Indicative of their significance, both St Paul’s and St Columba’s are given prominence
among the few churches that feature in Scotland: Building for the Future. Essays on the architecture
of the post-war era, Edinburgh: Historic Scotland, 2016, pp. 64—65, 96—97 and 103. Available for
download here: https://www.historicenvironment.scot/archives-and-research/publications/publica-
tion/?publicationld=70f19676-2912-4735-8abc-a58400ef667d (accessed 24 May 2023).


https://movingimage.nls.uk/film/0307
https://movingimage.nls.uk/film/0307
https://portal.historicenvironment.scot/designation/LB10012
https://portal.historicenvironment.scot/designation/LB10012
https://www.historicenvironment.scot/archives-and-research/publications/publication/?publicationId=70f19676-2912-4735-8abc-a58400ef667d
https://www.historicenvironment.scot/archives-and-research/publications/publication/?publicationId=70f19676-2912-4735-8abc-a58400ef667d
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Figs 29—31

Figs 32—33

Takes on town art, town art takes off

Benno Schotz’s striking plastic contribution to St Paul’s preceded his landmark
sculpture that ascends up, and seemingly out, of the photograph at top right in the Colour-
master card. There it is viewed from Church Street as it welcomes people to Glenrothes’
new bus station and main shopping centre (which opened in December 1964). It is a seven-
metre-high sculpture in welded manganese bronze. [Fig. 32—33] Titled Ex Terra (From
the Earth) after the GDC’s motto, it refers to the life that was supposed be extracted
(and derived) from the nearby ground by the coal mine that was Glenrothes’ original in-
dustry as well as the interconnectedness of all forces of life. The sculpture was unveiled in
April 1965, three years after the mine had closed due to geological issues after less than
five years’ production. As a powerful humanoid column with interlaced figural branches
Ex Terra represents a mother raising her children from the ground to her shoulders.
The uppermost youth gives a salute with its raised arm. The whole consists of simplified,
rough, grey figures emerging from a pedestal that suggests rough substrata. Thus the cycles
of growth (appropriate for a new town having to reinvent itself) are symbolised. The work
is Schotz’s largest and most celebrated, it capping an extremely high-profile career as head
of sculpture at Glasgow School of Art and Queen’s Sculptor in Ordinary for Scotland.
At the same time, and despite Schotz being born on the Estonian island of Saaremaa during
Tsarist times and becoming a Zionist, the figurative sculpture could, if taken out of context,
be mistaken for a piece of Soviet monumental art. All this adds to Ex Terra’s draw: for
many it is THE emblem of Glenrothes, its place established by its appearance
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on the Colourmaster postcard, this being quickly followed by its printing on the embossed cover
and Foreword page [Fig. 32] of the beautifully designed and illustrated Glenrothes New Town
Master Plan (1971), where another fine image of St Paul’s was the book’s culminating photo-
graphic reproduction [Fig. 29]. Though a rival exists (see below), the trend for Ex Terra as
emblem continues to this day, with it being chosen, for example, as the insignia photo of
the Glenrothes & Area Heritage Centre’s Facebook, as well as featuring prominently in numer-
ous internet postings, often accompanied by favourable comments?.

When Historic Environment Scotland (then called Historic Scotland) carried out and
published a survey guide of the town art in 2010, their booklet claimed that Ex Terra was
the ““first major work of public art in Glenrothes”, thereby starting a trend, unique in Scotland
and the whole of Great Britain, that saw “more than 140 art works” created and which ‘define
the identity of the town’*°. The strength and variety of the town’s art is indeed unparalleled and
it certainly serves to attract visitors to Glenrothes, even if these are not (thankfully) ‘main-
stream’ tourist groups. Although Fife Council (which took over the running of the town after
the GDC was wound up in 1996) does not have a very good record for valuing or looking after,
the town art, it does exploit limited examples of it for various marketing campaigns. Further-
more, it runs an interactive town art map that is open-access on the internet®l. This gives
a flavour of what Glenrothes possesses for visitors and locals alike. It follows the Historic Scot-
land guide in placing Ex Terra as the start of the town art, though it could be argued that this
was begun earlier, with the abstract decoration and landscaping of buildings in Woodside,
the church art of St Paul’s and St Columba’s, and a Tree of Knowledge openwork iron relief,
replete with stylised birds, branches and leaves, that adorned the entrance facade of Glenrothes’
first junior secondary school, Auchmuty High [Figs 34—35].

Sited between Woodside and Auchmuty, the school was designed by Sproson (1954—57)
in a modern style very much in keeping with his partner Wheeler’s Woodside architecture
(even down to the use of pilotis and colour). The aesthetic qualities of the school were
summed up at the time:

Colour has been used extensively throughout, strong primaries in staircases and cloak-
rooms, with rather paler shades in classrooms to avoid discomfort. The rear walls of
the classrooms, however, have in many cases been treated with bolder colours offset by
the white framework of built-in fittings.

2 Glenrothes Development Corporation, Glenrothes New Town. Master Plan, Glenrothes, 1970;
Glenrothes & Area Heritage Centre Facebook page, available at: https://www.facebook.com/glen-
rothesheritage/ (accessed 26 May 2023).

30 Laurence Parkerson, Glenrothes Town Art, 2016. Available for download at: https://www.his-
toricenvironment.scot/archives-and-research/publications/publication/?publicationid=89e17a7d-
610f-4632-b166-a58400e2347e (accessed 26 May 2023). Though counting is problematic
the number of artworks (including lost and newly created ones) is probably close to 200.

31 See: ‘Glenrothes Town Art’, https://storymaps.arcgis.com/stories/
dac4ch5070a046baaa7402fbd528f554 (accessed 28 May 2023).



https://www.facebook.com/glenrothesheritage/
https://www.facebook.com/glenrothesheritage/
https://www.historicenvironment.scot/archives-and-research/publications/publication/?publicationid=89e17a7d-610f-4632-b166-a58400e2347e
https://www.historicenvironment.scot/archives-and-research/publications/publication/?publicationid=89e17a7d-610f-4632-b166-a58400e2347e
https://www.historicenvironment.scot/archives-and-research/publications/publication/?publicationid=89e17a7d-610f-4632-b166-a58400e2347e
https://storymaps.arcgis.com/stories/dac4cb5070a046baaa7402fbd528f554
https://storymaps.arcgis.com/stories/dac4cb5070a046baaa7402fbd528f554
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As in the assembly hall, the main entrance hall ceiling is of untreated perforated acoustic
tiles. Here, above the entrances to the assembly hall, is a large map feature consisting of a map of
the world in mahogany blockboarding which ‘floats’ clear of the background which is papered in
deep blue with a ‘milky way’ of white stars. This feature is flanked by a series of frames where, it
is hoped, a chequer-board pattern of paintings done by senior art pupils in the town can be mounted.

The external decorative wrought iron feature on the main elevation was designed by
Mr Stewart Lees, an art teacher with the County, and was executed by a blacksmith from Crail®.

Ex Terra followed in the wake of the Woodside and Auchmuty artwork and together
with them provided the momentum for further investment in town art. Initially, this comprised
deliberately striking work in different media for three major public buildings: i.e., the new Glen-
rothes High School, Glenrothes House and the central shopping mall. The first was a glazed
mural, second a concrete relief and third a water sculpture. All three works were large scale
markers of Glenrothes identity and growth. All three appear to have been lost.

The mural covered the convex, south-facing, exterior wall of the fan-shaped assem-
bly hall of the town’s first senior secondary school, this erected in the precinct of South
Parks, west of the town centre [Figs 36—37]. As a project of the Fife County Council
Education programme, the school opened in April 1966 and since plans had been approved
as early as February 1962 it is easily conceivable that the mural, rather than succeeding
Ex Terra was created simultaneously. This is corroborated by the mural’s artist Robert
Lawrie, designer of the school, having retired from his post as County Architect for Fife
by 1965. Cantilevered over two wide concrete staircases and a set of quadrangular pilotis,
the mural, as curtain walling, measured 7.5 x 33 metres. It consisted of a huge repetitive
pattern of looped Celtic knots. In dark brown and beige, and set against a light blue-green
ground, this decorative cladding was made of seventy-two ‘Armourclad’ cast glass panels
commissioned from leading British glass manufacturer Pilkington. These spandrel panels
were made of toughened glass given a ceramic coating. With no start or finish to the inter-
laced Celtic motifs, they harkened both to Scottish history and to eternally regenerating
life. They had no equivalent in modern Scotland. Sadly, their own life proved temporary:
they started to be blown off the wall in bad weather and by the 1980s those that remained
were either also removed or covered over by the new render that exists to this day. It re-
mains to be seen whether any have survived.

Figs 36—37

The GDC moved its headquarters from Woodside to Glenrothes town centre in
the late 1960s. Its new home was Glenrothes House, a high-rise tower block designed by
Kenneth Murdoch. The main internal wall of the two-storey entrance hall was turned into
one of Scotland’s largest sculpted reliefs by George Garson, who by 1971 was head

32 A, S. A. Watson, “Auchmuty School, Glenrothes”, Prospect, no. 8, Winter 1957, pp. 22—26.
When Sproson’s school was demolished in 2013, the Tree of Knowledge was installed
in the replacement school.

33 | am grateful to Emma Reid, of Glenrothes High School, for information about and images of
the mural. Its significance was suggested by its reproduction and description in Stained Glass,
the journal of the Stained Glass Association of America, vol. 65, 1970, p. 46.
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of mural design and stained glass at Glasgow School of Art [Fig. 38]. Six metres in height
the mural appears like an abstract, irregular and textured composition of geometric forms.
It was completed in 1967. Soon afterwards, three photographs revealing different aspects
(light, modelling, surroundings) of this early and powerful Garson work were published in
Concrete Quarterly. While the accompanying text concentrated on the fine craft of its mak-
ing, it also suggested what it symbolised:
The theme for this concrete mural in Glenrothes House — in the growing new town of
Glenrothes — is, appropriately, the growth of a new town emerging from agricultural land. .. It is
not unlike an aerial view of a town, the buildings being represented by square and rectangular
forms, and the roads by long riboon-like shapes. The mural does not, however, represent any
specific part of Glenrothes3.,

Figs 38—39

With the first phase of the central shopping mall complete by the mid-1960s, and with
the aid of an Arts Council grant, a water sculpture was erected at its western entrance.
[Fig. 39] Almost ten-metres high, this was a fountain with a slender stainless-steel column
from which water cascaded over a series of coloured fibreglass triangular forms, each joined
with another along a central axis to convey a sense of elementary, flickering flight.
The abstract language produced associations with trees, branches, wings, these again deemed
fitting for the developing new town that was Glenrothes. Created by Fife artists Jenny and
Stephen Scott, the fountain was erected in 1967. Within two decades it, like the school mural,
had fallen victim to high winds — in this case due to their causing widespread spray®.

Figs 40—41

Such was the GDC’s awareness of the benefits of art that in May 1968 it placed
an advertisement in the national press for a qualified artist to join the technical team creat-
ing the new town. The job description indicated: ‘The work will involve the design and,
where appropriate, the execution of artistic treatment of numerous features of the built

% “New Town Mural’, Concrete Quarterly, April-June 1969, no. 81, pp. 16—17.
% See Wood, op. cit., pp. 86—87.
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environment, including external walls, floors, play sculpture and public signs’*. The result
was not just one full-time town artist but, sequentially over the next twenty-three years,
two: David Harding (1968—1978) and Malcolm Robertson (1978—1990). The GDC so
valued their work that they also hired several younger artists to assist and make their own
works. In addition, the rare creative thinking of the corporation also encouraged one of its
own architects, Janis Miezitis, to produce an impressive concrete mural on a wing wall
of a pedestrian underpass [Figs 40—41].
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Figs 42—45

Designed and created 1970—71, Miezitis’ mural for the Glamis (Pitteuchar) Under-
pass follows in the abstract-suggestive footsteps of Garson’s at Glenrothes House and an-
ticipates a whole set of extremely imaginative and thought-provoking concrete underpass
decoration by Harding and Robertson.®” Sensitive to local and global history, culture and nature,
while at the same time being intrinsically modern and durable, the concrete murals are a true
testament to the ideals of new town life. That there were at least six across different precincts
is due in large part to the segregated pedestrian-vehicular planning of Glenrothes. Highly dis-
tinctive, they (and the other artworks) offer aesthetic completion to the vision. Some have ac-
quired names, others are known by the roads they pass under: e.g. Industry, Inca Wall,
Queensway, Tanshall. The first of these, Harding’s Industry (1970—71) [Figs 42—44], is on
the north and south wing walls of the Western Avenue underpass, this linking the northernmost
precincts (e.g. Collydean) with the beautiful landscaped Riverside Park (where more artworks
are sited),the town centre and other precincts. Created simultaneously with Miezitis’ mural, it
is an assemblage of motifs, in abstract relief form, that refer to local industrial activities and
heritage, i.e. mining, paper-making, electronics. In 2011 Industry, joined Ex Terra,

% GDC advertisement, Birmingham Daily Post, 6 May 1968.

87 Concerning Miezitis’ underpass, his architecture and collaboration with Harding, see Jeremy How-
ard, ‘A Latvian architect in Scotland: Janis Visvaldis Miezitis’, Latvijas architektiira, 2019, no. 144,
pp. 84—87; 2020, no. 145, pp. 80—383; 2020, no. 146, pp. 94—97 (in Latvian with English summaries).
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Birds (Robertson, 1980-84, North Street, by the Council Offices) [Fig. 45] and Henge, as one
of the four Glenrothes sculptures designated as listed, and hence protected, monuments®,

The visual vocabulary, scale and green set-
ting of Industry make it powerful and in such
impressiveness it is joined by Henge and Heritage
(unlisted), both also by Harding. Humour, history
and human respect are abiding aspects of Har-
ding’s town art. Heritage consists of a low, blank
L-shaped concrete wall (echoing the ‘faceless’ of-
fice-block architecture of the town center nearby)
overshadowed and surrounded on two sides
by fourteen tall and medium height concrete col-
umns [Fig. 46]. The multiple sections of the col-
umns playfully allude to great ancient Greek,
Egyptian, Aztec, Inca, medieval and Renaissance
architectural orders, thereby, and in their individuality, mocking the blandness of much modern
design. It had to remain unlisted as amonument in order to allow relocation to the top of Riverside
Park when one of the bland office blocks it mocked was being demolished in the early 2000s.

Henge (1970—72) is probably Glenrothes” most outstanding artwork, and for it alone it
is worth making a pilgrimage to the town [Figs 47—52].

Fig. 46

Figs 47—50

38 See Historic Environment Scotland ‘Listed Building’ pages, i..: ‘Western Avenue Underpass, Un-
titled (Industry, Past and Present) LB51793°, hitps://portal.historicenvironment.scot/
designation/LB51793, ‘Church Street, Ex Terra, LB51794, https://portal.historicenvironment.scot/desig-
nation/LB51794, ‘North Street, The Birds, LB51795” at https://portal.historicenvironment.scot/designa-
tion/LB51795 and ‘Beaufort Drive, Henge, LB51792°, https://portal.historicenvironment.scot/designa-
tion/LB51792 (accessed 30 May 2023). In its abstract depiction of flight, Birds acts as a replacement for
the lost (from nearby) Water Sculpture.


https://portal.historicenvironment.scot/designation/LB51794
https://portal.historicenvironment.scot/designation/LB51794
https://portal.historicenvironment.scot/designation/LB51795
https://portal.historicenvironment.scot/designation/LB51795
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Figs 51—52

In many respects it is paired with the nearby concrete Rocket/Totem (c. 1971), this, while
being a children’s climbing column, offering a witty subversion of space-age technology and
mindsets as the rocket descends to crush humanity rather than the reverse. Sited in an award-
winning Pitteuchar precinct playground, Rocket/Totem is, as Henge, a collaboration between
Harding and Miezitis, the latter’s landscaping and surrounding modernist residential architec-
ture making for particularly effective environments for both [Figs 52—53].

Fig. 53

Henge is a deceptive spiral of thirteen concrete “monoliths™. It has the feel of a neo-
lithic stone circle, its creation coinciding with the archaeological excavation of one of these
at Balbirnie two kilometres north of Woodside®. The mystery of such ancient sites of pagan
ritual and burial undoubtedly filtered into the modern Henge in Pitteuchar. There Harding
worked on the carefully varied heights, apertures, textures and interior motifs of the slabs,
their rising ‘movement’ spiralling out from a low circular “altar’” made of stone setts, gain-
ing a sense of spirituality and moment through their boldly sculpted visual and literary
references to Pictish, Celtic, Christian and Jewish cultures, as well as contemporary heroes
of Harding. The latter were individuals he understood as speaking for people, life, peace
and love, e.g. Martin Luther King, Mahatma Gandhi, Mother Teresa, Che Guevara, Pele,
Alexander Solzhenitsyn, Bob Dylan, Dag Hammerskjold.

39 Concerning Balbirnie Stone Circle and its neighbouring Balfarg Henge, see Gordon Barclay,
Balfarg. The Prehistoric Ceremonial Complex, Glenrothes: Fife Regional Council, 1993. The exca-
vations began due to the proximity of the circle to the A92 main road, the increase in traffic leading,
in the 1980s, to this being widened and the stone circle moved 125 metres southeast. Thereafter,
an unusual Glenrothes housing scheme was erected around the large green circle of Balfarg Henge
and a visitor attraction of an archeaological trail linking the sites was made by the GDC.
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It could be argued that above all else it is the town art that can, or does, make Glen-
rothes a tourist venue. It is all the more remarkable given that there was no budget for mate-
rials from the GDC — art had to be made from materials ordered for building, and frequently
through joint artist-engineer-architect-builder-tradesman enterprise. It is to be found unex-
pectedly in residential and retail areas, be that in brick wall patterns, oversized concrete mush-
rooms [Fig. 54], miniature ‘UFOs’, sets of ceramic tiles made by schoolchildren under Har-
ding’s supervision, poetry slabs to be walked, sat and stood on, or numerous inventive low-
level forms for children’s games and play. Likewise, it can be more obvious to those who
pass through, whether as seven-metre-tall metal and glass-fibre irises, a giant pair of human
hands, or almost life-size concrete hippopotami at roundabouts and elsewhere* [Fig. 55].

—
—_—

Figs 54—55
Tourist takes on glenrothes

The ‘hippos’, designed by Harding’s assistant Stan Bonner in the early 1970s, have,
in recent years, overtaken Ex Terra as the emblem of Glenrothes. In an attempt to give
the town a child- and family-friendly attractiveness, Fife Council have re-sited quite
a number of them at prominent road junctions and painted them in bands of colour. In this
they have been joined by various mushroom sculptures, their caps now covered with red
with white spots. In the process, there is, of course, the danger of turning the town and its
art intoa tawdry theme park designed for superficial gawping. The branding campaign has
also meant new hippos in different media and sizes are commissioned in attempt to market
the town to the outside world. Hippos appear in iron, cardboard, painted murals, advertise-
ments, etc. As their presence rises so their value as art diminishes. While the ones still
found by surprise in the pedestrian walkways of the residential precincts are a delight,
the others have become trite. They no longer ‘walk’ from the polluted River Leven to bathe
in the children’s paddling pool of Riverside Park, as Harding had humorously positioned
them, because the paddling pool has been deemed a hazard by Health & Safety regulators
and no longer exists. Tellingly, neither the interactive town art map nor the town art guide
convey more than a fraction of the art which has been lost, re-sited or altered. Furthermore,
despite giving a sense of the unique wealth of Glenrothes’ art, both omit less obvious
works. In a way this is to the residents’ advantage — they are not plagued by crowds of
tourists interrupting their daily lives. Since the artists deliberately made and, often dis-
cretely, sited the works for them, their interests should remain the highest priority. Still,
perhaps, had the town art been as appreciated by the post-1996 authorities as it was

40 Concerning the town art, see, for example, Jeremy Howard, Andrew Demetrius, ‘Watch where
you are...’ The Enduring Town Art of Glenrothes, Cupar, 2018 and David Harding, Glenrothes Town
Artist: David Harding, Glenrothes: GDC, 1975. The town art has also brought Glenrothes consider-
able attention in the British national press, as well as, increasingly, from local, national and interna-
tional audiences receptive to ostensibly under-rated achievements in, and threats to, modern art.
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by the locals who enjoyed and identified with it (and continue to), much that was lost could
have been saved and much that was spoiled could have been properly conserved.
Such appreciation could, in turn, truly enhance the town’s reputation more widely and
thereby attract holidaying visitors with a taste for art as well as fun.

The rise of the town art coincided with the decline of the postcard for Glenrothes.
To my (admittedly limited) knowledge only Ex Terra appeared on a card, and that as some-
thing of a screen to the shopping centre in the Colourmaster multiview discussed above. Be-
tween the 1950s and early 1970s the number of Glenrothes postcards probably reached
twenty or so. Some were interior colour views of the main shopping mall, others were aerial
views over the town. There were occasional single views of key buildings such as the square
in Woodside, St Columba’s Church, Glenwood Junior Secondary School. And, besides
the twomultiview cards we have studied, at least six others, by Valentine, were created
(1958—1963). The black-and-white images of these were of shopping centres, schools, hous-
ing and churches, all looking brand new and ideal. The postcard decline coincided with:
1) the new town getting ‘old’, i.e. passing thirty years; 2) local government reorganisation;
and 3) the Development of Tourism Act (1969), after which the Scottish Tourist Board was
established as a professional body (since c. 2000 rebranded as Visit Scotland).

Local government reorganization from the mid-1970s greatly affected Glen-
rothes. The GDC was relieved of some of its responsibilities and gained a rival in plan-
ning, health, amenity and housing issues, by the creation of Kirkcaldy District Council
in 1975. Tourism advocacy took a while to develop, with both the GDC and council
sometimes keeping it at arm’s length, sometimes being more obviously involved. Its
early progress has described as follows:

What at first seemed an unlikely course for the town started in 1985, with the attempt
to create an image of Glenrothes as a base for holidaymakers. A Tourist Association was
launched in 1986, taking its first steps towards becoming an independent organisation. Later,
it became Fife and then Glenrothes Tourist Promotions Ltd, gradually increasing the range
of promaotional events, and working through the Information Kiosk in the Town Centre. Con-
sultants were appointed in 1992; a scheme of improvement grants was devised for house-
holders willing to provide bed and breakfast; a new Tourist Information Centre was opened.
It was perhaps a sign that Glenrothes was now firmly on the tourist map, when the Brewers’
Fayre, with motel, public house and restaurant opened in 19954,

An early manifestation of the push to market
the town as a destination for ‘touring’ visitors was
the GDC’s staging, in September 1988, to coincide with
Glenrothes’ fortieth anniversary, of the Glenrothes Inter-
national Lightning Chess Tournament. This was held in
units at Woodgate industrial area, just off Woodside Way
and to the east, across the new A92, of the Henge. Former
Soviet world champions, Boris Spassky and Mikhail Tal,
entered, with Tal coming first, Spassky second*?. Four
years later, presumably as a result of the 1992 consultations
mentioned above, the GDC ‘tourism promotion depart-
ment’ organised ‘The Great Glenrothes Highland Haggis
Hunt’. It was advertised in the English press in the summer of that year. The advert offered the
winner of an easy wordsearch competition a weekend for two at the ‘hunt’, plus any interested

Fig. 56

41 Keith Ferguson, 4 New Town’s Heritage. Glenrothes 1948-1995, Glenrothes: GDC, 1996, p. 59.

42 See, for example, ‘It’s Spassky for the New Town’, Glenrothes Gazette: 40" Birthday, A Spe-
cial Supplement, June 1988, p. 31; ‘Chance to face the Masters’, Dundee Courier, 21 September
1988, p. 4; ‘Scots to Play for England’, Kilmarnock Standard, 7 October 1988, p. 71.
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readers ‘a free color brochure on Glenrothes and the ancient ‘Kingdom’ of Fife’, available by
post from the Glenrothes Tourist Information Centre*® [Fig. 56].

Two years later, as the GDC was beginning to be wound up, the district council and
Scottish Tourist Board placed a double-page advertisement in the left-leaning Glasgow-
based ‘popular’ newspaper the Daily Record. In contrast to the Colormaster postcard map
with which we introduced this paper, it featured a map in which Glenrothes was most prom-
inent and the east Fife historical ‘tourist’ destinations absent [Figs 57—?58].
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With the punning title “You can’t beat the Heart of the Kingdom of Fife’ the advert was
also illustrated by seven drawings showing different kinds of tourist attractions, six being iden-
tified with particular places, i.e. beach fun, the Burntisland highland games, a street fair in Kirk-
caldy, historic houses in Dysart, the ‘golden sands’ of Pettycur Bay, Letham Glen and, finally,
Harding’s Heritage, this being captioned ‘Glenrothes Town Sculpture’. The accompanying
paragraph mixed appreciation of Glenrothes town art with a variety of other amenities that sen-
sibly made the new town stand out from the other tourist venues:

Glenrothes is the scene of many recent developments. Its Kingdom Centre is an indoor
shopping mall with over 100 outlets. Glenrothes has many locations for unusual environmental
art. You’ll find Rothes’ Hall, an attractive venue for theatre, entertainment and communal activity.
Glenrothes is the home of Fife Institute of Physical and Recreational Education so it’s not surpris-
ing that you’ll find almost every kind of serious sporting activity — a bowling alley, two bowling
greens, swimming pool with watersports such as canoeing, a riding centre, a golf course and
agolf range. Riverside Park has also many family facilities. 14" century Balgonie Castle is nearby
with a leather carver’s and tapestry weaving studio open to the public. Also not far away is
the Balbirnie Park with its outstanding collection of rhododendrons*.

By 2023 Glenrothes Tourist Promotions’
and Kirkcaldy District Council’s initiatives have
morphed into Fife Council’s overseeing of six re-
gional tourist associations covering Fife. Run “in-
dependently” as Fife Tourism Partnership, their
promotional website is known as “Welcome to
Fife”. Glenrothes falls within the “Heartlands of
Fife” region, and on its webpage it offers an up-
dated version of the 1994 advertisement para-

Fig. 59
graph, this also fronted by an image of Heritage (now a colour photograph of the columns set
against the leafy trees of Riverside Park)* [Fig. 59].

43 See, for example, the advertisement in Solihull News, 29 May 1992.

4 Advertisement, Daily Record, 27 December 1994, pp. 44—45.

4 See Welcome to Fife at https://www.welcometofife.com/
destination/glenrothes (accessed 2 June 2023).
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With Welcome to Fife’s current Glenrothes page we have clearly come a long way from
the 1955 sepia postcard of four views of workers’ housing and a black cat as a way of offering
the town to the wider world and tempting that world to visit. The journey has been both rocky
and revealing, in particular with regard the vagaries of conceptions of what a visitor might value
and enjoy. In 2008 the Canadian artist Sylvia Grace Borda spent a week in the sixty-year-old
new town. A major result of her stay was her series of photographs entitled ‘Holiday in Glen-
rothes’ and with mention of these we may conclude our study of the town’s liminal place on
the tourist map. Two hundred images from the series have been digitised and are available on
the University of St Andrews website*®. | encourage readers to view them there. People do not
appear in Borda’s images, but angles on housing, office blocks, parks and art do. Borda captures
much that is unique to Glenrothes, including sites such as the old Auchmuty School that have
since been demolished. Her eye is sharp, her record remarkable. However, it could be regarded
as problematic and patronising to exoticise, as the webpage’s descriptive paragraphs suggest,
the ‘banal’ and ‘commonplace’ of Glenrothes in this outsider way, all the more S0 since
the introduction deems the town ‘an area considered by many Scots as uninteresting and un-
worthy of documentation’*’. After all, the photographic set has been made for the advancement
of a remote artistic career and portfolio. And the title indicating vacation in Glenrothes (when
she was actually working in her chosen profession), combined with the people-free images,
implies that the town and tourism do not, in most minds, mix. Furthermore, she does not refer
to ‘holidaying’ in other venues visible on her pages, e.g. Finland, where the results are of ‘pro-
jects’. Does Borda, without going as far as Gardiner, thus demean Glenrothes? Maybe. Never-
theless, there is an attempt at veracity in her Glenrothes photographs, and what is more, they
also have a sublime aesthetic quality that conveys a beauty of the town that could easily be
missed. So the set chimes, to a certain extent at least, with the vision not just of the early picture
postcards but of the creators and residents of Glenrothes.

Coda

Borda’s ‘Holiday in Glenrothes’ actually draws out some of the grey areas with which
tourism abounds. Hers, ultimately, is a working holiday, with Glenrothes providing a place of
retreat from the humdrum of elsewhere and simultaneously becoming somewhere to learn and
create. The town does so without the encumberment of piles of history, queues of tourist buses,
annoying guides and gaping crowds. Thus Glenrothes gives. It gives to the receptive, and those
receivers, be they residents, postcard manufacturers, heritage bodies, local authorities, tourist
associations or inquisitive outsiders, can pass on its gifts. Thoughts of comparison with Volzh-
skiy, and my “holiday” there in June-July 2018 are never far away. Three weeks of a restorative
programme, with its disciplined and relaxing treatments, at VVolzhskaya Zdravnitsa sanatorium
across the huge Volga Dam, brought me to VVolzhskiy. There, in the old town of the new town,
| found my working holiday. There, with the help of fellow Zdravnitsa patient Marina Ukha-
nova and her children VVolodya and Pauline, I could immerse myself in the well-planned streets,
houses and apartment blocks with courtyards, nearby beach, parks, Palace of Culture, and
a whole variety of town art, from powerful monuments to graffiti, and including my favourite:
School 23 decorated by Gennadiy Chernoskutov in 1970. So, here, to end with, is Jeremy How-
ard’s ‘Holiday in Volzhskiy’ visualised [Figs 60—76].

46 See ‘Holiday in Glenrothes’ at https:/collections.st-andrews.ac.uk/series/holiday-in-glen-
rothes/573497 (accessed 2 June 2023).

47 The same introduction is used on Borda’s own website, where a sample of the photographs and
links to discussions of the work are also provided. See: http://www.sylviagborda.com/a-holiday-in-glen-
rothes.html (accessed 2 June 2023). Readers might like to compare Borda’s ‘Holiday in Glenrothes’ to
the blog of Zita Katona, an Hungarian artist-designer living in Edinburgh, whose walks and photographs
around Glenrothes in 2020 were to ‘find source of joy and inspiration for my textile designs’. They did
so with very positive results: Zitozza, ‘Glenrothes’ (in 3 parts), https://www.zitozza.com/research/cate-
gory/GLENROTHES (accessed 5 June 2023).


https://collections.st-andrews.ac.uk/series/holiday-in-glenrothes/573497
https://collections.st-andrews.ac.uk/series/holiday-in-glenrothes/573497
http://www.sylviagborda.com/a-holiday-in-glenrothes.html
http://www.sylviagborda.com/a-holiday-in-glenrothes.html
https://www.zitozza.com/research/category/GLENROTHES
https://www.zitozza.com/research/category/GLENROTHES
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Figs 60—69
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Figs 70—76
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HHAMLHO - TPAXAAHCKOE CTP-B0
HA Nlesom 6epery.

Figs 77—79
Furthermore, besides getting a feel for the city’s outside spaces, this tourist also went
inside. | purchased a superb tour (led by guide Katya) of the inspiring Museum of Local
History; viewed 1952 and 1955 albums of photographs of the ‘Construction of Stalingrad’s
Hydroelectric Station’ [Figs 77—79]; at the “Old School” Art Gallery bought a few Volzh-
skiy prints by Viktor Kiselev [Figs 80—81] and, last but not least, a set of postcards
of Russian modern and vernacular applied art [Fig. 84].

Figs 80—81
JAEKOPATHBHO-TNIPHKJIAJIHOE KAPTUHHAS TAJIEPESA
HCKYCCTBO ropoaa Boazkckoro

Mymumianaioe Giokeriioe yupereiie

KAPTHHHAH I'ANCPEH

(EKOPATHBHO-TIPHKJIANOE HCKYCCTBO

Fig. 82
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The sun shone, ice-cream and fizzy drinks were consumed. Is not that what tourists want?
On the other hand, on most days it was 40°C, so we might as well compare it with
the handwritten message on the back of the sunny Colourmaster multiview card, written in
Glenrothes by a retired couple to offspring in Aberdeen in the middle of the Scottish sum-
mer of 1977 (seven years after Colourmaster had ceased trading).

Had a nice run down here on Friday. At Dundee it was raining very heavy.
We have had some showers today (Sat) but it is warm. Going into the Town Centre
in the afternoon, so the shops should be quite busy. The Auld Two*,

References

Anonymous, (1969), ‘New Town Mural’, Concrete Quarterly, April-June, no. 81, pp. 16—17.

Anonymous, (1970), ‘St Ninian’s — Theology in Architecture’, Dedication Ceremony leaflet.

Barclay, G. (1993), Balfarg. The Prehistoric Ceremonial Complex, Glenrothes: Fife Regional Council.

Borda, S. G. (2008), “Holiday in  Glenrothes”, available from https://collections.st-an-
drews.ac.uk/series/holiday-in-glenrothes/573497 and http://www.sylviagborda.com/a-holi-
day-in-glenrothes.html (accessed 2 June 2023).

Breen, K. (2021), ‘New Life in an Old Town’: Wheeler and Sproson, and the Post-War Reconstruc-
tion of Burntisland and Dysart, PhD thesis, University of Edinburgh, 2021, available from:
https://era.ed.ac.uk/handle/1842/38430 (accessed 5.06.2023).

Cooper, M., et al. (2016), Scotland: Building for the Future. Essays on the architecture of the post-
war era, Edinburgh: Historic Scotland.

Cumming, E. (2022) Phoebe Anna Traquair, Edinburgh: National Galleries of Scotland. Dovey, K.
(2022) “Vale Allan Rodger, 1935-2022°, ArchitectureAU, available from: https://architec-
tureau.com/articles/vale-allan-rodger-19352022/ (accessed 24 May 2023).

Ferguson, K. (1996), A New Town'’s Heritage. Glenrothes 1948-1995, Glenrothes: Glenrothes Develop-
ment Corporation.

Films of Scotland Committee, Glenrothes Development Corporation, (1959) New Day, available
from National Library of Scotland Moving Image Archive, available from: https://mov-
ingimage.nls.uk/film/0307 (accessed 26 May 2023)

Gardiner, S. (1972) ‘Object Lessons’, The Observer, 17 September 1972, p. 35.

Gifford, J. (2000) Fife. The Buildings of Scotland, London: Penguin.

Glenrothes Development Corporation (1970), Glenrothes New Town. Master Plan.

Glenrothes Historic Environment Scotland, ‘Listed Buildings. Glenrothes’, available from, e.g.:
https://portal.historicenvironment.scot/designation/LB10012 (accessed 24 May 2023).

Glenrothes Town Art, available from: https://storymaps.arcgis.com/
stories/dac4cb5070a046baaa7402fbd528f554, (accessed 28 May 2023).

Harding, D. (1975), Glenrothes Town Artist: David Harding, Glenrothes: Glenrothes Develop-
ment Corporation.

Howard, J. (2019, 2020), ‘A Latvian architect in Scotland: Janis Visvaldis Miezitis’, Latvijas
architektiira, no. 144, pp. 84—87; no. 145, pp. 80-83; no. 146, pp. 94—97.

Howard, J., Demetrius, A. (2018), ‘Watch where you are...” The Enduring Town Art of Glen-
rothes, Cupar.

Katona, Z. (2020), ‘Glenrothes’ (in 3 parts), available from: https://www.zitozza.com/re-
search/category/GLENROTHES (accessed 5 June 2023).

Osborn, F J., Whittick A. (1977), New Towns. Their Origins, Achievements and Progress,
Lonon: Leonard Hill.

Parkerson, L. (2016), Glenrothes Town Art: Edinburgh: Historic Scotland.

Scott C., Sym, A.  (2018) Concrete Safari, available from: https://www.youtube.com/
watch?v=DhA-DaPQKZo (accessed 5.06.2023).

Visit Scotland (Glenrothes), available from:

Watson, A. S. A. (1957), ‘Auchmuty School, Glenrothes’, Prospect, Winter, no. 8, pp. 22—26.

48 Postcard in author’s collection.


https://collections.st-andrews.ac.uk/series/holiday-in-glenrothes/573497
https://collections.st-andrews.ac.uk/series/holiday-in-glenrothes/573497
http://www.sylviagborda.com/a-holiday-in-glenrothes.html
http://www.sylviagborda.com/a-holiday-in-glenrothes.html
https://era.ed.ac.uk/handle/1842/38430
https://architectureau.com/articles/vale-allan-rodger-19352022/
https://architectureau.com/articles/vale-allan-rodger-19352022/
https://portal.historicenvironment.scot/designation/LB10012

38
LABYRINTH. Teopuu u npakmuKu Kynemypsl. 2023. Ne 3

Watters, D. (2001), ‘St Columba’s, Glenrothes: A post-war design laboratory for reformed worship’,
Architectural Heritage, vol. 12, no. 1, pp. 66-87.

Welcome to Fife (Glenrothes), available from: https://www.welcometofife.com/destination/
glenrothes (accessed 2 June 2023).

Wood, A. J. D. (1989) 40 Years New Glenrothes, Glenrothes.

Various articles from local and national newspapers, e.g. Birmingham Daily Post, Daily Record,
Dundee Courier, Fife Free Press, Glenrothes Gazette, Kilmarnock Standard, The Manches-
ter Guardian, Strathearn Herald, Solihull News, The Times

Cmamesa nocmynuna 6 pedakyuro 26.05.2023; o0obpeHa nocne peueH3uposaHus
19.06.2023; npuHama K nybaukayuu 28.06.2023.

The article was submitted 26.05.2023; approved after reviewing 19.06.2023; accepted
for publication 28.06.2023.

Ungopmayus o6 asmope / Information about the author

Dxepemu MoBapa, — AOKTOpP HayK, cTapwuii npenogasatenb CIHT-IHAPIOCCKOrO YHUBEPCHU-
TeTa, CeHT-3HAptoc, LoTnaHgua, BennkobputaHusa, E-mail: jch2@st-andrews.ac.uk

Jeremy Howard —PhD, Senior Lecturer of University of St. Andrews, St. Andrews, Scotland,
UK, E-mail: jch2@st-andrews.ac.uk



Tematuueckuii 6a0k. MAJIbIU TOPO/, (BNATO U BPEMA TYPU3MA)
Thematic Block. SMALL TOWN: BOON AND BANE OF TOURISM

Labyrinth: meopuu u npakmuku Kynemypel. 2023. Ne 3. C. 39—52
Labyrinth: Theories and practices of culture. 2023. No. 3. P. 39—52.

HayyHasa ctatba
YK 338.48-44(1-21)
DOI: 10.54347/Lab.2023.3.2

«MONOAOCTb APEBHEFO CY3[ANSA»:
FOCTUHUYHO-TYPUCTCKUIA KOMIMNEKC U MPOBNEMA ACCUMUNALMUM
MOAEPHUCTCKOW APXUTEKTYPbl B UCTOPUYECKOM JIAHALLAGTE

Mapusa AnekcaHOposHa PomaHeHKoed

IITkona uCKyCcCTB U KyJIbTYpHOIO Hacieaus EBponelickoro yHuBepcurera,
r. Cankr-IletepOypr, Poccus, mromanenkova@eu.spb.ru

Annomayusn. Victopus no npespamieHuno Cysfians B ropoJi-My3ei Obliia 10CTaTOYHO JIOJITOH.
IlepBrlit ipoekT, mosBUBIIKICS B 1945 roxy, He OBLT peann30BaH W3-3a HEXBATKU cpencTB. Ilnan
1955 roma ObLT OTKIIOHEH TOCIIE OOCYXKIICHMS, CIIONHEHHE u1aHa 1960 roga — 3aMOpOKEHO U3-3a
HapYIICHUH B padoTe. AKTHBHBIC M3MeHEHUs B Km3HNA Cy3mais Hadaid MPOUCXOuTh ¢ 1967 roxa,
Korga komanga apxutekropos mpu LTHUUIII ToproBo-npoMbIIUIEHHBIX 30aHUA NPUCTyIMIIA K BO-
IUIOIICHUIO TTPOEKTHBIX MPENIOKEHHH M0 OpraHu3alny TYPHUCTCKOTO IIEHTPA B TOPOJIE.

Cratbs NOCBSLIEHA OAHOMY U3 TJIABHBIX 3JIEMEHTOB IU1aHa 1967 roga — roCTUHUYHO-TY-
pHCTCKOMY KOMILIEKCY Ha Oepery pekn KameHkn. AHanm3 ero apXHUTEKTYpHBIX O0COOCHHOCTEH
MO3BOJIAET OXapaKTEPHU30BaTh COOPYKEHHE KaK IMaMITHUK JIOKATbHOTO MOJAEpPHH3MA U IpUMeEp
BOIUIOIIEHNUS HAIMOHAJBHBIX apXUTEKTYPHBIX YepT B MapagurMe WHTEPHAIMOHAJIHHOT'O CTHIIS.
AHann3 KOMMEHTapHeB U BOCIIOMMHAHUIN aBTOPOB aMOUIIMO3HOTO MPOEKTa IMO3BOJIUT YTOUHUTH
ux uHTeHInu. OOpalieHne K CTaThsIM KOPPECIOHICHTOB CTOIMYHBIX Ta3eT U XKYyPHAJIOB, BBICKa-
3BIBAHUAM JIedTeNIe HayKH U UCKYCCTBA MPOJIEMOHCTPUPYET MHOTOOOpa3ue MHEHHUH o mpobieme
M3MEHEHNS! HHPPACTPYKTYPHI IpeBHETO Topona. [1ogo0HbIH MOaX0A MPEJOCTAaBUT BO3ZMOXKHOCTD
BcTpouTh coznanue ['TK B psap siBIIeHUH 3KOHOMUYECKOH U KyIbTypHOH cep Cy3mans, Xxapakre-
PU3YIOMIMX HOBHIH 3Tall €r0 pa3BUTHS BO BTOpoi mojoBuHe 1960—1970-x romos.
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“THE YOUTH OF ANCIENT SUZDAL”: HOTEL AND TOURIST COMPLEX
AND THE ISSUE OF MODERNIST ARCHITECTURE ASSIMILATION
IN THE HISTORICAL SETTING

Maria A. Romanenkova

School of Arts and Cultural Heritage of European University in Saint Petersburg,
Saint Petersburg, Russian Federation, mromanenkova@eu.spb.ru

Abstract. Suzdal's transformation into a museum city has a lengthy history. The original pro-
ject, which debuted in 1945, was canceled due to a lack of funding. The second plan (1955) was
rejected immediately after it was discussed. The third one (1960) was halted due to malfunctions.
Active changes in Suzdal's existence began to take place in 1967, when a team of architects from
the Central Research Institute of Commercial and Industrial Buildings began to implement project
suggestions for the establishment of a tourism center in the city. The article focuses on one of
the key components of the 1967 plan: a hotel and tourist complex on the bank of the Kamenka River.
The analysis of architectural elements of the construction allow us to characterize it as a monument
of local modernism and an example of the embodiment of national architectural traits in the para-
digm of international style. The examination of comments and reminiscences of the authors of
the ambitious project will allow us to better understand their intentions. The study of articles written
by capital newspaper and magazine correspondents and the analysis of statements made by scien-
tists, artists and writers will reveal the range of viewpoints on the topic of the old city's infrastructure
modification. Such an approach will provide a chance to integrate the creation of the hotel and tourist
complex into a variety of phenomena in Suzdal's economic and cultural sectors, defining a new stage
of its development in the second half of the 1960—1970s.

Keywords: tourism in the Soviet Union, Suzdal, modernist architecture, museum-city,
“The Golden Ring”, architectural monuments’ preservation
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B 1862 romy Hagama paboty MockoBcko-Himkeroposckas sxemne3Has A0pora, mpoiio-
eHHas B Tpuauaty Bepctax oT Cysnans [AxceHoa, 2004: 17]. JIpeBHuii TOProBblil LIEHTD,
Tepsisl CBOE 3HAUCHHE, CTAJl «3aMep3aTh BO BpeMeHW». «Omcymcmaue cbipbegoli 6a3sbvl, mpaHc-
NOPMHBIX nymell 011 00CMABKU CbIPbs U 8b1600a NPOOYKYUU 3AMPYOHAN0 CIPOUMENLCIEO 6
20pode KpynHwix 3a60008 u ¢habpur» [ParnHckui, 1981: 42], mosTOMy B OTJIIMYHE OT COCE/I-
Hero Bragumupa 1 Ipyrux HCTOpHYECKHX ropoioB obnact (Mypoma, I'opoxoBua, AjekcaH-
Jpoga, I'yce-Xpycransaoro) Cy3ains U B COBETCKOE BpeMsl HE MOy UMITYJIbCa K SKOHO-
MHUYECKOMY pa3sBUTHIO. OKOHOMHYECKass W KyJbTypHas CTarHauus ropoja TpHBEIN
K CHIDKCHHIO YMCJICHHOCTH €r0 HacelleHHs] U JeMOrpaMyecKoMy CTapeHHIO TOCIIEIHETO.
OnHako TepevrClIeHHbIE OTPHULIATENbHBIE XapaKTEPHCTHKH COIHAIEHO-3KOHOMUYECKON
xm3Hu Cy3nans okazanu (0T4acTH) OaronprsTHOE BIHMSIHUE HAa COXPAaHEHHE €ro UCTOpHYe-
ckoro obnuka. Cy3aanscKue NaMATHUKH apXUTEKTYPhl HE TaK CUIIBHO TIOCTPaialid OT CHOCOB
U VCKOKCHWH, CarMTHPOBAHHBIX aHTUPENMTIHO3HbIMH Kammanusmu 1920—1930-x, 1954
1n1958—1964 romos, a Takxke pa3zpabOTKOI HOBBIX TPaIOCTPOUTENHHBIX TNIAHOB, KaK TO OBLIO
XapaKTEpHO JUIs KPYITHBIX IIPOMBIIIIEHHBIX U KyJIbTypHbIX eHTpoB CCCP.
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Kpowme Toro, Cy3mans HEe HY»XAaJCs B COBPEMEHHOM CTPOHUTEIHCTBE — CTaphIe 3/1a-
HHS HEPEIKO MIPUCIIOCOOISIIN MO/ HOBBIE HYKIbI .

K cepenmre XX cToneTus ropoa SBISUT COOOM MPOCTPAHCTBO, pacIojiararomiee K
pOMaHTH3MpYIOMIeH HocTainsruu. lIpomecc pecTaBpalliii apXHTEKTYPHBIX MaMSITHHUKOB
Cysnans 6611 3anyieH emie B 1945 rony nocranosnenuem CHK CCCP «O meponpustusx
M0 COXPAaHEHHIO M PECTaBpallii NaMATHUKOB apXUTEKTYyphl BO Braanmupckoii obaactu»
[Akcenosa, 2003: 19]°. B 1958 roay Gmaromapst nocranosinenuto CoBera MHUHHCTPOB
PC®CP 6bun opranuzoBan Bnagumupo-Cy3naibCKuii HCTOPUKO-aPXUTEKTYPHBIN 3aI1o-
BenHUK [AkceHoBa, 2004: 116—117]. CHHXpPOHHO ¢ OTMEUYECHHBIMU MOCTAHOBICHUSIMU
BBIXOJAT W3 T€YaTH MEPBBIE IMyTEBOJUTENHN IO APEBHEMY TOPOAY, KOHCTPYHPYIOITHE U
IPONAaraHAUPYIOIHME €r0 UCTOPU3UPOBAHHYIO MAECHTHYHOCTE . CIyCTS IECATHIIETHE MO-
teHuuan Cy3aais Kak «COKpOGUIYHUYbI NAMAMHUKO8 HAYUOHATIbHO20 3004ecmaay [Bap-
raHoB, 1944: 32], oOecmeuwBaIoOmIeN «oHCUBVIO CBA3b C NPOULIBIMU HOKOJIECHUAMUY
[TenpreBckwmii, 1968: 6], Oyner oneneH no goctonHCTBY. [loka ke moceruTenu HaOMparo-
nrero nomyJisipHocTh Cy3/ais KajloBaluCh Ha OTCYTCTBHE KOM(OPTHOM TOPOJCKOHN Cpeibl
¥ cI1a0bIil KOHTPOJIb BIACTEN 3a apXUTEKTYPHBIMU MaMATHUKaMu®,

[lepeuncnennsie mpobdaemsl, o KpaitHel Mepe ¢ cepenuabl 1950-X rogoB, mpuBIie-
KaJlud BHUMAaHUE KaK MECTHBIX, TaK W LeHTpalbHbIX Biacreil. B 1955 rony
MocoOnmpoeKT pazpaboTall reHepadbHbIi IUIaH PEKOHCTPYKIUH TOpOJa, OCHOBHOW aK-
[IEHT, COTJIACHO KOTOPOMY, OBLI ClI€JIaH Ha COXPAaHEHUH HCTOPUIECKON Cpelbl M TAaHOPAMBI
Cyznansa [PTAJIU, ¢. 674, on. 4, en. xp. 1015, n. 18]. OnHako miaH 0OXOAMI CTOPOHOM
BOIPOC 00 OTCYTCTBUHU B rOPOJIC MPEIPHUITUN, CIOCOOHBIX 00ECIICUUTh €r0 YKOHOMHUYE-
CKYIO HE3aBHCUMOCTSH H pa3Butue, u ¢ 1960 rona Biaanpoekt, no peniennto o0ucmoakoma,
pa3pabaThiBal TUIaH MO Pa3MENICHUIO CEeIhCKOXO03SHCTBEHHON OMBITHOW CTAHIINHN B HEOO-
XOJUMOM I €€ (YHKIIMOHUPOBAHHUS HH(PPACTPYKTYPHI Ha 3amaaHbix Teppuropusix Cys-
nans [Tam xke]. B cooTBeTcTBUM C TPOTOKOJIOM 3acedanus Texauueckoro Cosera npu Bia-
TUMHUPCKOHN 00JIACTHON MPOEKTHOH opranuzanuu «Bmanmpoexk» ot 21.02.1962 rona [tam
Ke, 1. 3—12], a Takke B COOTBETCTBHHU C OTIETOM O TipoBeaeHHOM Komuccueii coneiicTBus
oxpanbl mamsaTHUKOB u Kommccueit mo rpagoctpoutensctBy [lpaBnenuss Coroza

! BesycnoBHO, 10I0GHOE OTHONIIEHHE K UCTOPMYECKUM COOPYIKEHUAM HE MPOXOUIIO GECCIIEHO.
KauecTBeHHO# pecTaBpanuu TpeOOBai, MMOMUMO NPOYEro, aHcaMmOJb PH3omonokeHCKoro MoHa-
CTBIpS, B cobope kotoporo ¢ 1929 roma pasMemanace ayekTpoctaHius, B CpeTeHcKon
LEPKBU — KHUHOTEATP, a B KEJIEHHOM KOpITyce — >KUJible oMmeleHus [AkceHosa, 2004: 122].

2 Kak 3ameuatot E. M. Bontynosa u I'. C Eropoga, IToctanosnenue ot 1945 rosa yske npeirno-
JaraJo npesparieHue ropoaa B Cysnanb-myseil. Peannszannu npoexTa nomeniana HeXBaTKa CpPeCTB
[BonryHoBa, Eropoga, 2022: 133—138].

3 TakoBbIMU 6bLIM MyTeBoAuTeNM Bapranosa [Bapraunos, 1944] u Boponuna [Boponus, 1958].

4 Bnagumupen H. Bosikoe Tak nucan B pefakuuro rasetsl «Mssectus»: «HenasHo MHe npu-
II0ch MOOBIBaThH B ApeBHeM ropoae Cysmane. To, 4To g yBHIEN TaMm, mopa3uio MeHs. Ha ynumax
Ipsi3b, JoMa He OeJIeHbI, 0YeHb MaJIo 3eJieHd. Ha HEeKOTOpPHIX ynunax HeT Tabnndek ¢ Ha3BaHHUEM
ymuty [Crpoku u3 mucem, 1960: 3]. Cxoxeil HHTOHAIUEH 001a1ano muckMo XyaoxxHumps! H. IN'omm-
KOBOM B penakuuto «CoBETCKON KylIbTyph»: «...0H [Cy3nans]| He yxoxeH. Hano Hemenns npuso-
JIUTh B JIOJDKHOE COCTOSIHUE M apXWUTEKTYPHBIE MTAMATHHUKH, U )KWIbIE JI0OMa, HaJo UX OJlaroycrpo-
uth» [berukoB, Jlennes, 1967: 2]. Koppecnonaent «Oronbka» Branumup HukomnaeB B 1986 rony
BcrioMuHai: «Brepsrie s monan B Cy3gans B 1965 roay. CocrostHre, B KOTOPOM TOT/Ia HAXOAWIICS
OJIMH M3 CaMBIX YHUKAJIBHBIX B MUPE apXUTEKTYPHBIX aHCcaMOJel, MeHs nopasmio...Ha Bcex npes-
HUX CTPOCHMAX aKKypaTHO IPHUKPEIUICHB MAaCCHBHBIEC IUTUTHI, yIOCTOBEPSIOIINE, YTO TIEPET BaMU
JIEHCTBUTENFHO MAMATHUK apXHUTEKTYpsl. OHU, MOy, HEOOXOIMMEBI, 3TH HaIIMUCH. A TO U HE
noBepus! Benp uepes pa3OuThie OKHA M PKaBhIe PEHISTKH BHIHO, KAKMM HECYCBETHBIM XJIaMOM
3a0UTHI BCE ITH «MAMSATHUKU apXuTeKTypb»... Cerogns Cysganb 1965 roga BCioMHHAETCS Kak
nypHoit con» [Huxomaes, 1986: 33]. Bopouem, mo 3ameuanuro nucarens 0. XamamuHckoro,
HaJIIIMCH, COOOIIABIIHE O CTaTyCe Cy3/1AIbCKIX apXUTEKTYPHBIX COOpyKeHui, B 1958 rony pasme-
LIaJIMCh NPSAMO Ha cTeHax 31aHuil [ XanamuHckui, 1958: 2].
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apxutexTopoB CCCP o0cyxnenun renepanbHoro miana Cy3nais, IpUHIMIAaX Pa3BUTHS U 3a-
cTpoiiku mocnenHero ot 28—29.06.1963 [tam xe, 1. 16—20], Cy3nais IoKeH ObUT CTaTh
«HE TOJIFKO TOPOIOM-MY3€eM», HO U LIEHTPOM CENECKOTO XO3SHMCTBA U JIETKOW TIPOMBIIILICH-
HOCTH [TaM e, 1. 317]°. T1o BBIpayKEeHHIO [IIaBHOTO apXUTEKTOpa Beecoro3HbIX HayYHO-PECTaB-
PaLMOHHBIX MPOEKTHBIX MacTepckux A. [I. Bapranosa, «geodansromy copodyy npenmnonara-
JOCh «npusums coyuanucmudeckyio oyuty» [PUAJIN, ¢. 674, om. 4, en. xp. 1015, 1. 101°.

OpHako 1o pe3ylbTaTaM MPOBEPKHU 10 UCTIONHEHHIO pekoMeHaanuii Coro3a apxu-
TekTopoB CCCP BBISICHMIIOCH, YTO B TOM € 1963 romy 001acTHOM OT/AEH CTPOUTEIIBCTBA
Y apXHUTEKTYPHI IEPECTaN BBIIEIATh CPEACTBA HA NATBHEUIYI0 Pa3padOTKy reHepaTbHOTO
wrana Cy3mans Bragmpoekrom [Tam ke, 1. 34], 9T0 CIpOBOLIMPOBAJIO XaOTHYHOE BEIEHUE
CTPOUTEIILCTBA, B TOM YHCJIC U B pallOHE TyPUCTHUYSCKOMN TOPOTH, U HAPYIICHUS TIPU pea-
JU3AIAHA TIPOCKTA CEIbCKOXO03SHUCTBEHHON OMBITHOW craHiuu [Tam ke, 1. 40—41].He-
CMOTpS Ha TPOJICTIAHHYIO BIaTUMHUPCKOIN opraHu3amwmei padory, ['occTpoil mo xonaraii-
CTBY 00JIACTHOTO OT/IeJIa CTPOUTENbCTBA M ApXUTEKTYPHI ITepeal 3a1a4y IPOCKTUPOBAHMUS
re"epanbHoro miuana Cysnans ['unporopy [tam xe, 1. 35]. Ho ¢ cepeaunst 1950-x rogos
MHOTO€ B YKH3HHU rOpoJia N3MEHIIIOCH, TPEOOBAINCH MHBIE BAPHAHTHI €ro Mpeo0pa3oBaHusl.

B mudonorun «cysnansckoro Peneccancay QpyHaaMeHTAIBHYIO POIb CHITPAN BU3HUT
B Topox B 1965 romy Oapona PoTmmnbpiaa, MOJENMBINETOCS TaKHUM BICYATICHHEM:
«A 6o2amuiii yenosek, Ho eciu 6vl mue danu Cy30aib Ha HECKOBKO iem, 5 Dbl YOBOUT C80e
cocmosiHuey [AxcenoBa, 2004: 124]. Unentudukanus 3HaMEHUTOTO TYPHCTa YacTO OCY-
miecTBisieTcs omnOo4yHo. Tak, A. . AkceHoBa ykasbiBaeT, 4To Cy3lnanb MOCETHII «U3-
secmuuiil 6ankup»’ [TaM xke], XoTs B Topoa npuesxkan Oumunm PoTimmisa co cBoeit cy-
npyroii ITonuH, HamucaBine# BrocieacTBuu kuaury “The Irrational Journey” o6 stom
nyremectsuu [Rothschild, 1967]%. Tem He Mmenee «moameHy» ogHoro Pormmnbia

% OCHOBHBIE TTOCTAHOBJIEHUS yKa3aHHBIX 00CYIeHHI, BEPOATHO, HEOOXOMMO PACCMATPHBAThH
CKBO3b mpu3My craTbu PeitHepa BboHoma «3abanbp3aMUpOBaHHBIH TOpPOA», OIMYOJIMKOBaHHON
12.04.1963 roga B Opuranckom »xypHare “New Statesman” [Banham, 1963] u npunoxeHHOi
B IIEpEBEICHHOM BHJI€ K MAIIMHOMUCHOMY HPOTOKOJY MEPEUYHCICHHBIX BBIIIE 3acelaHuil. Apxu-
TEKTYpPHBIN KPUTHK U TEOPETUK OpyTann3Ma B CBOEM TEKCTE NOAYEPKUBAI PA3HUILY «MEXKIY COXpa-
HEHHEeM YpOaHHCTHYECKON CTPYKTYPHI, CIIy’KallleH OMOpoit ISl XOpOoIeH )KU3HH, ¥ IPOCTHIM 0aiIb-
3aMHPOBAaHUEM TAMSATHUKOB crapuubly (1ut. mo: [PCAJIU, ¢. 674, on. 4, ex. xp. 1015, n. 99]).
KapanpamomM B mepeBojie cTaThil ObUI B YaCTHOCTH MOAYEPKHYT Takoi ¢parment: «C ropomamu
HaJ10 00paIaThesl MOYTH Kak C ITapKaMu — BBIPYOaTh, Iepeca’kuBaTh M paCYHIIATh, T. €. HOCTOSIHHO
OOHOBIIATH C Te€M, YTOOBI TOAJEP)KUBATh M yCWIINBATh TY HAaBEUHYIO CBSI3b JIOJICH CO 3[aHUSIMHU,
KOTOpast IPUAAET ropoJiaM crenupuIeckuii xapakrep, co3aBasi 3 HUX 0COOYI0 KaTErOpHIO Yello-
BEYECKOro 001meHus» (IuT. 1o: [Tam xe, 1. 86]). MoaepHbIit 06pa3 ropoia BOZHHKAET B COBETCKOM
mo33uu 3toro Bpemenu. Hampumep, B «Cy3nane» Anapes BosHeceHnckoro: «51 B ropoxe OHIOH-
HoM, / Tynsimem, wmonogoM. / «Amepuky goronum / [To mscy ¢ momokom!» [Bo3sHeceHckwuid,
1960: 4] u ogHOMMEHHOM cTHXOTBOpeHHH Bukropa [Toaropankoro, mocTpoeHHOM Ha KOHTpacTax
CTaporo U HOBOTO, MPOTHBOIIOCTABJICHUH PEJINTUN U TEXHUYECKOTo mporpecca: «Hert, u mokpos, u
tpouua / OTOBUIH BeK cBOM ¢ nenamu. / A 3xnech uHOe cTpouTcs, / Jlena nHele BeAOMBI. ..» (LUT. IO:
[Bacunbes, 1961: 3]).

® Cnenyer oTMeTHTE, 4TO He BCe MPHCYTCTBOBaBINME Ha coemannu Cosera npu Biaanpoexre
NPUIEPKHUBAINCH OZ0OHOrO MHeHus. PykoBoautens rpynmsl ot Coro3a apxurekropos CCCP,
MPe/ICTaBUTENb OT/IeNIa OXpaHbl mamMaTHUKOB 3emuoB C. M. n apxutexrop babasu B. b. HactauBanu
Ha «My3eflHOM» Xapakrtepe ropoja [tam ixe, i1. 8].

" B HepatupoBanHoii crathe «Cy3nais u Typusm» H. H. BopoHuH oTosxaecTBHI PoTimibaa ¢
Poxdennepom [bontynosa, Eroposa, 2022: 350].

8 1 naspanue “The Irrational Journey”, u momxzaronosok “A Russian winter through the eyes of
an acute and delighted visitor”, u o6moka TyGIHKaINK CBHICTEIBCTBYIOT 00 OPHEHTAIUCTCKOM,
SK30TH3HUPYIOLIEM B3TJISLJIE MHUCATEIBHULBI U €€ M3IaTeNs Ha PYyCCKYIO KYJIbTYPY, COOTBETCTBYIO-
IIEM OXKHJIAaHMSM 3ala/IHOTO YuTaTesl. AHHOTaunus, NpenBapsIomas MOBECTBOBAHUE, IJIACHT:
«Onu [cynpyru Pormmnea] u3bpanu 3uMy [B KauecTBe BPEeMEHHM ITyTEIIECTBHUS |, TAaK KaK U3 BCEX
BpEMEH roja 3To — Hauboee pycckoe» (mep. Moil. — M. P.). [logo0OHas onTHKa B YHCIIE IPOYEro
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Ha PYTOTO CIIEeIyeT OOBACHATH HE TOJNBKO ITyTaHUIIEH B Pa3BETBICHHON IC€HEAJOTHH JIH-
HacTUU. Jlns BOCXMILEHHS HWCTOPUYECKUM, BOIUIOUIAIONIMM MAaKCHUMYyM OKUAaHUH
0 HAIFOHAIBHOM CBOE0Opa3ny ropoIoM BBIOpaH He MPOCTO HHOCTPAHEIl, HO CTEPEOTHII-
HBIH TIPECTABUTENH OypXKYa3HOTO KaUTATUCTHIECKOro 00IIecTBa.

Wnest npeBpawmenns Cy3aais B TOpoa-My3ed BO3HHKIA, OAHAKO, HE TOJIBKO OJiaro-
naps >gextHoit ppase’. [TocTeneHHOE yTyUlIeHHe SKOHOMUYECKOTO COCTOSHHUS Hacee-
aust CCCP, pazButre oTpacieii JIerkoi pOMBIIINIEHHOCTH, yIOBJIETBOPEHHE cIipoca (1 He
TOJILKO Ha TOBAphl MEPBOH HEOOXOIMMOCTH) (hOPMUPOBAIIA CBOCOOPA3HOE COBETCKOE 00-
HIECTBO MOTPeOICHUs, 3HAYUTENbHAS POJIb B KOTOPOM ObljIa OTBelleHa 10Cyry ¥ popMam
€ro MpOBENeHUs, OJHOW W3 CaMBIX PACIpPOCTPAaHEHHBIX CPEON KOTOPBIX CTall TYPH3M
[Gorsuch, 2011: 27]. Bonee Toro, mocemeHne JPEBHUX FOPOIOB YIOBIECTBOPSIIO HHTEPEC
K APEBHEPYCCKOW MCTOPHH M UCKYCCTBY, YCHJIMBABILIHMICS CPEIN COBETCKOTO HACEICHUS
co BTOpoii momoBuHB! 1950-x romoB. B Gpomrrope, MOCBAIIEHHOW MPOEKTY CO3MAHUS TY-
puctckoro nerrpa B Cyzgaie, aBTOpbI YKa3bIBAIH, YTO COXPAHHUBIIUECS MTAMSATHUKH JIPEB-
HEPYCCKOTO UCKYCCTBA «SAGIAI0OMCS OOHOU U3 OCHO8 (DOPMUPYIOWEICSt KOMMYHUCTHUYECKOU
KYIbMYypol U 8ANCHEUUUM CPEOCMBOM BOCNUMANUS COBPEMEHHO20 NOKOLEHUs 8 OyXe 2Ty-
O0K020 YBAdICEHUsL K UCTOPUU POOUHDBL, K O0ZPOMHOMY MPYOy U MBOPUECKOMY 2EeHUH
Hawezo Hapooa» [Opinos, [locoxun, Cemepmxkues, 1967: 3], akueHTHPYs HICOIOTHYIC-
CKHUH MOTEeHIMal COOCTBEHHOTO 3aMbICIIA.

Ha nepeceuenun ykazaHHBIX siBJieHUH B 1967 rony BO3HUK, MOXaIyl, cCaMblid 13-
BECTHBI COBETCKHUI TYPUCTHYECKHI MapipyT «3070T0€ KONbIo» [berakos, XKernc, ®o-
MuH, 1967: 2], kyaa Bxoaun u Cy3naib. X0Ts MOCIEAHAN HE 0000 HYKIAJICS B IOTIOIHH-
TENbHOW TOMYJSIpU3allMU: YUCIEHHOCTh mocetuteneil  Bnamumupo-Cy3nanbeckoro
3amoBeIHUKA ¢ 86 Thicsid yenoBek B 1960 rogy Bospocna o 300 teicsy B 1966 romy
(5—7 ThIcsy W3 KoTOpbIX Obuth uWHOCTpaHuamu) [Opraos, Ilocoxun, Cemep-
JoxueB, 1967: 10]. B kaxbie BRIXOAHBIC JICTHETO CE30HA B TOPOJIC OCTAHABIUBAJIOCH O0JIee
COTHHU TYPUCTHYECKNX aBTOOYycoB [AkceHoBa, 2004: 129]. Oxnako Ha ToM MoMeHT B Cy3-
JlaJie He CYIIECTBOBAIO HUKAKOW MH(PACTPYKTYpPHI, KOTOpasi IOMOTIa OBl TOPOJY CIIpa-
BUTKCS C IIOTOKOM TIOCETUTENICH U o0ecTieunia Obl OCIEIHUM KaueCTBEHHBIN OTABIX. Ty-
PUCTBI OBUTH JTUIIIEHBI BO3MOXKHOCTH 33/IePKaThCS B TOPO/Ie OOJIBIIE, YeM Ha JICHb: TOMUMO

CTaHOBUTCS IpeaMeToM enkoit uponun B peneHsuu H. H. Bepbeposoit: «Temneps ke, B 1960-¢, y
Hac ecTb Cy3nans 1 PocToB, KOJOKOJIBHBIE 3BOHBI, KPECTHI, JIYKOBHYHbIE TJIaBbI, MIJIbIE TOIPO-
IIaiKM Ha LIEPKOBHBIX TyIsOMINax (MIpeJecTHhIe MHBAINABI BTOpoil MUPOBO BOWHBEI) M — €CIH
elle He OTeNIN — MapoyKa YaCTHBIX JOMHUKOB (IPUHAJIEKAIUX MYHUIUITAJIBHBIM BlIacTIM?), Bpe-
MEHHO OYHILIEHHBIX OT KJONOB pajJyd UMEHHUTHIX MHOCTPAHIIEB, C YJBIOAIOMINMCS II€PCOHAIOM
B HakpaxMaleHHbIX (apTykax» [Berberova, 1968: 261] (mep. moit. — M. P.). Tlo3xke Hax TeM xKe
SIBJICHUEM Iy THJI CATHPUIECKUHA XOPOBOI aHCaMOJIb BBIITYCKHIUKOB MOCKOBCKOTO apXUTEKTYPHOTO
nHcTuTyTa «Pelicmmuka». B 1983 rogy ero ydactauiia Pumma AnpoHHHaA BIEpBBIE HMCIIONHMIA
MECHIO «3Har0 MBI (Ha MOTHB OJJHOMMEHHOTr0 npon3BeaeHus P. [layica), KyJja BXOAWIN Takue
crpoku: «Ecim, MuIbIii, TocTH exyT K HaMm, / EcTb Ham, 4To OypikysM mnokasaTb, / CBOJHMM B 3a110-
BenHble Mecta, / YToO mocneaHuid nomtap otoOpath... /s rocteit 'y Hac, OnaKeHHBIH
Mmoi, / TlonHo ~ WKOHOCTacoB, / A kakas tiomaas  Kpachast!»  [3nato,  mmibrit. URL:
http://www.bobmaystories.com/koxinor/texts/znaju_milyj.htm (mara o6pamenus: 22.12.2022)].

® KpoMe Toro, ero MHTEPECOBAINCH Pa3HbIE COLUAIIBHBIE MPYIIIbI BKIIFOUYAs, Oe3yCIOBHO, aKajleMH-
yeckoe coolmecTBo. Tak, BO BpeMs 3aceJaHus TPYIIIBI IO H3yYEHHIO APEBHEPYCCKOro HCKyccTra MH-
CTHUTYTa UCTOpUH UCKyccTB 5 ampens 1960 roxa E. M. KapaBaesa npouna goxnaja «Pa3Butre apXuTek-
TypHOTrOo aHcamOisi ropoga Cy3aams»y, CIPOBOIMPOBABIINN 00CYKICHHE COBPEMEHHOTO COCTOSIHUSI
ropona. O xenannu HageneHus Cy3iais CTaTycOM 3allOBETHUKA U «BOCKPEIIEHWH €T0 JIPEBHETO 00-
mmkay yromuHanu B. H. Jlazapes u I. T1. T'yaskun: [PTAJIN, ¢. 2465, om. 2, ex. xp. 506, 1. 14—17].
B 1958 roxy Bo BiiagumMupe Ob110 IPOBEIEHO COBEIIAHME 10 BOTIPOCaM M3yUYEHHs1, OXpaHbl U pecTaBpa-
IIUY TAMSATHUKOB KYJIBTYpbL. [IpounTaHHbIE BO BpeMs COBEIAHUS JOKJIAAbI ObLIN ITOCBSIIIEHBI MECTHBIM
MpOU3BEJCHUSIM HCKyccTBa: [M3yueHne u oxpaHa NaMATHUKOB CTapuHsbl, 1958: 2]



44
LABYRINTH. Teopuu u npaKkmukKu Kyanemypsl. 2023. Ne 3

60-mecTHOI rocTuHUIBI «COKOI», TosBUBIICHCs B 1961 romny [Tam xe: 123], Ommkaiiive
x Cy31aio oTeln HaxXOaWIMCh yxke Bo Biamuvmpe [Pattle, 2018: 296]°.

C. B. SIMmuKoB, ucciiefoBaTeNnb APEBHEPYCCKON KUBOIMCH W MPOBUHITHAIEHOTO
MopTpeTa, KOHCYJAbTHPOBaBIIMK ~ A. A. TapkOBCKOTO BO BpeMsi CBhEMOK «AHIpes
PyGneBa», BciomuHan: «B nauane 1964-co... A npuexan & ceou mobumviti Cyzoans.
Toeoa Huxaxux mypyeHmpos, 0OUH MOAbKO YMO NOCMPOUNU — 20CIMUHUYKY, PAHbULE 5
ewe oicun 6 wuuuxoeckou eocmunuye XVIII sexa» [CaBBa SImmukoB o pabore...
URL.: https://www.youtube.com/watch?v=Nkgf118fZpo].

B Hauane 1966 rona npeacTaBUTENN BIACTH BiagtuMupckoi 061acTn — cexperaphb
obkoma KIICC M. Ilonomapes u npencenatens odnaucmonkoma T. CymrkoB — mpes-
craBuin Cosety Munuctpos CCCP mpoekT ganbpHeiIero pa3BuThs TypusMa Bo Braau-
mupe u Cyzgane. Ocoboe BHIMaHNE B HEM OBIJIO yIEIEHO PECTaBpallii U My3eeUKaIIIN
MAMSATHUKOB apXUTEKTYPHOTO HACIIEINs, PA3BUTHIO TYPUCTCKOW M KOMMYHAIIBHOM HH(ppa-
crpykrypsl [PTAJIN, ¢. 2329, on. 2, en. xp. 1166, 1. 80—85]. MunuctepctBo Kyabtypsl
CCCP mocuuTasio BO3MOXHBIM «8 OCHOGHOM NOOOEPAHCAMb MU NPEOSIONCEHUD) [TaM Ke,
1. 74], u 23 mapra 1966 roga Coserom MunnctpoB PCOCP 6bu10 IPUHATO MOCTaHOBIIE-
HUE, «8 3HAUUMENbHOU Mepe YO0B8Iemaopsiouee npocbOy NApmuiiHbIX U COBEMCKUX Opea-
Ho8 Braoumupcroii obnacmu» [Tam xe).

B Tom xe roxmy Cyszpmane nocerunu cekperaps LK KIICC A. H. llenenun
Y TIaBHBIN apxuTekTop MockBel M. B. Ilocoxun anst oOcyaeHusI KOHIETIINN Pa3BUTHS
ropoaa [Akcenosa, 2004: 124]. [TocnenHuii HOpy4niI KOMaHAe apXUTEKTOPOB U SKOHOMHU-
croB npu [THUNDSII TOproBo-npOMBILIIEHHBIX 3MaHUNA U TYpPUCTUYECKHUX KOMILJIEKCOB
MIPEJICTABUTH MPOEKTHBIE MPEATIOKEHIS U TEXHUKO-DKOHOMHYECKHE 000CHOBAHUS TIO CO-
3IaHUIO TYPHUCTCKOrO IeHTpa B ropojie [Opos, [locoxun, Cemepmxues, 1967] B cooTBeT-
CTBHHM C TeHepalbHbIM TuiaHoM Cysgans, paspaboTanHeiM [umnporopom [bpyH-
e, 2017: 117—118]. 3ambicest apXUTeKTOpOB ObLT yTBepxkaeH 1 aBrycra 1967 rona
[ToctanoBnenuem Coseta MuHuCcTpoB CCCP [AkcenoBa, 2004: 125], 3amycTUBIIUM
MpoIIecC AOJTON U KPOMOTINBOM pabOTHI.

VrBepxkaennbiii CoBerom mMuHHCTpoB CCCP mpoekT mpeamnosaran KOMIUIEKC-
HBII Tonxoxa K OmaroycrpoiictBy Cy3gans, akTyaTu3upys EHHOCTh IMOCIEIHETO KaK
HEIHHOT'0 apXUTEKTYPHO-IIPHUPOJHOTO aHcaMOus. JlocTonpruMeyaTeIbHOCThIO, TAKUM
00pa3oM, cTaHOBUIICA caM ropoa’l. AMOMIMO3HBIN TPOEKT, OPMEHTHPOBAHHBIN HA 3a-
MaJHOEBPOTEHCKYI0 TPAKTUKY YBEJIHYCHHUS] 3KOHOMUYECKOHW PEHTA0EIBbHOCTH apXH-
TEKTYPHBIX TaMSTHHUKOB, CTABUJI CBOCH IIENIBI0 OXBAT BCEX cep KU3HHU OyaylIero Ty-
PUCTHYECKOTO M KYJBTYPHOTO LIEHTpPa — OT CO3JIaHWSI HOBOW CETH TPAHCHOPTHBIX
KOMMYHHKAIIUNWIO TIPOJIaXKH CYBEHHPOB, BBHITIOJTHEHHBIX MECTHBIMH PEMECIICHHUKAMHU
[Opnos, ITocoxun, Cemepaxues, 1967].

O miaHax aBTOPOB IMPOEKTa COBETCKUX TpakaaH WH(GOpPMHUpOBalia CTOIHYHAS
npecca. Bee vaie BHYIUTETbHBIC 3aMETKH MTOCBSIIAINCH 00CYKISHUIO TAKUX HEU3BECT-
HBIX paHee acleKTOB, KaK BBICOKAsi PeHTa0eIbHOCTh TYPUCTHUECKON MHIYCTPUU U HE0O0-
XOJIIMBIE YCJIOBHSI JIJIsl €€ KadeCTBEHHOTO (YHKIMOHUPOBAHHWS BKIIOYAs YCIICUIHEBIE

MapKETUHIOBble cTpareruu’?. OIHAKO HE BCE pPa3NeNsId IIONOKHMTEILHBIA  B3IIIS

1 Bripouem, kauecTBO OOCIYXMBaHMS B HMX OCTaBJIUIO KeJaTh Jiydmero. [lonaun Por-
IIAJIB]], BOCTOPKEHHO OT3bIBasich 060 BceM mytemectsud B “The Irrational Journey”, ykassi-
BAaeT HAa HEYJOOHBINH TpauK MOAAYHN TOpsUEii BOIBI U €€ «yKACHBIN) 3amax BO BIAJUMUPCKOI
roctununiie [Rothschild, 1967: 74].

11 TO. B. PaHUHCKMH, OJMH M3 apXUTEKTOPOB CY3JallbCKOTO0 TOCTHHMYHO-TYPHCTCKOTO KOM-
TUIeKCa, MTOTYePKUBAI JKeJIaHHE «KaK MOXHO 00Jiee IMOJTHO COXPAHUTh YUCTOTY HCTOPHUUECKOTO Xa-
paxTepa ropoja, Ty aTMocgepy, B KOTOPOH BO3HUKIN €T0 MIeIEeBPHI M KOTOpas cama 1o cede sBIIs-
€TCs OTHUM U3 TIIaBHBIX OoratcTB Cy3nans» [Panunackuid, 1981: 208].

12 Kak mucan xypranuct Y. BelOKOHB, «y HAC CKOPEE CyMEIOT PECTABPUPOBATH CIIOKHBIN ap-
XUTEKTYPHBIH KOMIIJIEKC, HEXENU IOJUIMHHO XYIO)KECTBEHHO W SIPKO 3aledarieTb ero oopas
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Ha Oyayime m3Menenns B xkusan Cysnansa™. CIycTs roj1 mocie U3bsABIEHHUs O1arOCKIOHHOM
pEaKLMy Ha HOBOCTh O IIPeo0pasoBaHuM ApeBHEro ropona [Bomkos, 1967: 111 Oner Bon-
koB — wieH BOOIINuK u obmecTBeHHBIH AesTens — oImyOuKoBal B «JlutepaTypHoii ra-
3eTe» KpuTHdeckyro crathio «CHoBa o Cys3mane. PectaBparws nnm pecropamusi?»|Bomkos,
1968: 10], B KOTOpO# MPOTHBOIIOCTABIISIT BEICOKYIO KYIbTYpY (00pa3noBble aMsSTHUKH JIPEB-
HEPYCCKOTO MCKYCCTBA) MOIMYJIPHBIM MOJIENSIM MAacCoBOro a0cyra®. OH TakKe BBICTYIAN
IPOTHB 3aUMCTBOBAHHS PELICHUM B JeJie CO3aHMsI [IEPBOrO B CTpaHe ropoaa-myses (6e3-
YCIIOBHO, KPHUTHUKYS amneULIlM{ K 3amaJHOEBPOIEHCKOMY OIBITY aBTOPOB MHPOEKTHBIX
NPEISIOKEHNUH 10 CO3JaHMI0 TYpUCTCKOTO IeHTpa B Cy3aaie). bauskyto BoakoBy koHcep-
BaTHBHYIO MO3UIIMIO 3aHUMAJH JESITENIN HayKd M KyJIbTYpbl, OTBEYas Ha BOIPOC KOppe-
CIOHAEHTa XypHaia «Hayka 1 >Ku3Hb» 0 CBOMX IPEACTABICHUX 0 Oy TylIIeM 3HAMECHUTOTO
ropoza. Apxeosor b. Pr16akoB yka3biBas Ha HEOOXOJUMOCTb «COOIH00aAmb 4YECmEo Mepbl,
umo0Obl He npespawjams Ha nNompedy Mypucmam NOIMUYHBIL CIMAPUHHBLL 20POO 8 3A360H-
HYIO APMAPKY C NI0X0 3A0YMAHHbIMU amMmMpaKyuoHamu»; XynoxxHuk B. FIBaHoB ObL1 yBe-
PEH B TOM, uTO «8 Cy30ab e0ym He pa3enekamuCs, a 3HAKOMUMbCA C NAMAMHUKAMU HAYU-
oHanvbHotl Kytomypsi»;t® uckycctBosen H. BopoHHH monaran, 4to «ie 6e3de u ie 6ce2d
0053amenbHO C1ed08amsb Onbimy 3apyoedcHo2o busHeca», OOBACHAS 3TO TEM, UTO «He K
quyy mopeosams Cysoanrem» [bpynues, 2017: 91—92].

«JlutreparypHas razera» He cpa3y Jlajia BO3MOXXHOCTb aBTOpPaM Cy3AajIbCcKOTO Mpo-
€KTa BBICTYIHUTH C OTBETHOW cTaThell [Tam ke: 99—100]. CHavana cTapuHHBIN TOpPOJ C
[ENPI0  «pacCielOBaHMs) TIOCETHIIM Tpoe KoppecnoHAeHToB [JleBukos, 1976: 13].
Opnako mpenctaBuTh Oyaymmii 0oauk Cy3nans CIycTs roj Imocie Hadaiga padoT ObLIO
HeB03MOKHO. B mewaru BeicTynuin M. OpnoB — nupextop LIHMUIII ToproBo-npomsIii-
JICHHBIX 3[JaHUH U TYPUCTHYECKUX KOMILIEKCOB. [Ipru3HaBast cioHOCTh IOCTABICHHOH Iie-
pen ero KoMan 104 3anaun’’, on o6pamian BHIMaHUe YUTaTeNEN Ha COrIaCOBAHHOCTh Kak-
JIOW JeTany mpoeKkTa ¢ mpodeccHoHaIaMu, HaCTauBal Ha TOM, YTO JOXOJbI OT MacCOBOTO
TypHU3Ma MO3BOJIAT BBIAEIATH OOJIBIIE CPEICTB HA PECTABPALIMIO APXUTEKTYPHBIX ITaMST-
HUKOB, a Takxke Haxonwn yoexaeHus: Bonkosa snmuructckumu [Opnos, 1968: 10]. Iocne

BbIMycKa 3aMeTku OpJioBa MojieMHKa IpeKkpaTunack e,

Ha OTKpbITKe» [benokonp, 1966: 2]. O rpaMOTHOM «MCHOJIb30BAHUU» TOpPOJa-3alOBEJHUKA
cM. Takke: [Benses, Bausmosa, 1967: 4], [Llaros, 1975: 3], [beukos, Jlegues, 1967: 2—3],
[Unenos, 1977: 6], [Unenos, 1973: 6].

13 0 B3rIAaX «ITypUCTOB» Ha Cy3/ajibCKMil IIpoeKT cM. Takxke: [Pattle, 2018: 296] Hccnenosa-
TENILHHLIA, OJJTHAKO, HEBEPHO TPAKTyeT ciioBa B. BeibopHoro o nepecenenuu cysnainpyad Bo Bianu-
MUP 1 Y€TKOM paclUCaHNuH 9acoB nocemeHns Cy3nans TypucTaMyd — OHH HMEIOT SBHO HPOHUYIHBIH
xapaktep. Cm.: [Beibopusrid, 1967: 11].

14 Jra 3amMeTka BosikoBa JieNnia ra3eTHY 0 CTPAHHILy C BbICKa3biBaHMsAMH M. OpJioBa, IMpeKTopa
ITHMHNDIII ToproBo-npoMBIIUICHHbIX 3JaHINA U TYPUCTHUECKUX KOMILIEKCOB, 1 B. BribopHoTO0, 01HOTO
13 aBTOPOB HOBOTO reHepasbHoro miana Cysnanst [Op:ios, 1967: 11], [Beibopasiid, 1967: 11].

15 «Henb3s moTBOPCTBOBATH JYPHOM IIPMBBIMKE BCET/IA M BO BCEM HAXOJUTh MPEIOT JUIsl BECEIIBIX
3aCTOJINH, CIOCOOCTBOBATH OIMEHE BOCXOXKICHHSI 110 HE BCET/1A JISTKMM CTYIEHSIM, BETyIIINM K ITO3Ha-
HHIO KYJIBTYpBI, CKOJIBXEHHEM II0 TPOITKaM pa3BiIeueHui. .. [lo3HaHMe Mpon3BejeHNI KMCTH | pe3lia,
TBOPEHHUH apXUTEKTOpa TPeOyeT TaKOH JKe THUILIMHBI, KaK CIIyIIaHHe MY3BIKID) [TaM xe].

18 TToo6Has puTOpHKa MPOHU3LIBAET rOPa3/o 60JIEE MO3HIOK CTATBI0 CTAPLIETO HAYYHOTO CO-
TPYIHUKA Hay4HO-HCCIIEA0BATEILCKOI0 HHCTUTYTa KynbTyphl U. Kaprenko: «15 munyt — Pyo6-
neBy, 2 yaca — sctpagHomy BUA-moy. Hopmansno. KoHTpacTsl ABaamaToro Beka. 3aTo Kakas
Mo3anKa BreuaTiaeHui! ... 1 cozmaercs y 4enoBeka BIeYaTieHHe, YTO OH IPHOOIIMICS K IEHHOCTSIM
BBICOKOW KynbTyphl. HOo 3TO — BrewatieHne, IMUTANXS MTOTMHHOTO TyXOBHOTO OBJIACHHUS ICH-
HocTsimmy: [Kapnenko, 1986: 3].

17 Kax nucan apxutexktop B. Be60pHEIi: «Mbl Clblany co BCeX CTOpoH: «Barua 3anada —
COXPaHUTh KEMUYKHHY JPEBHEH PyCcCKOH apXUTEeKTypbl». COBET XOPOIII, HO KaK €ro NCTIOIHUTH ?»
[BeibopHsrit, 1967: 11].

18 Kpome Toro, ycnemmnbiii onbir Cy3aais CTpEMUIINCE TIEPEHSTE B IPYTHX HCTOPHYECKHUX TOPO-
Jax. Hanpumep, Ha Hero ykassiBanu riaBHbIH apxutexktop Hosropoga A. CaiikoBckuit
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OpnHako 17 aBTOPOB MpoeKTa Mo npespamieHuto Cy3aais B KpyIHBIM TypuCT-
CKHi TIEHTp MPOOIIEMHON MPEACTABIAIACh HE TOJBKO OCHOBHAS 3a/1ada MOJIEPHUA3AIUN
CTaporo ropojia — rapMOHUYHOTO BKIIFOYEHUS B UCTOPUUIECKYIO Cpely O0BEKTOB, YAO-
BJIETBOPSBILUX 3aIIPOCHI COBPEMEHHBIX MyTEIIECTBEHHUKOB, — HO M YaCTHBIN BOIPOC
0 BBIPa0OTKE MOIXOMAIIETO0 ApXUTEKTYPHOTO SA3BIKA ISl 3aJyMaHHOTO TOCTHHHYHOTO
xommiekca B Koposrukax®®. ITo MplciM raBHOro apxurekropa komiuiekca FO. Panun-
CKOT0, HEOOXOIMMO OBLIO BOILIOTHTH HALMOHAILHBIE (POPMBIB MOJIEPHUCTCKOM Mapaaurme?’,

3aMeTHM, 4TO 3KCHEPUMEHTHI 0 MOAECPHHU3ALMM TPAJAULMUOHHBIX apXUTEKTYPHBIX
(hopM MPHUCYTCTBOBAIH B COBETCKOM NpaKTHKe U paHee. OTHIM U3 CAMBIX SPKUX IPIMEPOB
MOTOOHBIX SKCIIEPIMEHTOB MOXXHO HAa3BaTh CTAHIIMIO MOCKOBCKOTO MeTpo «CepIiryxoB-
ckas» (HbiHE «J{oOpbIHUHCKAs), KoTopyto cripoekTrpoBan JI. H. I1aBnoB, KOHCYIbTHPO-
BaBIITHIICS CO 3HAMEHUTHIM HCCIIEZIOBaTENIEeM ApeBHEPYCCKOTo 30a9ecTBa M. A. UpuHBIM
[[TaBmoB, 2015: 26—27]. HecmoTps Ha TO, 94TO acKeTH3M OOJIMKA CTAHIUH SBUJICS PE3YIIhb-
TaTOM KPUTHUKH IIEpPBOHAYAIBHOTO NpoekTa JMutpreM YeuyTuHbIM — IJIaBHBIM apXHUTEK-
TopoM MOCKBHI [TaM ke|, — (UHANBHBIH BapHAHT OOBSBUIN «IIPUMUTHBHBIM U OJJHOOO-
pasaeiMm» [Koctumra, 2019: 80]. OmgHako ecnmu 30A449U€ SIOXHM TO3MHErO CTAIWHWU3MA
B OCHOBHOM 3aMMCTBOBAJIM U3 APEBHEPYCCKOW U PYCCKOW HAPOJIHOW apXUTEKTYpPhI IEKO-
paTUBHBIE AETalIM, apXUTEKTOPHI-MOJIEPHUCTHI LIEHWIN HAallMOHAJIbHBIE MAMATHUKHU TPO-
II0T0 3a (PyHKIMOHAIM3M M ICTETHYECKOE OCMBICIEHHE KOHCTpyKuu>®, IIpn mpoekTu-
POBaHHUU CY3[JABCKOTO TOCTHHUYHO-TYPUCTCKOTO KOMIUIEKCA «OOHOU U3 ANPUOPHBIX
VCMAHOBOK ABMOPCKO20 3AMbICAA ObLIA YCNAHOBKA HA CO30AHUe COBPEMEHHBIX COOPYIHCe-
HULL, KOMOpas 3a6e00M0 UCKIIOYANA KaKue-1ub0 cmuauzayuu u “‘pemponoucku’ ¢ npume-
HeHueMm nodobus uiu KONUposaHuem Gopm npouiibix 310X», OJHAKO OJHOBPEMEHHO aB-
TOPCKUHM KOJJIEKTHB MMocyHuTan Obl TpodeccHoHambHON Heymaded «oObexmueHblll
KOHmMpacmy COBPEMEHHOTO M HCTOPUIECKOTo aHcamOiei [Panumckuit, 1981: 210—213].

Kpome Toro, maxke 3a HEMpOMOIKUTEIHHBIN MEPHO OBITOBAHUS YHCTHIX MOJEP-
HUCTCKUX ()OPM B COBETCKOH apXUTEKTYPHOH MPAKTHKE K HUM BHIPa0OTAIOCh OTHOILIEHHE,
OIM3KOE TOMY, YTO HAKJIAIBIBAJIOCh Ha BOCIIPUATHE a0CTPAKTHBIX KUBOITUCHBIX TIOJOTEH:
MOJIEPHUCTCKHI CTHIIb He ObLT 3aKPETUIEH HHU 32 OJIHON HAIMOHAIBHOM KyIbTypoit?, OT-
CYyTCTBHE Y3HABAaE€MBIX HAIMOHAIBHBIX YEPT «BBITAJKWBAJIO» MOJEPHHUCTCKUE 3JIaHUSI
U3 MCTOPUYECKOTO Tei3aka, MOJAYEPKUBATIO UX UY>KIOCTh MOCIEAHEMY, BBISBIIO pa3-
PBIBHI C Tpaaumuen. «HeobO0CHO8aHHASA 3ACMPOUKA PALIOHO8, NPEOCMABIAIOUUX XYOOIHCe-
CMBEHHYI0 U UCHOPUYECKYIO YEHHOCMY, ... 30AHUAMU HECTONCUBULEL0CS APXUMEKIYPHO20
cmuasy TPO3WIA «npugecmu  00IUK 20p0008 K YHLLIOMY U HUSKOKAYECTHEBEHHOMY

1 HavaJlbHUK YNpPaBIECHUS MO JejlaM CTPOUTENhCTBA U apXUTEeKTypbl HoBropoackoro o6mmcmosn-
koma E. Tepneuxuii [CaiixoBckuit, Tepaeuxuit, 1974: 6].

19 CnoskHOCTB 3TOTO BONpOCA TOAYEPKHBAN B CBOEH 3aMeTKe cekperaph Cor3a apXHTEKTOPOB
CCCP 4. benononbckuii: «IlepBas mpuxosimas B TOJIOBY MBICIb — HE CTPOHUTH BOOOIIE HUYETO
COBPEMEHHOTO PSIJIOM C KPEMOCTHBIME OammHsaMu 1 cobopamuly» [benomonsckuit, 1975: 11].

20 DopMBI «KUMEHHO CY31alIbCKOI COBPEMEHHOM apXUTEKTYpPhI, KOHKPETHOM U SICHOM, XapaKTepHoii
JUTSI IAHHOTO BPEMEHH, JUTs JAHHOTO MECTa, a He MPUBE3eHHOMN n3aieka» [Panunckuii, 1981: 232].

21 10. 4. Tepuyk NPUBOJUT B KaUeCTBE XaPaKTEPHOTO TIPUMEPA MOT00HOM TEHIEHIIMN CTATBIO
A. Yexanosa «IIpocTpaHcTBO U MacTUKa HApPOAHOTO kunuma» 1963 roxa, B KOTOpoil aBTOp yKa-
3bIBaeT: «['eoMeTpus, cucTeMa rOpU30HTANIBHBIX U BEPTUKANBHBIX IIIIOCKOCTEH, BBIPA3UTEIBHOCTh
(hakTypHI CBETJION COCHBI WJIH €11, PACTAHYTOCTh IMOMELICHNS BIIUPb, HU3KHE, HE JOXOISIINE 10
MOTOJIKA MEePEOOPKH. ..», TO, UTO «HAPOJHBIH MHTEPhEpP PEIIaeTcs Kak Cyry0o THIOBO,... MOXET
MPEICTaBIATh HE TOJBKO UCTOPUIECKUN, HO M MIPAKTHYECKUI HHTEPEC B HAIIN JTHH, B CBA3U C CO-
3IaHMEeM MaccoBOro THma xwimmia» [['epayk, 2016: 241].

22 Kak 3amedaet B. H. JIpsikoHOB, «OJIHUM M3 IIyHKTOB KPUTHKH aOCTPaKIUM B COBETCKOM Ie-
PHOAMKE CTAaHET OTCYTCTBHE ¥ aOCTPAKTHBIX XYJOXHHUKOB IIOUBBDY U HAYUOHALLHOU NPUHAONIEHC-
HOCMU: COYETaHUE IIBETOBBIX IISITEH, KAK CYMTAIIN COBETCKHE KPUTHUKH, MOXKET OBITh CO3/1aHO B JIIO-
60M KOHTeKcTe U B JII000# ctpane Mupa. O6pa3 abCTpaKIMOHKUCTA, B CYIIHOCTH, SIBJISETCS TAIbHUM
POICTBEHHUKOM 00pa3a «0e3poaHoro kocMmomonautany [Ibskonos, 2017: 269].
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cmanoapmy» [PT"AJIN, ¢. 2082, om. 3, exn. xp. 793, 1. 24]. Peakiust Ha MOMBITKH BHEPEHMUS
MOAYEPKHYTO COBPEMEHHBIX COOPY)KEHHUI B palilOHBI CTApO 3aCTPOHKH Oblia OOJIC3HEHHOM.
JoctaTodHo B3MISIHYTh Ha TO, KaK BOCIPHHAMAJAch Bo3BeneHHas B 1967 romy Ha MockBo-
pewkoii HaGepeskHol rocturmia «Poccus»?, BrociencTBIU, KOra CTPOUTENLCTBO TOCTH-
HUYHOT'O KOoMIUIeKkca B KopoBHUKaX OMM3HUIIOCH K KOHILY, B HEM C yIOBOJBCTBHEM OTME-
Yajii OTCYTCTBHE «Oeznuxkocmuy [PoikoB, 1977: 6], «<unmepecnocmovy) M «He0ObIMHOCTNbY
[Benomonbekuit, 1975: 11] apXUTEKTYPHI.

OnHMM U3 CaMbIX JENUKATHBIX PEIICHUH MPU TNIAHUPOBAHUH OTPOMHOTO (TOCTHHHMIIA
Ha 400 mect, Mmotenb Ha 300 mect, neTHri kemmuHr Ha 200 MecT) KOMIUIEKCa CTalIo ero pas-
MEILICHUE B CEBEPO-BOCTOUHOM YacTy ropoja, B u3inyunHe peku Kamenku. Ha Teppurtopuu 3a-
nagHOi yactu Cy3nans, 0ObsSBICHHOW NCTOPUKO-3aIIOBEIHON 30HOH, HOBOE CTPOUTEIHCTBO
obu10 3anpernieHo [Opnos, [Tocoxun, Cemepmxkues, 1967: 15]. Takum obpa3om, aHcamOIIL CO-
BPEMEHHBIX 3/IaHWH, CKPHITHIIA 32 BEICOKIM OEperoM peKu, He ObUT BUIEH M3 HCTOPUIECKOTO
[IEHTpa TOpoa, 3aTo Yepea apXUTEeKTYPHBIX TOMUHAHT ctaporo Cy3nais pa3BopaduBaiach
TniepeT B3MIA0M KaKI0T0 MOCTOSIbIIA HOBOM TOCTUHHIIBI.

B mnane cy3aanbekuii KOMILIEKC MPEACTaBIAET COO0H paciuiaCTaHHYIO 10 TOPU30H-
TaJdu CTPYKTYpPY, HAITOMHHAIONIYI0 apXUTEKTYPHBIE OIBITH aBaHTapia. PacTsHyBImiics
BIoNs KaMeHKH KOpITyC TOCTHHUITHI OOBEANHSIET B cede pecTopaH, 0acCeiH W aaMUHH-
CTpaTHBHBINA HeHTp. [lepneHAUKYISIpHO eMy BBIHECEH IJIMHHBIMN 00beM MoTenst. Maro-
ATaKHOCTH KOMILIEKCA, €r0 HApOUNTas ACHMMETPUIHOCTb, IPOTSHDKEHHOCTh B Pa3HBIE CTO-
POHBI, HEOOMBININE, HO 3aMETHBIE Tepemnaabl 0ObEMOB, HANENAIOT ero (IpHU JBMKCHHUU
3pUTeNsl) OpraHMYecKOM TEKTOHHUKOM M MepeMeHYMBOCTBhIO 00iuKa. biaroycTtpoiicTBo
30HBI BOKPYT aHCcaMOJIs1, BBIMTOJIHEHHOE 1101 pyKoBoIcTBOM B. KocapxkeBckoro, ycuimBaet
3¢ (eKT eCTECTBEHHOTO BPACTAHHUS COBPEMEHHOW apXUTEKTYPHI B TPUPOTHBIN JTaHIIA(T.
Bce NEPCUUCIICHHBIC Ka4CCTBA T'OCTUHUYHO-TYPUCTCTKOI'O KOMIIJIEKCA, UYTO 6I)IJ'IO
BAXHO JUIsI aBTOPCKOTO KOJIJIEKTHBA, SBISAJIUCH XapaKTePHbIMH IpUMETaMU
uctopuueckoi 3actpoiiku Cy3znans.

OpnHako HOBBINM aHCAMOJTB HACIIEZIOBAJ HE TOJIBKO YKa3aHHBIE OCOOEHHOCTH HAIIHO-
HAJILHOW apXuUTeKTypHOU Tpamuimu. OJI1H U3 caMbIX 3QPEKTHBIX 00EMOB KOMILIEKCA —
KOPITYC pecTopana — ObLI yOpaH IO/ MOYTH JOXOISIIYIO 0 3€MIIU IBYCKAaTHYO KPOBITIO,
OTIPEACIISIONTYI0 TUITHYHBIN CHITYIT PYCCKOM N30BI, YOSTUTHCS B U€M HE COCTABIISIO TPY/I-
HOCTEH: B 3TO )K€ BpeMs Ha JAPyTroM KOHIIE ropojia Hayajock coopykeHue Myses nepeBsaH-
HOT'O 30/T4€CTBA M KPECThsIHCKOTO ObITa [ AKceHOBa, 2004: 128]. BHyTpH nepekphiTHE pe-
CTOpaHHOTO 3aJ1a ObLTO O0NHIIOBAHO MO00MeM Jemexa. [[I10CKOCTh CTeHBI 31aHus B €ro
KIIIOYEBBIX YaCTAX MNPEPBIBACTCA APKUMH aKIICHTAMM. TakoBbpIMH cTaNu PE3HBIC KaMHH,
pa3dpocaHHbIe TI0 HJIOHAM TJIABHOTO BXOJa, peibedHas koMno3uius «Bpems», pazme-
IIeHHas cripaBa oT Hero (aBTop padotr — HO. B. Anekcanapog), 1 Mmo3anyHoe manHO «I oc-
TEMPUUMCTBOY, 3aHUMAIOIIee CTeHY Y BXoJa B pectopaH (xyaoxHuk — A. H. Kynues).
TeXHUKN MO3aUKH U Pe3b0bI 110 OEJIOMY KaMHIO aTleJUTPYIOT K APEBHEPYCCKOMY H — JIOKaTb-
Hee — BIIaIMMUAPO-CY31aTbCKOMY XYI0KECTBEHHOMY KOHTEKCTY, a TAK)KE ITOIIEPKUBAIOT
UJICI0 CHHTE3a UCKYCCTB. HEeKOoTOphIe JeTany CKyIBITYPHBIX AJIEMEHTOB (apKaTypHBIHA TI0-
SCOK, TIOBUCHIMH Ha KOHCOJISIX, AJJIETOPUUYECKHE YeJIOBEUeCKne U OecThapHble (QUrypel,

23 «...HEKOTOpBIE TIPHMEPHI HEy,JauHOM 3acTpoiiku nocieuux jiet (Hobiil Apbar, rocturuma “Poc-

CH”) HAaHECIIM HETIONIPAaBUMBIN YPOH CTETHYECKOMY OOJHKY IIeHTpa MOCKBBI, M TIOJIaBIIss TIaBHBIC
HCTOpPUYECKHE JIOMHHAHTHI B apXUTEKTypHOM o00NMKe MOCKBBI, B TepByI0 odepens Kpemib
[Tam xe, 1. 27]. B. A. ConoyxuH cunTai, 4T0 HOBOE 3/1aHME JIMIIIIO PaloH «IyXa cTapoii MOCKBED
[bpynres, 2017: 91]. Hax o4eBHIHBIM KOHTPACTOM MOJEPHHUCTCKOM U JIPEBHEPYCCKON apXHUTEKTypHI
HPOHI3UPOBAIT X0p «PelicImHKay, HCTIONMHSSE Takue CTpoku: «Mesk Gepes otens KpacuBbiid, / Hassia-
ercst «Poccust» / Tonbko Bee e He Poccust...A Bokpyr tmatpsl u riaBsi / M 6osipekue mamatet / Hama
KaMeHHas ciasa, / Bee, uem 30auectBo Oorato. / 3a crenoit Usan Benukuii, / U Onaxen crout Bacu-
mmif, / 3Hats suBa ente Poccust, / Hacrostiast Poccusi» [Poccusi. URL: http://bobmaystories.com/
koxinor/|texts/rossiya-hotel.htm].



48
LABYRINTH. Teopuu u npaKkmukKu Kyanemypsl. 2023. Ne 3

CTOSIIIME OTAECNBHO, JTU00 3aKIIOUCHHBIE B KPYTH), HAPSIMYIO 3aUMCTBOBAHBI U3 CaMbIX
3HAMEHHUTHIX apXUTEKTYPHBIX MaMSITHUKOB BIaAUMHUPCKON 3eMin. VkoHorpaduieckyn xe
BBIOpaHHBIE 00Pa3bl BOJILHO TPAKTYIOT MOTHUBBI HE TOJBKO JIPEBHEPYCCKOTO, HO U HAPOIHOTO
UCKyccTBa (Hampumep, hapaonka nnu keHtaBp-Ilonkan Ha muIoHax riaBHOro Bxoja). Kpome
TOTO, LENBHBIA 3aMbICeNT KOMIO3UINN «Bpems», BKIFoUaBIeil B ceOsl Kak MepedrcIIeHHbIE
(GUryphl, Tak ¥ 3HaKW 30/[FaKa, U MEPCOHM(UKAIIMN BpeMeH To/ia, JOJHKEH ObUT BOILIOMIATh
HETIPEPBIBHYIO CBSA3b MUHYBILIETO, HACTOSIIIETO U TPSIAYILETO U ane/UTMPOBaj K MpoOieMaTHKe
BeuHoctu [Panunckuit, 1981: 261]. TunuuHoe MO3IHEMOIACPHUCTCKOES MO3AUYHOE TAHHO
«["ocTenpurMCTBOY» 00paIaIoch K CEMaHTHKE TOCTEBOTO ToMa [Tam xe: 229].

Bri6op Genoro kaMHs B Ka4eCTBE OCHOBHOTO MaTepHajia aHCaMOJISI BO3BOIMII TI0-
CIECAHUN K TpaIulM{ LIKOJBI BIaJUMHPO-CY3JalbCKOrO 3044ecTBa. JOMONHUTEIbHEIC
[[BETa — «30JIOTUCTO-KOPUIHEBHIN» H «CEPEeOPUCTO-CEPHIi), — IO MBICIA aBTOPCKOTO
KOJUIEKTHBA, COOTBEeTCTBOBaNM ramMmme Cy3mans [Tam xe: 238].

HHTepbepbl TOCTUHUYHO-TYPUCTCKOTO LIEHTPa, HATIPOTUB, OBUTH MPAKTHYECKH JIUIICHEI
KOHKPETHBIX OTCHUIOK K MCTOPHYECKOH apXUTEKType — MOAYEPKHYTask COBPEMEHHOCTh HX
JI3aifHa pacrioyarajia K OTABIXY ITOCETHTENeH OT OOMIIHS HAIIOTHEHHBIX CMBICIIOM BH3Yallb-
HBIX (hopM [Tam xe: 243—244]. Tem He MeHee, aKTUBHOE HCII0JIb30BaHUE Pa3HOOOPA3HBIX JI0-
POroCToAmux OTACIIOYHBIX MaTCPpUAJIOB (HaHpI/IMCp, I10JI TJIABHOT'O IMMPHUEMHOI0 3aj1a 6I)IJ'I BbI-
MOIIEH TUIMTaMH YEpHOTO Ja0pagopuTa, pa3[eNeHHBIMH TOHKHMH OpYyCKaMH JaTyHH)
COOOINAIO0 TTOMEIIEHUSAM KOMILUIEKCa HACHIIEHHOCTh I[BETOM W OOratcTBO (PakTypbl, UTO,
B KOHII€ KOHIIOB, JOJIDKHO 6])1.]'[0 TOHKO HAITOMHWHATL TYpPUCTaM O NMMaMATHUKaX I[pCBHGPYCCKOﬁ
ApXUTEKTYPBI, OTIINIAIOIINXCS CYPOBOM JIAKOHUYHOCTBIO BHEIITHETO 00JIMKA, KOHTPACTUPYIO-
IIeH ¢ MBIITHON HAPSITHOCTHIO BHYTPEHHHX TIOKOEB [TaM ke: 244].

JnuBrieecst JecATUIIETHE CTPOUTEIHCTBO 3aBEPILUTCS OOJBIINM YCIIEXOM: «PYKO-
Boauteno padbot M. OpinoBy, apxutekropam B. KocapskeBckomy u FO. PanuHckOMYy, KOH-
ctpykropy B. Jlenckomy, ckynenropy B. bpynuesy, crpoutensam I'. Aptromenko, A. Mo-
po3oBy, E. Uepkammny Obuta npucyxkacHa rocyaapcteennas npemuss CCCP 3a 1978 ron
B 00JIaCTH JTUTEPATYpPhl, UCKYCCTBA M apXUTEKTYpbI» [AkceHoBa, 2004: 137]. HecmoTps Ha
TO, YTO JIaJIEKO HE BCE M3 MPEIYCMOTPEHHBIX IPOSKTOM MPEIOKEHUH 110 peopraHn3aluu
Cysnans B TypUCTCKO-KYJIbTYPHBIN LEHTP ObLIM OCYHIECTBIEHBIZY, aBTOPaM HOBOTO TOC-
TUHUYHO-TYPUCTCKOI'O KOMIIJICKCA YyIaJlIOCh BOILNIOTUTH COBpeMeHHLIfI nmoaxon B rpano-
CTPOUTENBCTBE U pad0TE C UCTOPHUECKOM apXUTEKTYPHO-TIPUPOTHON cpenoil. BocTopikeH-
HBIE OT3BIBBI O CY3JAIBCKOM IIPHMEpE IEePEOCMBICTICHHS HAIMOHAIBLHOTO HACIETIUS
TIOSIBIISIIIMCH B TIPECCe Kak B Ipoliecce Bo3BeAeHUs KoMiiekca [Yinenos, 1973: 6], Tak u mo
ero 3aBepuienuu [[1lamenkosa, 1980: 3]. «Morodocmwio Opesnezo Cyz0ansy Ha3Ball Kyp-
HammcT «COBETCKON KyNbTyphl» A. BelKuH 0OMUpHYIO TPOrpaMMy peCTaBpaIlUH ITaMST-
HUKOB ropoja [benkun, 1977: 8]. OngHako 3T0 BeIpaKeHHE MOAONDIO ObI U IS XapaKTepH-
CTHKH HOBOTO TOCTHHHUYHO-TYPHCTCKOTO KOMILUIEKCAa — OJTHOTO M3 WHTEPECHBIX COBETCKHX
COOPY)KEHUM 310X ITO3IHEr0 MOJEPHU3MA, BBIPA3UBILEIO JIOKAJIBHBIN S3bIK MHTEPHALAO-
HAJILHOTO CTWJISI, AKTYAIN3UPOBABLIETO TPAIHMIIMOHHBIE CMBICIIBI B COBPEMEHHBIX (popmax?®
Y OJTHOBPEMEHHO HATIOJHUBIIETO TPAIUIIHOHHEIE ()OPMBI HOBBIMH CMBICIIAMH.

IIpu »>TOM BaXXHO OTMETHTbH, YTO BBIHECEHHWE COBPEMEHHON WHQPACTPYKTYpPHI 3a
IpeacbI OXpaHHOﬁ 30HBI TOpoJia MOAYCPKHYJIO UCTOPUUCCKYIO UIACHTUYHOCTL ITOCIICI-
HEH, MO3BOJIMB €1 CTaTh BOIUIOLICHUEM Te€X OXHJAHWH, 4TO OBLIIM CBOHCTBEHHBI TYPHCTY
1960—1970-x rr. (1 ocTalTCsi aKTyaJllbHBIMH JI0 cuX Iop). Hampumep, mpoekTHbIe

24 AHeKI0THYHBIH cITyyaii npousomen B 1974 rojty, Koria, HEICHO MOJI HAYAIOM KAKOM HHCTHTYLIMH,
B IIGHTPE TOPO/1a TIOSIBUIIOCH KOJIecOo 0003pEHMs, HapyIIMBIIIEE TIIATEIHHO 00eperaeMyro HCTOPUIECKYIO
naHopamy [Mananarus, 1974: 6].

25 AHanusupysl MIUTIOCTPALIMIO, COMPOBOYKIABILYIO TIEPBYIO IA3€THYIO ITyOJIMKAIMI0 O MapuIpyTe
«3onotoe kombLoy» [berukos, XKeruc, @omun, 1967: 2], eitna I1sTTn oTMeyaeT XxapakTepHOe COeaUHE-
HHE 00pa3oB CTapUHBI U MOAEPHOCTH, BOIUIOIIEHHBIX B N300pa’KEHUH JIyKOBHYHOT'O KyTIOJIa JIEPEBSIH-
HOM LIGPKBH, OTIOPBI JIMHUH dJIEKTpOIepe/iad 1 MoABeMHOro KpaHa [Pattle, 2018: 284].
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npemiokerns o mnpeBpamenuio Cys3mans B ToOpoA-My3ed BKIIOYAN SKCKYPCHOHHBIE
MapLIpyThl HA KOHHBIX YTIPsDKKaX, a TAKKe Ha JOoAKax, cienoBasmmx mo Kamenke u Hepnu
[AxcenoBa, 2004: 131]. B 1967 rony Hauan padoty Cy3naibCKuil MeJOBapeHHBIH 3aBOJ] U
CTaBINMI KyIbTOBBIM pecTopal «Ilorpe6ox»?.

HeynaueurenbHo, uTo riaBHbli repoit guiabma «Tema»?’ (pex. IMangpumos I'. A.,
1979 r.), npu3HaHHBIN CTONWYHBINA MHACATENb, IEPEKUBAIOLINHA STl TBOPYECKOTO KpU3KCa,
Oynro Bomitomas 3aBeT Hrops KoGzeBa («Cmanem mebe 2opwko, | Cmanem
epycmuo v, | 3amockyem cepoye noo dosicoem, | 3naews umo? JHasaii noedem ¢ Cys-
oanv! | Bom yeuouws: 6 ckasky nonadem!» [HUrops Ko63eB. Iloesmka B Cy3maib.
URL.: https://rustih.ru/igor-kobzev-poezdka-v-suzdal/], ener npo4sb OT ropoacKoil CyeTs
uMeHHO B Cy31aib — «Kpati CKpOMHbBLU, YUCHbL, podnoﬁ»zg.

Crenenp cnennGUIHOCTH COEPEKEHHOTO Cy3AaIbCKOTO TOPOJCKOTO Meii3axka 0co-
OeHHO 3aMeTHa TPU MPOTHUBONOCTABICHUHN TIOCIETHETO OOIMKY WHBIX UCTOPUIECKHAX TO-
ponoB Lentpanenoit Poccuu. IlokazarenbHo, 4TO BO BpeMs BBIE3JHOTO 3aCENaHUs CEKLIMU
PEKOHCTPYKIIUU HCTOPUIECKUX TOPOJIOB M OXPaHbl HAMATHHUKOB apPXUTEKTYPHI 10 BOTIPOCY
PEKOHCTPYKIIMA HUCTOPUYECKOTo IieHTpa Biamumupa, npormremiiero 23—?24 CeHTAOps
1976 roma, obmacTHOM eHTp BnagnMupa yd9acTHUKY MeporpusiTus cpaBarBaimu ¢ Cysna-
JIeM, IEMOHCTPUPYS Pa3HUILY B MOJAETISIX BOCTIPUATHSI ABYX cOceHUX ropoaoB. [Ipencena-
Tenb BaaguMmupckoro 'opucnonkoma P. K. Marazun oTMmedan, 4To «8 Hauie 8pems 9mo
[Briagumup] He 2opod uucmoti cmapunsl, donycmum, Kaxk mvl umeem 2opod Cyzoans, eoe
8000Ue-MO OH ABNACMCA MYPUESHMPOM, ABNACMCA NAMAMHUKOM CIAPUHBL U He OULEeMB0-
psiem Ce20OHAUIHION HCU3Hb U JIUYO Ce200HsuHe20 eopoda...» [PTAJIA. ®. 674, om. 5,
el. xp. 624, n. 8]. Emy Bropun BnaguMmupckuit pectaspatop M. A. Ctoneros, yka3biBas Ha
TO, 9TO «Bradumup — OpesHuil 20pood, ¢ bocamoii ucmopuetl, ¢ 8eIUKOIENHbIMU NAMAM-
HUKAMU 3004ecmed, MHozue U3 KOMOPLIX 6X005M 8 COKPOBUUHUYY PYCCKO2O HAYUOHATb-
HO20 UCKYCCMBA, HO MO U COBPEMEHHDLI 20p00 ¢ OYPHO PACMYWUMU HOBOCMPOUKAMU,
3a600aMU, CAMbIMU NEPEOO8bIMU OMPACTAMU NPOMBIUAEHHOCHU U K PEKOHCIMPYKYUU €20
ucmopu4eckozo A0pa He NpUMeHUMbl npuemvl KoOHcepsayuu, kax Hanpumep 6 Cyzoane»
[Tam xe, 1. 10]. Moaepuuzarus Cy3nans 3a7aia MOAYC €T0 apXanu3alluH.

3aKOHOMEPHBIM TIPEJICTABISETCS U TO, YTO B HAIlle BPEMS, XapaKTePHU3YOIIeecs: HOBOI
BOJIHOWM MHTEpeca K HaI[MOHAJIBHOMY HACIIEJIMIO, Pa3BUTHIO BHYTPEHHErO TypH3Ma U Tepe-
OCMBICJICHHIO [IEHHOCTH COBETCKON MOJIEPHHUCTCKON apXHTEKTYpPbI, HEKOTOPbIE MaMsSTHUKH
COBETCKOTO KYJIBTYPHOTO TpoeKTa npeBparnieHust Cy3ialisi B TYPUCTHYECKHI LIEHTP ObUTH pe-
CTaBpUPOBaHBI 1 TiepeocMbIciieHbl. B 2019 rogy 3aBeprimiack peKOHCTPYKIHIS HHTEPHEPOB
TOCTHHIUYHO-TYPHCTCKOTO KOMIUIEKca B KopoBHMKaX, OCyIIeCTBIIEHHAs! MO/ PYKOBOACTBOM
Enensr MaxpoBsoii; jsetom 2022 roa B 3MaHUUIPOAaHHOT0 pectopana «Ilorpebok», pacmosa-
TaBIIErocst B TOProBoii taBke XX Beka, OTKPBUICS KyJIbTYPHBIA IEHTP — HOBAs YacTh YKe
M3MEHHMBILETO KyJIbTypHbIH nanmmadr Cysnans npoekra MUPAZ,

%6 KynbTuBaLus J0CYrOBbIX (JOPM, HHTEPHPETUPYIOIIUX HAIIHOHANLHbIE TPAJUIMM, ObLIa CBOMN-
CTBEHHA, €CTECTBEHHO, HE TOJBKO Cy3/alIbckoMy Komiutiekcy [Koenkep, 2022: 264—265].

27 Pomp mucarens Kuva Ecennna uenommmn Muxawn YIIBSHOB, MOCEMIABLIMI Topofia «30JI0TOro
koJbl@a» B komnanuu FOpus Berukosa [FOpuit berukos: «B apeBHel apXUTEKType BBIPA3IINChH TydIIHe
Ka4yecTBa pycckoro Hapoma»: https://web.archive.org/web/20150501211343/http:/portal-kultura.ru/arti-
cles/books/46669-yuriy-bychkov-v-drevney-arkhitekture-vyrazilis-luchshie-kachestva-russkogo-naroda/].

28 Monopas cnytauiia Ecennna, CBeTnana, pu Bhe3Jle B ropo Bockiuiaet: «Kum AnexceeBud,
KpacoTa-To kakast! Bor ona Pyck Genoxamennas. 1o ke KOpHH. BOT OHI — Hamm KOpHM». 3pHUTeNb
CIIBIIIAT ¥ BHYTPEHHHUI MOHOJIOT THCATENS Ha Cy3/1JIbCKOM KIJIAI0HIIIE, TOCBAIIEHHBIN IPHUPOJIE TBOP-
yectBa: «Hano sxe. Kakas kpacora! Kak tuxo 3nech. Kakoit uncTteiii Bo3myx. Kak TyT JIerko JbIITUTCS.
3nech HazO KHUTh U padoTath. HecmpocTta 3TOT XUTphIi Kazak [11o0xoB y cebst B cTaHMIlE KparaeT.
U Bemy u Monogpie: benos, Paciytun, Bammunos. .. Monoamst!y». 2/ neanom nrcatebcKoro Mactep-
ctBa Juis EceHrHa CTaHOBSATCS MPEICTABUTEIH ICPEBEHCKOM IPO3BI.

29 PecraBpanus coopyxenus Obuta ocymectaiena Gorlenko Studio.
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Abstract. In recent years, domestic tourism has become especially relevant, in connection
with which new directions are beginning to appear that develop alternative types of tourism. Indus-
trial tourism is being actively promoted, which makes it possible to attract tourists to industrial cities,
in particular, to single-industry towns. The problem of industrial regions is a difficult environmental
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BryTpeHHu#t Typu3M — OIHO W3 MPUOPUTETHBIX HAMPABICHAN TYypH3Ma, OCOOCHHO
aKTyaJIbHOE JJIs1 OTEYECTBEHHOT'O TypUCTHUYECKOro pbiHKa [byTopos, Kansiruna, 2021].
B mocnemnue romel o0beM BHYTpeHHEro TypusmMa B Poccum craOWiibHO pacTeT —
B 2022 rogy KOJIMYECTBO MOE30K C pa3MELICHUEM B FTOCTUHHUIAX YBEINYMUIOCH Ha § % 10
cpasaennto ¢ 2021 romom, okoio 62 MIJUITHOHOB TypHUCTOB ITyTENIECTBOBAIM IO CTpaHe
[PemerHukoB...]. Cpenu TpeHIOB BHYTPEHHETO TypH3Ma OTMEUAIOT IJIaHUPOBAHUE T0e3-
JOK Ha OTHOCHUTEJIBHO HEOOJbIINE PACCTOSHUS U HOMYJSIPHOCTh aBTOTYPHU3MA, B CBS3H C
YeM Y OTHPaBIISIOLINXCS B IyTELIECTBUE OKa3bIBACTCS BBICOKUM CIIPOC Ha OTIBIX B COMpe-
nenbHbIX pernoHax [ATOP noasena nmpeasapurenbHble UTOTH. .. |. [Ipu 3TOM Hepenko BbI-
OMparoTCcsl TAKME HAIIPABJICHUS, I/I€ €CTh BO3MOKHOCTD MOJTYYUTh MaKCUMAaIIbHOE KOTHYE-
CTBO BIICYATJICHUH, COOTBETCTBEHHO, Yy AayIUTOpuUM HaOIIomaeTcs HHTEpec K
KOMOWHHPOBaHHBIM, MAKCUMAaJIbHO HACBIIICHHBIM TypaM (MYyJIbTHTYpam), JAOIIUM BO3-
MOYKHOCTh COBMECTUTH B OJIHOW TOE3/IKE Cpa3y HECKOJIBKO BUIOB TypU3Ma: IUISKHBIM,
KYJIETYpPHO-II03HABATENIbHBIIN, AKTUBHBIN, IIONIHUHT-TYPH3M WM HULLEBBIE BUIBI TypU3Ma.

CeroaHs A5 NOAACPKKH U Pa3BUTHUS cpepbl Typru3Ma U FOCTEIIPUUMCTBA pa3pado-
TaHO HECKOJIbKO BaXKHBIX (pefiepalbHBIX MPOrpaMM M MPOEKTOB: yTBepkaeHa CTpaTerus
pasButus Typusma B Poccuiickoit @eneparu Ha nepuoa a0 2035 roma; peamusyercs
HaIlMOHAJIBHBIN MPOeKT « TypHU3M U HHAYCTPHSI TOCTEIPUUMCTBAY, IPU3BAHHBIN YIydILIUTh
CYLIECTBYIOIIYIO TYPUCTUYECKYIO HH(PPACTPYKTYPY U MOBBICHTH JOCTYITHOCTh TYPUCTHYE-
CKUX TIPOJAYKTOB; JCHCTBYET TrOCyJAapcTBeHHas mporpamma «Pa3Butue Typusmay, B pam-
Kax KOTOPOW perHOHaM BBIACISIIOTCSA CPEACTBA IS MOAACP)KKH TYPUCTUIECKUX KIACTEPOB
WIN Pa3IMYHbIX HUIIEBBIX TYPHUCTHUECKUX MPOAYKTOB (HAPUMED, COOBITUHHBINA TypHU3M).
Bce 3TO MpHBOAUT K TOMY, YTO B pETMOHAX HAYHHAIOT TOSBIISATHCS HOBBIE TOUKH TPUTS-
JKEHHS TyPUCTOB, IpeAJIararomue pasHooopa3Hbli oTapIX. OCOOCHHO JTIOOOBITHBIM 3/1€Ch
Kaxercs: mpuMep YenssOMHCKo# 001acTH U, B 4aCTHOCTH, MOHOTropoa Catka.

YensaOnHCcKas 00/1aCTh: IKOJOTHYECKUH NapagoKc

Ha Teppurtopun YenstOnHckoi 001acTi HAXOAUTCS AOCTATOYHOE KOJTUYECTBO 00b-
€KTOB, TPAIUIMOHHO MPUBJICKAIOLINX TYPUCTOB. B mepByio odepens — 3TO HAMOHAJb-
Hble mapku «TaraHait», «310paTkyib» U «3uraibray, npussasmme B 2022 romy B obmiei
cIokHOCTH Oostee 368 Thicsay nocetuteneit [PocT TyprnoToka 3aduKCcUpoBaH. . .|, a Takxke
My3€U-3all0BETHUK «APKauM», CTaBIIUNA HE TOJIBKO CaMOW MOMYJSIPHOW JOCTONpHUMEYa-
TEJIbHOCTBIO PETHOHA, HO M BCEro Y palibCKOro (e1epanbHOro OKpyra 110 YUCIly 3alpocoB
B OMCKOBOM cucreMe «Saneke» 3a 2020—2021 roasl — 24 MecTo B OOILLEM CIIMCKE U3
2295 noctonpumevarenbHocTeil no Becerd Poccuu [[Jocronpumeuarensnoctu Poccun].

B 2022 rony, no ganaeiM Poccrara, B YenstonHckoii obnacti noOsiBasio 1,7 MiH TypH-
CTOB, OJTHAKO 3TO KOJMYECTBO HE YUHUTHIBAET TEX, KTO MPHUE3KaT B PETHOH CAMOCTOSITEILHO
W HE OCTAHABIMBAICS B Pa3IMYHBIX CpEICTBaX pasMenieHus. OOmmi ke TypIoTOK
B 2022 roxy BiacTu YenssOMHCKON OOJacTH OIIEHW/IM MOYTH B 4 MIIH. IyTEIICCTBEHHUKOB,
OospIas yacTh U3 KOTOPBIX — JKUTENW cocenneit CeepuioBckoi obmactu [Iloutn weTpipe
MIJUTHOHA TYPUCTOB. .. ], JUIs KOTOPBIX YensOMHCKast 00J1acTh paCCMaTPUBAETCSI KaK HAIpaB-
JieHue 1St 6e30MacHOro IIHKHOTO OTAbIXa M TypU3Ma BbIxoaHoro aHs. B CeepaoBckoii 00-
JIACTH CITUCOK BOAOEMOB, TPUTOIHBIX JUIs KyTIaHUs, COKpAIaics, ¥ B TIOCIETHUE TO/bl HA TEp-
PUTOpUHM DPEruoHa HET BOJOEMOB, COOTBETCTBYIONIMX TpPeOOBaHMSM CAHWUTAPHOTO
3akoHOmarenbeTBa [CaHWTapHBIE Bpadd HAMMOMHHAIOT...], TOT/a KaK B OJHOM TOJBKO
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Uensioracke B 2022 romy n3 18 OTKPHIBIIMXCS B JISTHUIA CE30H IUISHKEH UL 3 HE COOTBET-
CTBOBAJIM TUTHEHHYECKIM HOpMaTuBaM [O pe3ynbTaTax 1abopaTOpHBIX UCCIIEOBAHUI. . . .

Kak yxe oTmedanoce BbllIe, HHTEpeC Mpuedxkarommx B UemssOMHCKy 00macTb
B OCHOBHOM IIPE/ACTABJISIOT IPUPOAHBIE OOBEKTHI, TAKKE U MECTHBIE XKUTEJIN CUUTAIOT OC-
HOBHBIM MPEUMYILIECTBOM 00JIaCTH UIMEHHO KpacuByto npupony [Ilotok Typuctos B Yens-
OMHCKYIO 00JIACTbD. . .|, TOATOMY 3KOJIOTHYECKH TypHU3M B PETHOHE BOCIIPUHUMAETCS KaK
OIluH U3 npuopuTeTHhIX. [loTeHnMan obmacty, CBA3aHHBIN C 3TUM BHIOM TYpHU3Ma, OTME-
yaeTcsi M B HayuyHbIX uccienoBanusix [TapxanoBa, Pomanos, 2021; Tuxommuposa,
2021; bornanoBa, 2022]. Takxxe Ha VIl BoctounoM skoHOMIUYECKOM (hOpyMe, Iepeuncsis
MIEPCIIEKTUBHBIE BU/IBI Typu3Ma B UenssOuHCcKkoi obnactu, ryoepHaTtop A. Tekciep Ha3Bam
Y 9KOTYPHU3M, OJUEPKHYB IIPU 3TOM HE00XO0AUMOCTh CO3JaHHUS COBPEMEHHOM TypUCTHYE-
CKO HHPACTPYKTYpHI [UensaOnHcKast 001acTh MOXKET CTaTh IPUMEPOM. .. |, @ B XOJIE KPYT-
soro crona «10 et mocie mageHust MeTeopuTa: TypucTideckuit opena KOxxuoro Ypamay,
OpPTraHW30BaHHOTO 10 MHUIHATHBE M3Aanus «KommepcanTs — FOxHBIN Ypam» B deBpaie
2023 roga, I'enepanbhublii gupektop AHO «LleHTp mpOoeKTHOro pa3BUTHS TEPPUTOPHUI
u Typusma YensiOuHckoit obnactn» M. MelbHUKOB 0003HAYMI SKOJIOTUYECKUH TYpU3M
KaK CHJIBHYIO CTOPOHY PErMOHAa M yKa3ajl Ha BaXHOCTb Pa3BUTHS U MPOABHKEHHUS 3TOTO
BUJa Typu3Ma B obnactu [Kpyrisii ctom...].

[Tpu 5TOM APYrHM MIPHOPUTETHBIM BUAOM Typu3Ma it UensOuHcKol 00macTu siB-
JSIeTCsl IPOMBIIIICHHBIA TypU3M. 3[1€Chb PETMOH 3aHUMAET JIMAUPYIOLINE MO3UIMU: J10-
CTYIIHBIE JIJISl TYPUCTOB IMPOHU3BO/ICTBA 0OmMacTu mpuHsuM B 2022 rory peKopaHoe ais ce0st
KOJIMYECTBO MoceTuTeNell — 56 ThIC., yCTymnasi 10 3TOMY MOKAa3aTeNto JIUIIb Mpeanpus-
tusim [Tepmckoro kpast (6onee 60 Teic. mocetuteneit) u Hikeropoackoii obnactu (moytu
79 THIC.). A MarHUTOrOpCKuii METALTYPIHYECKUI KOMOMHAT CTaJl CAMBIM MOMYJISIPHBIM Y
TYPUCTOB METaJUTyprUYeCKUM TMPEINpUsSTHEM — 37eChb C OKCKYpCHSIMHU IOOBIBAIH
11,5 Teic. yenoBek [ACHU: ropoackast 5KOHOMHKA U TypusM|. Takast cuTyarus Moria cjio-
JKUTHCS TOJIKO B PAa3BUTOM MHIYCTPUAIBLHOM PETMOHE — M 3[I€Ch HElNb3s HE 3a0CTPUTh
BHUMaHHUE Ha Npo0JieMe SKOJIOTHH, XapaKTePHOU ISl IPOMBIIIJICHHBIX TEPPUTOPH.

YenstOuHckas 001acTh HA MPOTSHKEHUH MHOTHX JIET 3aHUMAET CaMble HU3KUE TT03H-
IIIH B 3KOJIOTHYECKOM PEUTHHIe OpraHu3auny «3eaeHbli maTpyiib» (Mecta 80—84 u3 ore-
HeHHBIX 85 cyObekToB) [HarmonanpHbIH 3Kk0I0THUeCKUi peiiTrar|. YensOnnck 1 Maram-
TOTOPCK BOIIIJIM B CIIUCOK POCCUHCKUX TOPOJOB C CaMbIM T'psI3HBIM BO3AyxoM [Ha3Banbl
roposa Poccunu. .. ], Ha cero/iHs BKITIOUEHBI B (e/iepaIbHy 0 IporpaMmy « HUCThIH BO3TYX»
HallMOHAJIBHOIO MpoekTa «Jkojorus» u ¢ 2019 roga sBnsawTcs, Hapsany ¢ ewe 10 ropo-
JlaMH, TUTOIIAIKON JJIsi SKCIIEPHUMEHTa 10 KBOTHPOBAHHIO BHIOPOCOB, HTOTOM KOTOPOTO
JIOJKHO CTaTh ABYKpAaTHOE CHID)KEHHE YPOBHS 3arpsisHeHus Bosayxa K 2030 roxy [Dene-
PaIBHEIH MPOEKT. .. ]. A ropon Kapabamr eme B 1996 ronxy 6bu1 mpu3Han MUHIIPUPOIBI 30-
HOH 3Kosoruueckoro 6eactaus [O0 yTBep KICHUHU 3aKIIOUEHUS...| U JONTHE rofasl o0ia-
Jlal pemyTaleil «camoro rps3HOro ropoaa B mupe». B Hacrosmee Bpems B Kapabame
«Pycckoit MeHO KOMIIaHKEi» aKTUBHO MPOBOIUTCSA MacITabHas peKyJIbTUBALIUS — 3TO
caMblil KpYITHBIN YaCTHBIN MPOEKT peKyabTuBauK B Poccun. Ha inkBraanuio HakomieH-
Horo Bpezaa skosiorud PMK Beinenuia 2 mupa. py6siei [Ha FOxuom Ypare...].

Takum 00pazoM, MOXKHO OTMETHTH CBOETO poja mapagaokc YensOuHCkon obmactu,
CBSA3AaHHBIN C BBIPA)KEHHBIM MHTEPECOM TYpPUCTOB K HKOJIOTHYECKOMY TypU3My Ha TEppH-
TOPUH PETHOHA CO CJIOKHOW IKOJIOTHYECKON CUTYyalUEN.

Carka — 3K0, IPOM H apT

Momnoropon Catka Ha rore YensiOMHCKOH 0061acTi npeacTaBisieT coO00M OUH U3 BaXK-
HBIX LIEHTPOB 3KOJIOTHUYECKOTO M MPOMBILUIEHHOTO TypHu3Ma. Taroke CaTKMHCKHUI paiioH Io-
MyJISIPeH y JII0OMTENeH aKTUBHOIO OT/IbIXa M CeMEUHBIX moe3aoK. Kpome Toro, CaTka MHTE-
pecHa 1 MOKJIOHHWKAM KaK KJIACCUYECKOT0, TaK M COBPEMEHHOTO NCKyccTBa. COOTBETCTBEHHO,
3TOT KO’KHOYPAJILCKUI MOHOTOPOJ CHOCOOEH T'eHEepUpOBaTh Pa3HOOOPA3HbIA TYPUCTHUECKHUNA
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NPOAYKT IJIsl caMOil LIMPOKOH ayauTopud. VI3BECTHBIM pPOCCHICKMN An3aiiHep W Onorep
A. JlebeneB OTMETHI OTPOMHBIA TYPHCTHYECKHI TOTEHIWAN TOpPOAa M OXapaKTepHU30Ball
Cartky cnenyrommM o0pa3oM: «OJUH U3 CaMbIX MHTEPECHBIX, HACHIIICHHBIX HEOaHAIbHBIMU
JIETaNIsIMU, yIMBUTENBHBIN ropos B Poccum» [Catkal.

W neiictButensHo, B CaTke yAUBUTENBHBIM 00Pa30M COCEACTBYIOT IPYT C APYIOM
caMble HEOXHIaHHbIE TYPUCTHUECKHE aTTPAKLINH.

Baxueiinyro pons B pa3BUTHH FOpojia B IIEJIOM U TypU3Ma B YaCTHOCTH UTPAET Ipajio-
o0pazyroliee MpeAnpusITHe — KOMOMHAT «MarHe3uT», SBISIOIMKACS OCHOBHOW TPOU3BOI-
CTBEHHOM TIOMIaAKO# Tpymimsl «Maraesuty». Kommanwueit B 2013 romy 6601 cozaan oz oa-
JEPKKH U COXPaHEHHUs KyJIbTypHbIX HHULIMATUB «CoOpanuey. Ilpu yyactuu onna akTuBHO
Pa3BUBAETCSl COTPYAHUYECTBO MOHOTOPOJa C Pa3iMYHBIMU KYJIBTYPHBIMH U 00pa3oBaTeb-
HBbIMU UHCTUTYLIMSIMU, HAIIPUMED, C TAKUMH My3€sIMU, Kak ['ocynapcTBeHHbIN Pycckuii My3eit
n «Mynerumenna Apt Myseit, MockBay, ¢ PoccuiickuM HCTOpUYecKHM OOIIECTBOM M YHH-
Bepcuteramu — HUY BIID, TUTUCom u np. OtaeneHunem Ky apTyposioruu u Jlaboparopueit
uccnenoBanuii KynsTypsl HUY BID B 2013 romay Obuia pa3padorana CTparerist COUHOKYIIb-
TypHOTO pa3BuTHA CaTKIHCKOTO MyHHIIUTIATEHOTO paiioHa, B KOTOPOit 0co00e BHUMaHHE yie-
JISIeTCSI TYpU3MY U KYJIbTYpPHBIM HHAYCTpUsAM B Catke.

B MoHOTOpOAEe Takke MpOBOAATCS pa3iuuHbIe (pecTHBaI — apXUTEKTYypHBIH (e-
ctuBaib «Most CaTtkay, ecTrBaih ymuaHOTO HcKyccTBa «Satka Street Art Fest», mpuzBan-
HBIE IPe0o0pPa30BaTh U NEPEOCMBICIUTH TOPOJCKOE MPOCTPAHCTBO, CENIATh €T0 KOMGOPT-
HeIM. OpraHu3aTopaMd aKTUBHO BOBJICKAETCSI JIOKAIIbHOE COOOLIECTBO, IPOEKTHI
CO3JAI0TCS C YUETOM 3allpocoB MeCTHOro HaceneHnus. Hacnenue stux ¢ecrusanei crano
HEOTHEMJIEMOM 4acThIO BU3yalbHOTO Koja CaTky.

Taroke Catka SBIsSETCS MOCTOSHHON TUTomaakoil decTuBaisl akTyaaIbHOTO HAYYHOTO
kuHo (DAHK) u Ypanbckoll MHAyCTpHaNbHOM OHWEHHalle COBPEMEHHOTO HCKYCCTBA —
WMEHHO 37ech ObITa Mpe/cTaBIeHa MaciuTaOHas nacTausims «Can kamuein» B. Koronosa-
I'penuna, cocrosmas u3 250 3epkaj, yCTaHOBIEHHBIX Ha YCTYyIax U cTeHax bepe3oBckoro ka-
pbepa, CTaBIas cCaMbIM KPYITHBIM OOBEKTOM 3a BCIO HCTOpHIO OneHHaie [«Can kaMHei». ...
Kpome coBpemeHHOro uckyccTBa, B CaTke JODKHOE BHUMAHUE yIAETSIeTCs U KIIACCHUECKOMY
HCKYCCTBY: HallpUMep, IPOBOAUTCS (pecTUBAIIb KJaccuueckoi My3blku uMeHu E. B. O6pasno-
Bo# «KapMen», OH TIpH3BaH c/ieNaTh JOCTYITHBIM JUIS JKUTeJIeH MaIbIX TOPOJIOB OONBIIOE HC-
KyccTBo. OT™MeTnM, uto B CaTke HaxoaaTcs cepTuduIrpoBaHHbIe My3eeM PosieHa Kak TouHble
penpoayKuuu paboT CKyIbOTypbl «MplcauTenby 1 « TeHb» (OpuruHas BToporo Juthst). Co-
YeTaHHe MCKYCCTBA Pa3HbBIX AMOX TAaKXkKe BBITOAHO oTiindaeT CaTKy OT MHOTHUX JPYTMX MOHO-
TOpPOJIOB, B3SBIIMXCS 32 N3MEHEHHE CBOETO COIMOKYJIBTYPHOTO 00pasa.

Co3naroTcsl KpeaTuBHBIE U apT-TIPOCTPAHCTBA: «AHrap 18» — 3To MpeBpaTHBIIMHCS
B MyJIbTU(YHKIIMOHAILHYIO TUIAT(GOpMy Ui TBOpPYECTBA M OOIIEHUs OBIBIINI IEX TO pe-
MoHTY «benA30By; «ApT-CaTkay — IUIonaaka st KyJIbTyPHOTO U HHTEIUICKTYaTbHOTO JI0-
Cyra JUIsi MECTHOTO HAcCeJIeHHs ¥ TYpUCTOB. TakKe BHUMaHUE TYPUCTOB IIPUBJIIEKAIOT KOPIIO-
patuBHBIA My3edl kommanuu <«Ipynma MarHesuT» W ABOpel KylbTypbl «MarHesury,
COXPaHUBIINK OPUTMHAIBHYIO TUIaHUPOBKY. Pazymeercs, u camo rpamoodpasyroiiee npe-
NPUATHE CTAHOBUTCSI OOBEKTOM TYpU3Ma — JIOCTYITHA YHUKAIIbHAS SKCKYpPCHS HA TIPOM3BO/I-
ctBO «TaitHbl M OTKpBITHS “Pycckoro Maruesura’», Mo3BOJIAIOIIAS TTOCETUTh €TMHCTBEHHOE
B Poccuy mpom3BoACTBO MarHe3nanbHBIX OTHEYTIOPOB MpeMHUaIbHON uHerkn. B 2022 rogy
My3eit «Marne3nt» i CaTKHHCKYIO POM3BOACTBEHHYIO IUiomaaky «I pymmer Marae3nT» mo-
cetuiio Oosee 9 Thic. YeroBek [BTpoe yBenMIHTh TYpPIIOTOK. . . |.

IlenTpoM cemelHOro W pa3BieKaTeNbHOrO OTAbIXa B (CaTke SBISAETCS KOMILIEKC
«CoHBKHMHA JTaTyHa», B KOTOPBIH BXOMIAT aKBamapkK B oCTPoB «JlyTiio opiiay.

BaxHo, 4TO pa3sBUTHE TYpPUCTUYECKOIO MOTEHIIMAA KacaeTCsl HE TOJBKO TEPPUTO-
pUHM MOHOTOpOJIa, HO U Bcero padoHa. Ha oduuumansHOM Typuctuueckom caiite Catku
MO’KHO HaWTH OOJIBIIIOE KOJIMYECTBO SKOMAPIIPYTOB M IKCKYPCHUN TIO TEPPUTOPHH HAIHO-
HaJBHOTO Tapka «3opaTKynib», npuHsasmero B 2022 roxy 6omnee 120 TBIC. TypuUCTOB
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[PocT TyprioToka 3apKCHUPOBaH. .. |, CIUIaBBI IO peke Al — Aist yJ00CTBa TypUCTOB B II0-
cenke MexxeBoM psifiom ¢ CaTkoil OyeT MoCTPOeH COBPEMEHHBIH BU3UT-LeHTp [[lns Ty-
pucToB...]. Taxke TypucTaM mpeagaraeTcsi SKCKypcusi B IPUPOAHO-UCTOPUIECKUH KOM-
mwieke «Iloporu», rae Mo>XHO YBUJIETh OJHY U3 CTapeHIINX ruaposieKkTpocTaHuuil Poccun
(6112 BBeneHa B KcIutyaranuo B 1910 roay) u yHUKadbHYIO TNIOTHHY U3 HATYPaJIbHOTO
kamHs. B 2022 rony npoekt pexonctpykumu ['9C «Iloporm» cran modeauTeneM rpaHTOBOTO
KoHKypca «HIyCTpHanbHBI OKCIEpUMEHT» OmarorBoputenbHOro (orma Iloranmna
[®@onp [ToTanuna. . . ].

Takum 00pazom, B CaTKHHCKOM paifioHe peann3yeTcs] KOMIUIEKCHBIN MOIX0 K pa3Bu-
THIO Typu3Ma — B IPEBpaLIeHUy Majoro ropona CaTku B KPyNHbBIM TypUCTUYECKUI LIEHTD
3aMHTEPECOBAHBI U I'Pafoo0pasyrolLee IPEeANpPHATHE, U BIACTH — I'OpoAa, paiioHa 1 00IacTH.

Crnyuait CaTku 1I€MOHCTPHUPYET, KaK MpU IPaMOTHOM TOJXO0/€, Hala)KeHHOU KOM-
MYHUKAIlUM MEXIY MYHUIMIAIBHOW M PETMOHAIBHOW BIACTSIMHM, I'ParooOpasyronuM
NPEANPHUIATUEM U JIOKAJIBHBIM COOOIIECTBOM MOHOTOPOJ CTAHOBUTCSI TOUKOW MPUTSKEHUS
TYpPUCTOB U3 pa3HbIX pernoHoB. CerojnHs CaTka BBITOAHO OTJIMYAETCS OT MHOTHX JIPYTHX
MOHOMPO(MUIEHBIX TOPOJIOB U SIBISIETCSI HE TOJILKO TPOMBIIIICHHBIM [IEHTPOM, HO U LIeH-
TpoM KyJbTypHBIM. CaTka oOnajgaeT y3HaBaeMbIM BH3YalbHbIM 00pa3oM Omaromapsi u
BHEIPEHHOMY IW3aiH-KOAY OOILECTBEHHBIX MPOCTPAHCTB, U HACIECOUIO MEPOIPUSATHH,
MIPOBEJICHHBIX U MPUHATHIX ropoaoM. Kpome Toro, B CaTKHHCKOM paiioHe HaxOosTcs yHU-
KaJbHbIe 00BEKTHl — KYJIbTypHO-HCTOPHUECKHE (THapo3aekTpocTanuus «lloporu»), npu-
poJiHBIE (HAIMOHANBHBIN MapK «30paTtKkyis» U reoriud «Jlocek», Kyprazakckas nemepa,
Bonbime n Mansie Alickue nputechl). Beinenser CaTky U UCKITIOYUTEIbHAs CBA3b MPU-
pPOAHOTO U UHAYCTpUabHOTO: «[loporm» npeacTaBisroT coO0H MPUPOTHO-UCTOPHUECKHHA
00BEKT U MaMATHUK WHIYCTPUAIBHOTO 30AYECTBA, a 03€p0 3I0PaTKyJib, HA COBPEMEHHBIN
00JIMK KOTOPOTO B 3HAYMTEIHLHON Mepe TOBIHSIIO CTPOUTENHLCTBO 3aBOJICKOW TIOTHHBIL,
MOYKHO PacCMaTpPHBaTh KaK «B OOJbBILIEH CTEIEHN MaMSTHUK HHAYCTPHAIBHON KYJIBTYPHI,
a He MaMATHUK TpupoasDy [CTpaTerus COMOKYIBTYPHOTO Pa3BUTHSL. ... C. 26].

Taxum o6pazom, CaTka CTAaHOBUTCSI IPUMEPOM TOT'0, KAK BHEILIHE B3aUMOUCKITIOYa-
IOIIME SIBJICHUS IPEBPAIAIOTCS BO B3aMMOAOMOIHSIOIINE, YTO JIENaeT FOPOJI U €r0 OKPECT-
HOCTH OCOOCHHO MPUTATATENbHBIMU U1 TYPUCTOB, KOTOPBHIE MOT'YT IIOJIYYUTh TaM CaMble
pa3sHooOpa3Hble BIEYATICHNUS U SMOLIUH.

Catka — ropoj, pa3pymariuid CTePEOTHIIBI O JEMPECCUBHBIX MOHOTOPOJaX, 00-
pasel yCeurHo! pean3alii COIMOKYJIbTYPHBIX TPOEKTOB, 6J1aroapsi KOTOPHIM MOHOTO-
POJ OKa3bIBaeTCs MPUBJIEKATEILHBIM H AJIS1 IPOXKUBAHUSL, U IS IOCELLICHHS, HECMOTPS Ha
CBOIO yJIAJIGHHOCTH OT METAIlOJINCOB, TAKKX, Kak YenssOnHck U ExaTtepunOypr.
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MECTHAA TANIEPEA B COBPEMEHHOM PYCCKOWM NPO3E:
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Annomayusn. XynoxeCTBEHHbIC raJIepey WIN Xy I0KECTBEHHBIC OT/IEJIBI KPACBEAUECKUX MY-
3€eB MaJIOTO TOpOJa SBISIOTCS HEOOXOAUMBIM 3JIEMEHTOM TYpPH3Ma B 3TOM TOPOAE, HO TPH 3TOM
4acTo HE CeU(UIMPYIOTCS CaMUMH TypucTaMU. Tak Kak OHH HE SIBISIOTCS] OOBIYHO IPEIMETOM
KypaTopcTBa, HO TOJIBKO TPaIUINOHHON My3ee(hHKaINK BBISBICHHOTO M HE O KOHIIA aTpHOYTHPO-
BaHHOTO HaCJIeIUsl, pacCKa3blBaHUE UCTOPHI 00 ATHX rajiepesix yalie BCero OrpaHuueHo ObITOBBIMU
00CTOATENTECTBAMU PA3BUTHSI HCKYCCTB B CBSI3H C HCTOpHUEH! 3TOTr0 ropoaa. B coBpeMeHHO# pycckoi
JIMTEPATYPEC €CTh PAI IMONBITOK MMPCOAO0JICTh TAKOC OTHOIICHUE K TPAAUITUOHHBIM HHCTUTYTaM KYJIb-
TYPBI C LIENBIO pa3BepHYTh CTPATErul MUCTH(UIMPYIOIIEr0 poMaHa ¢ ISHCTBUEM Pa3HBIX yPOBHEH
ObITus. Ho MecTHas ranepest Kak TypUCTHUECKHH 00BEKT TpeOyeT OCMBICICHUS U KaK MECTO Harpsi-
JKCHHBIX CONHAJIbHBIX KOHTAKTOB HCKYCCTBOBEJOB U OTHOBPEMEHHO KaK MECTO BCKPLITHA MOTHBOB
TBOPUYECKHMX PEIICHUI XYIOKHHKOB Ha J1a0OpaTOPHBIX IIPUMEpax YHHKAIBHBIX SKCIOHATOB.
B kagecTBe mpumepa BbIOpaH pacckaz A. MarBeeBoil «MeCTOHaX0XXIEHHE N3BECTHOY», COSANHSIO-
muit 1eTeKTHBHYIO (halyity, TpakTaT O MpaBUIIaX Xy/I0KECTBCHHON aTpHOyIMHU U CIOXKeT GpycTpa-
IIMM TEePOEB YEXOBCKOTO THIA. AHAJIM3 JINTEPAaTypHOTO paccieroBaHnss MaTBeeBoil 0 XyI0OXKHUKE
KpamckoM, mpoToTHIe XyI0KHUKA U3 €€ PaccKasa, T03BOJIMII PEKOHCTPYHPOBAaTh IPOrpaMMy pas-
BUTHS TypHU3Ma B MajlOM TOpoJie, KOTopas IoJpa3yMeBaeTcsi B pacckaze. OHa BKIIOYaeT B ceds
KONUPOBAaHUE HEKOTOPBIX MHPPACTPYKTYPHBIX IJIEMEHTOB OOJBIINX TOPOJIOB, COCAMHEHUE (Op-
MAaJIbHBIX H He(bOpMaJ'H)HI)IX CBs3CH MEXKIY JIIOOUTEIAMU HCKYCCTBA, 3aMCHY TPAJUIIUOHHBIX J3KC-
Kypcuit MacTep-knaccamu. ConocTaBieHNe IBYX NPOU3BEIEHIH COBPEMEHHOM MUCATEIbHUIIBI TEM
CaMbIM UMECT U NPAKTUYCCKOC 3HAYCHUE JIJId Pa3BUTHA TypU3Ma B MaJIbIX TOpoaax Poccun.

Knrouesvie cnoea: coBpeMeHHas pyccKasi Ipo3a, Majbli ropoJI, IeTEKTHB O XyA0XKHUKE, pyC-
CKHIi pacckas, aTpuOylus, Typu3M, My3eiHO-TajepeiiHas AesITeTbHOCTh, My3€0JI0THUs
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THE LOCAL GALLERY IN CONTEMPORARY RUSSIAN PROSE:
ON ONE STORY BY ANNA MATVEYEVA

Alexander V. Markov

Russian State University for the Humanities, Moscow, Russian Federation,
E-mail: markovius@gmail.com

Annotation. Art galleries or art departments of local history museums of a town are
a necessary element of tourism in this town, but they are often not specified by the visitors them-
selves. As they are not normally the subject of curatorship, but only the traditional museology of
identified and not yet fully attributed heritage, the storytelling about these galleries is most often
limited to the everyday circumstances of art development in reference to the history of that city.
In contemporary Russian literature there are a number of attempts to overcome this attitude to tra-
ditional cultural institutions, in order to deploy strategies of mystifying romance with
the operation of different levels of being. But the local gallery as a tourist site needs to be understood
as a place of intense social contacts between art historians and simultaneously to uncover
the motives of artists' artistic choices through the laboratory examples of unique exhibits.
As an example, we chose A. Matveyeva's story The Location is Known, which combines a detective
scenario, a treatise onthe rules of attribution of paintings and a Chekhov-type plot of frustration of
heroes. An analysis of Matveyeva's literary investigation of the artist Kramskoi, the prototype artist
in her story, allowed us to reconstruct the small-town tourism development program implied
in the story. It includes copying some infrastructural elements of big cities, connecting formal and
informal connections between art enthusiasts, replacing traditional excursions with master classes.
Comparison of the two works of the contemporary writer thereby also has practical value for
the development of tourism in Russia's small towns.

Keywords: contemporary Russian prose, minor town, artist's detective story, Russian story-
telling, attribution, tourism, museum and gallery activities, museology

For citation: Markov, A. V. (2023) Mestnaia galereia v sovremennoi russkoi proze: ob od-
nom rasskaze anny matveevoi [The local gallery in contemporary russian prose: on one story by
anna matveyeva], Labyrinth: Teorii i praktiki kul tury [Labyrinth: Theories and practices of culture],
no. 3, pp 61—67.

JlurepaTypy 0OBIYHO MPHUBIIEKAIOT IICHTPAIBbHBIC My3€eH, KOTOPBIE BKIIFOUAIOT B CE0sI
Y U3BECTHYIO UCTOPHUIO UX MHCTUTYLUOHAIBHOIO CTAHOBJICHUS, U CXEMY MEPEABUKECHUSI.
Pa3peIB MeXTy OUEBHIHOCTHIO HHCTUTYLIMOHAIBHOTO TIOCTPOEHUS ITUX MY3€€B U BO3MOXK-
HBIMH TallHaMH, KOTOPbIC MOTYT MPHUOTKPBITH IPYTHE YPOBHHU OBITHS, U (DOPMUPYIOT MHU-
CTHUKO-KOHCITUPOIIOTUYECKOE TOBECTBOBAHUE, 00PA3IIOM KOTOPOTO MOXHO MPU3HATH MPO-
n3Benenus Jlpna bpayna. bennerpucruka bpayHa, ¢ yMEpEHHON KOHCIIMPOJIOTHEN U ITPU
3TOM HANPSUKEHHBIM JETEKTUBHBIM CIO’KETOM, IIPUBEJNA K BCILUIECKY HOBOM aKTyalu3aluu
My3eeB: nmocerutenu JlyBpa, 3axBaueHHbIE CloKeTaMu bpayHa, XOTenn yBUAETh pa3rajiky
TaliH TpsIMO 371ech U ceituac. KonewyHo, B mocnegaue 15 JeT CIoKEThl TallH U 3aroBOPOB
CMECTHIIUCH M3 00JIaCTH MCKYCCTBa B 00JAaCTh BBICOKUX TE€XHOJIOTHH, U B 3TOM CMBICIIE
ycrnex J[pHa bpayHa HMKTO M3 MacCOBBIX MUcCATeNel HE MOBTOPUI. MOXHO TOBOPUTH O
Ipeiide MaccoBO KyJIBTYPbI OT MIOMCKA HEMMCAHHOTO BapHaHTa XPUCTHAHCTBA K HEKaHO-
HUYECKOMY MPOUTEHHIO ONOIIeickoil MeTaU3UKK 1 KOCMOJIOTUH, KaK B HBIHEIIHUX CEPH-
anax, nporeccyaie «Jlromudep» Toma Kanunoca u oducHoi komenun «Uya0TBOPIBD
CaiiMona Pruya, — Tak 4TO COOTHOIIEHHE BO3MOXHBIX MHUPOB M YPOBHEWN TpPaHCLEHAEH-
TAJLHOTO OBITUS yXKe HE PeryJIMpyeTcsi KAKUM-TO OJTHUM apTe(akToM, HO TOJIEKO CHCTe-
MOW HEOXKUAAHHBIX (HadyJI M ICUXOJOTHUECKUX MPE3yMIIIIHH.

IIpu 3TOM TaKTHYECKH MPOAyMaHHAsI KOHCIIUPOJIOTHS, B KOTOPOU KyJIbTYpHBIE ap-
Te(aKThl OKa3bIBAIOTCS YaCThIO OTKPBHITHS HOBBIX MHUPOB, BBI3BaJIa © MHOYKECTBO TOJpa-
JKaHUHM ¥ Tapoaui, B TOM 4YMCie aMOWITMO3HBIX — HampuMmep, poMaH «buOIHOTEKaApH
M. Enuzaposa (2007, B HacTosIIee BpeMs CHAT CepUal 10 HEMY) MOKHO OTHECTH K 3TOH
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e TPAAULUH, HO IEPEOCMBICIIEHHON NCXO/IS U3 MOAEPHUCTCKOTO nadoca ¢ MpUMEHEHHUEM
OTIENbHBIX IOCTMOJEPHUCTCKUX MPHUEMOB. Eciu npeactaBuTh apTedakTbl KaK ICTOUHUKU
HE TOJBKO METa(hU3NYECKUX PEeIICHHId, HO U OBITOBOTO TOBEACHHUS U PEOpPraHU3alrH Mo-
BCEIHEBHOCTH, HO IIPH 3TOM B pPaMKax OBITOBBIX PEaKLUil Ha MPOMCXOIIIee, TO y Hac
BIIOJIHE TIoNyuuTcs pomad Ennszaposa. Ho onate e 3Ta Tpaaulus He cTana MarucTpalb-
HO B COBPEMEHHOH pYyCCKOI TUTepaType, TOpas3io CUIbHEE OKa3alach TPAAULINS METapo-
MaHa, paboTaroIIero ¢ MaMsThio, B KOTOPOM «poMaH o xymoxkHuke» (Kiinstlerroman) u
MOKBIOMEHTapH (XyI0KeCTBEHHAs UMHUTAIMS JOKYMEHTAIN3Ma) OKa3bIBAlOTCS JIMIIb Ya-
CTSIMH O0JIBIIIOTO TTOBeCTBOBaHMA. OOpa3oM TaKoTro poMaHa clieAyeT Npru3HaTh «BenepuH
Bosioc» M. lllumkuna (2005), rae kak pa3 UCTOPHS apTHCTKH OKAa3bIBACTCS CIOCOOOM
YCTaHOBUTH T'PAHULIBI BO3MOKHBIX MUPOB, CO3/1aBa€MBbIX JINTEPATypPON WM MTOIpa3yMeBa-
eMBIX €H, BKJI0Yasi MUP XPUCTHAHCKOIN MeTapu3uku crnaceHus. B 3Tux koopauHaTax HaM
HY’KHO pacrioyiaraTh U psj BEICKa3bIBaHUH O XyJ0KHHKaX B COBPEMEHHOM pyCCKOM Ipo3e.

AHHa AnexcaHapoBHa MaTBeeBa — MHUCATEIBHULA YCIOBHON «YPaJIbCKOU IIKOJIBD)
[KympraBuyk, 2016: 127—128], k koTopoit MoxHO oTHecTH Anekces: ViBaHoBa, Anekces
CanpHukoBa, Hukonas Komsigy. ¥V Bcex 9THX mucarteneil ecTb psiJl OOIIMX CBOHCTB: HPO-
HHYECKOE ONucaHue nosceaneBHocTH ExatepunOypra, Ilepmu 1 cocegHUX TOPOAOB, HATIH-
1€ repocB apXandeCKoro Tumna BEAYHOB, COCIUHAIOIINX MUPBI, KOTOPBIMU 4aCTO BBICTY-
NAalT MaTepU-OJUHOYKH, IIPOOIeMaTH3aLNS «INTEPATYPHOCTH» U PA3IMYHBIX IITAMIIOB,
KOTOpbIE M MO3BOJISIIOT PE3KO HPOHMYHO T'OBOPUTH O OBITOBBIX CUTYAILMSIX U TEM CaMbIM
BCTpauBaTh CTaHAAPTHBIE [T OBITOBOM MPO3bI (habyIbHBIE MOMEHTHI B HEOXKUIAHHOE CHO-
J)KeTHOE pa3BuTue. B mpo3e MaTBeeBol CBOKMCTBAa TaKOW ypalbCKOW MIKOJIBI B KAKOM-TO
CMBICTIE TEMAaTU3UPYETCS: TaK, B €€ XyJ0’KECTBEHHOM paccienoBanuu «Ilepesan JsataoBa»
(2000) cyObekToM paccienoBaHMs BhIBE/IEHA KaK pa3 TaKasi BEAYHbsI, OJTUHOKAS KEHIIIMHA-
JKypHAJINCTKA, a B poMaHe «3aBuaHOe 4yBcTBO Bepwr CrenmHoin» (2015) martepu-omau-
HOYKE MPUTHICHIBACTCS CIIOCOOHOCTh K CHHICTETUYECKOMY BUACHHUIO UCKYCCTBA, KOTOpast
MOJUUHSET ce0e U ee MaMsITh, U €€ Pa3pyIIUTEIbHYI0 CTPACTh, YTO U IIO3BOJISIET CONOCTAB-
JIAThb HAMCKHU, KOTOPLIMU I/I306I/IHYIOT HU3BECTHLIC KAPTHUHEI, C 00CTOSITENILCTBAMU SKU3HU
KAaK IVIaBHOW M€POHHH, TaK U €€ CONIEpHULBIL. ICKyCCTBO B Ipou3BeAeHUsAX MaTBeeBOil City-
JKHUT TeM ke, 4YeM B npousBeaeHHsAX CalbHUKOBA — W3MEHEHHBIE COCTOSIHUS: CIIOCOOOM
NEPEXKUTH TSDKENbIE 00CTOATENBCTBA MPOIILIOTO, IPH 3TOM HAWTH HOBBIE (abylbHBIE pe-
LIEHHs, KOTOPBIE CO3/1aAyT HE TOJIBKO KYJbMHUHALMIO, HO U Pa3Bs3Ky NTOBECTBOBAHUS, HE
ropy4asi pa3Bs3Ky JaBHO yCTapeBILIEH JIOTUKE XapakTepoB. Bripouem, reponnu MaTBeeBoi
MOT'yT pasrajblBaTb CBOIO XHW3Hb HE TOJIbBKO 4Y€PE3 KApPpTUHBI, HO WU, HAIIpUMEpP, YCPE3
BuHO(rutHe) [CanoBHUKOBA, 2011].

Hogas kaura MarBeeBoii «Apmactan. S Te0st Toxxe» — coOpaHHe HOBEJUT U KOPOT-
KHX paccka3oB. OTKpbIBaeTCs OHA MPOHUYECKOW OBITONMHUCATEIbHON MoBecThi0 «OTpan-
HOE», 0 IOKYIIKE MEJIMIIMHCKOW HCCIIeI0oBaTeIbHUIIEH KBApTUPHI B MOCKBE, a Mpoj10Ka-
€TCs PSIZIOM HOBEJUT M KOPOTKHX PACCKA30B O Pa3IMYHBIX 00CTOSATENBCTBAX IIOCTKOBUIHOTO
BpeMeHH. B pacckaze «KpacaBuna» MosBiseTCs BOCIIUTAHHBIN OIATH K€ MaTEPBIO-O/IH-
HOYKOHM 3HATOK paM, MPEANOYUTAIONINN MBICIEHHOE KOJJIEKIIMOHUPOBAHNE paM 3HAHUIO
KapTHH, a B 3aBepuiatonieM pacckase «Ibid.» pekoHcTpyupyertcs CBs3b )KU3HEHHBIX IEpH-
neTHi 1 uccaenoBarenbckoro Merona M. C. HemuoBoii B CBsi3u ¢ €€ UTOTOBOW KHUTOM
[Hemmiosa, 1989]. B nHeit HemuioBa kak pa3 paccMaTpHBaeT CIIydaWl «HUCUC3HOBCHUS
KapTHH, B CMBICJIE HENIPABUIbHOW aTpuOYyLIMH, M3-3a YEro KapTuHa, 0003HAYEHHAs B MY-
3eTHOM KaTtajJore, HEC MOXCT OBITH HaI\/’IJIeHa — OHa MOrJia HE IMTOKUIaTb CTCH MY3€4, HO IIpH
3TOM OHa Hcue3na. «3a0BeHre aBTopa 1 HOBOE€ HAaMMEHOBAHHE CJIOBHO O/ICBAIOT KapTUHY
B IIANKYy-HEBUIUMKY» [TaM xe: 332]. B pacckaze [MatBeeBa, 2023a: 241—242] nucaTenb-
HUIA MPUBOANUT IUTATy M3 paboTel Hemumonoit [Hemumosa, 1989: 105], roe nccnegona-
TEJIbHUIA OOBSCHSAET, MOYEMY YacTO MOPTPET OKa3bIBACTCSA MOPTPETOM HEU3BECTHOTO.
B gactHOCTH, B 3TOM IUTaTe €CTH TAKKE CIIOBA: «3a0BEHNUE e YeTIOBEeKa M €T0 HapyKHOCTH
B T€X CIy4asX, KOTrJa MeK/Iy €ro *KHU3HbI0 U )KU3HBIO €0 UCCIIEI0BATENs JIEKUT BEK, /Ba,
a To W Oonblie, SBISIETCS NPOLIECCOM MOYTH HeoOparumbiM. HeoOpaTumocTh 3TOrO
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mporiecca 00yCIaBIUBAETCS TEM, YTO YEJIOBEUECKHUE YMBI HE B COCTOSIHUH JIOJITO XPaHUTh
B ce0e B HEMPUKOCHOBEHHOH SICHOCTH Yeii-HIOYIb 00pas».

Ho B cnexyromem a63ane Hemmnoa nmmet: «/lanee pacnam npeactaBieHus MOH-
JeT elle ObIcTpee: JUIIAsCh CBOEr0 XapakTepa, YeIOBEK CKOpO yTepsieT W psl (hakToB
cBoeli buorpadum, 3aTo OONBIIOE 3HAYCHUE MPHOOPETYT APYTHe, MOXKET OBITh, ClyYaii-
Hele. [locTeneHHo 0T "enoBeka 0cTaeTcs TOJIBKO BechMa 0000IeHHAast CXeMa, a TIOCKOIIBKY
OHa B OOJIBIIIMHCTBE CIy4YaeB, €CIM MBI TOJIBKO HE HMEEM /IO C KaKOW-HUOYAb BBIIA0-
mieiics JTMYHOCTHI0, HUKOMY HE HY)KHA, €€ OTKHHYT, U 4eJIoBeK OyaeT 3a0bIT OKOHYa-
TenpbHO» [Tam xe]. [IpuBoaHUTE 5Ty IHUTATy B XyA0KECTBEHHOW MP0o3e OBUIO OBl HEOCMOT-
PHUTENBHO: BCE K€ TUTEepaTypa UCXOJHUT U3 TOro, YTO HUKTO He ObIBaeT 40 KOHIA 3a0bIT,
BCE PaBHO OCTAaeTCs B MaMSITH Kakoi-To mpumeToil. Ho ”MEHHO MpooJKeHHE IUTaThl U3
HemunoBoii oka3biBaeTcs «0TOPOIICHHBIM Kitodom» [[lacmapos, 1997] k pacckaszy «Me-
CTOHAXOXKIeHUE N3BeCTHO» [MaTBeeBa, 2023a: 147—180]

JeiicTBre 3TOTO pacckasza MPOUCXOANUT B HEOOIBIIOM ropo e, 00JIa1atoniM BechbMa
LIEHHBIM MY3eiHbIM coOpanueM. CoTpynHuk my3est Kum BopucoBud, koTopomy mpuxo-
JTUTCSI TIOCTOSTHHO OTPBIBATHCS OT HCCIIEIOBATENBLCKOM pabOThI, YTOOBI BOJIUTH SKCKYPCHH,
BIIIOOJICH B XynoXHHKA «K.», KOTOpOMY MOCBSITHI CBOIO MAIIOTUPAXKHYIO MOHOTpadHIo,
TIOJTYYMBIIYIO TIPH 3TOM MPU3HAHKE CIEIHATNCTOB 10 HCTOPUHU PYyCCKOTO MCKYCCTBA H Pe-
cTaBpanuu 1o Bceil ctpane. OH XOPOIIIO 3HAET UCKYCCTBO MEPEIBMKHUKOB H, PH3HABAS
BKYC 3a JIPYTUMH HaIlpaBJICHUSIMH, TOBOPUT KaK pa3 00 YHHKaTIbHOCTH MOPTpeToB «K.»,
TOM, YTO OHH COTPOTHUBIISIOTCS, B OTIIMYUE OT PYCCKOTO aBaHTapAa, TEXHUIECKOMY BOC-
MIPOM3BEICHUIO, TMOAKIIOUEHHIO CTAHKOBOTO MCKYCCTBA K IPOU3BOJICTBEHHBIM MTPHEMaM.
Emy nmaxe mpuxoauTcsi CIOPUTH C COTPYAHUKAMH CBOETO MYy3€HHOI0 yUpeKIeHHs, OTAa-
IONIUMH TIPEAIOYTEeHNE OPEHIy PyCCKOTO aBaHTap/a.

I'opox T. BnonHe ycrnoBeH, BeposITHO, OH HaxoauTcs B [lepmckoil, a He Cep/uioB-
CKOHM 00JIaCTH; YYHUTHIBAsI, YTO KOTAA JUPEKTOp Ipesaraer KuMy mepetr K u3ydeHuro
PYCCKOro aBaHrapjia, OH pacKpbIBaeT IJIaHbI [0 MPOBEACHUIO Yepe3 roJl BHICTABKU aBaH-
rapaa, Ha kotopyto «u3 [lepmu npusesem», a «y ExarepunOypra nonpocum» [MatBeesa,
2023a: 149]. B xapTUHHYO rajiepero HEOKUJAHHO NOCTYNAeT KOJUIEKIUs rocoxu JIeBeH-
30H, COCTOSIIIAsi U3 OMTO3HABAEMBIX MAaCTEPOB PYCCKOTO aBaHTapJa U TpeOyromas Kak pa3
TOM ros1oBoi pectaBpauuu. Ho cpeau KapTHH 3TOH KOJUIEKIUHU €CTh PEATUCTUUECKUM KEeH-
CKHI TIOPTpET, HaroMuHaroui TBopyectBo K., Ho Kum bopucosnd He moxkeT arpulyTu-
pOBaTh €ro, He UMesl JOCTATOYHBIX JIOKYMEHTAJIbHBIX CBHUJCTENBCTB 00 YTPauyeHHOM I10-
Tpere «rocriokd B.» Ero Belpywaer moOuTensHUIla MCKyccTBa Jlmmus, ykaspiBas Ha
0ocoboe OTHONICHUE XYJOKHHKA K paHo ymepiemy apyry — KuM 3amedaer cXoJICTBO
noptpera rocnoxu B. padoter K. ¢ mopTperom ero mpyra ero e KUCTH, U TEM CaMbIM
KapTHUHA aTpUOYTHUPYETCS BEPHO.

®abyiy, KOHEUHO, MBI H3JI0XKUIIH HE TTOJIHOCTHIO, YUUTHIBAs, YTO IJIaBHAS IIEJIb pac-
CKa3a — M300pa3nuTh He IETEKTUBHYIO KOJUTH3HIO, a (DPYCTpaINIO TepoeB, Hao1o0ue ve-
XOBCKUX (hpycTpanmii, CI0KHYIO CUCTEMY B3aMMHOT'O HEITOHUMAaHUS, TJI€ BJPYT OMO3HAH-
Has JieTanb paboTaeT Ha MOHWMAHUE €CIIM HE MEXIY TeposiMHU, TO MEXITY HECKOIbKUMHU
reposiMU M unTaTeneM. Takol JeTalblo W OKa3bIBaeTCs MOPTPET, U YTOOBI pa3odpaThes
B TOM, Kak MaTBeeBa CTpOUT paccKas, Hy’KHO y4eCThb MPOTOTHUI XyAoKHHKA K.

Oto, koneuHo, WM. H. Kpamckoii, kotopomy MarBeeBa NOCBATHIIA OTAEIBHBIN
ouepk-ucciaenoBanue [Marseesa, 20236]. B atom ouepke «Heunspecthas» Kpamckoro uc-
TOJIKOBBIBAETCS C TOMOIIBIO apIYMEHTOB, KOTOPBIE MO>KHO Ha3BaTh OCIUIETPUCTUIECKUMH,
TO €CTh OOpAIIEHHBIMH K 3MOIIMAM YHTaTese poMaHoB. Bo-nepBbix, cam Kpamckoii xxe-
HUTHOOM cIiac JKeHIINHY C MOTEPSHHON pemyTanueil [Tam xe: 128], TeM cambIM Kak Obl
BOCCTaHOBHJI KpacoTy; TaM, e penyTalus u UMs ObUIM IOBPEXKICHBI HACTOIBKO, YTO
ObLIM OBl TpeaHbl 3a0BEHUI0, OH 3TO uMs crac u caenan Codrio HukonaesHy riaBHON
ceoeil momomuuie. B pacckaze xena K. mepenmenoBana B Jluguio [Marseesa,
2023a: 157], v c He#l B 4eM-TO OTOXJIECTBISAET ce0sl JTFOOUTENBHUIIA UCKYCCTBA, HOCSIIEE
10 ke mmsl. s Kuma umst Jluawst — aHaxpoHHU3M, BIIPOYEM, OH HE JTFOOUTENb COBPEMEH-
HOCTH, OH HUYETO HE 0JOOPSET B OACK/AE 1 MOBEJCHUU MOJIOJEKH, B TOM YHCIIE MOJIOABIX
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MY3eUWHBIX KoJuleT. TeM caMbIM OH Kak Obl OKa3bIBacTCSl B MUpE CIacaeMbIX JIMLI, criacac-
MOH >KEHBI XyJOXHHKA, CIIaCAEMBIX OT 3a0BEHUS MMEH W HAXOAUT MPAaBUIbHOE UM IS
n300paxxeHHOW Ha opTpeTte. Ha mepBom OerneTpucTHIeckoM YpOBHE IIIaBHBIN repoii Bo-
BJICUYEH B O0ILEe CIIaCEHUE UMEH OT 3a0BEHUS.

Hanee, Kpamckoii co3nman kaHOH J1eJ0BOTo moptpera [Marseesa, 20236: 135], no-
PBABILETO C MPEKHUM KaHOHOM MapaJHOro MopTpeTa — OeIHOCTh M OMBIT peTyuiepa ¢o-
torpaduii npomnumm 1151 Kpamckoro ue 3ps. [loaromy «HewsBecTHas» nomKkHA OBITH BIIH-
caHa B 3TOT KaHOH ITOPTpPETA JIENOBBIX JIIOJEH, U HE3aBUCUMO OT TOT'O, BUIMM JIU MBI B HEM
JlaMy ToJTycBeTa Wi 0000IIeHHBIN 00pa3 HOBOM YCIENTHOM KEHIITUHBI, TOPTPET IPHUHAI-
JIeKUT 310xe OyprkyazHOCTH — MaTBeeBa OONBIIYIO YaCTh OYepKa-pacciieI0BaHus TIOCBSI-
[IaeT TOMY, YTO B 3TOM MOPTPETE HE MOTIIO OBITH HAMEKOB HU Ha IPUIBOPHBIX, HU HA apH-
CTOKPATOK, HY Ha WIEHOB CEMbH — HE TOJIBKO IOTOMY YTO 3TO OBLIO OBI AEP30CThI0, HO
MOTOMY YTO IyOJHKa Torzaa cpa3y Obl, He UMesl BO3MOXXHOCTH Ha3BaTh ums «Heussect-
HOI», ee OBI 3a0bUTa. A Tak dTOT MOPTPET 3aMOMHHUIICS KaK CUMBOII TpeThsIKoBCKoOi [ arme-
pen, Kak Hanbolree H3BECTHOE B HEll, kKak o0pa3el] Oyp:kya3HOTO IICHXOJIOTUIECKOTO MTOPT-
pera. A Takke Kak oOpasell HOBOTO COLMAIBLHOTO JW3aiiHa CcaMoro MpOeKTa
I1. M. TpeTpsikoBa — COXpaHEHHs] HAIMOHAIHFHOU MaMSATH YK€ OyprKya3HOTO OO0IIecTBa
yepe3 0o0beIMHEHHE XYAOKHUKOB W Jrobuteneil xymoskectB [[IpiHmua, CaBacTeHKO,
2016: 238] (u »Ta yromus u cObLIACH B paccka3e MaTBeeBoi!).

B pacckaze «MecToHaxoxIeHHE U3BECTHO» Kak pa3 KuMm He 3HaeT uMeHu «Boray», oH
3HaeT ToJbKOo MHHIMaN «B.» (M mpoHmueckn Ha3biBaeT ee «locnoxa Benepa»[Mateesa,
2023a: 155], B ToM umcne ¢ sBHBIM HamekoM Ha Berep M. @. Jlapuonosa, myxa H. C. 'orua-
POBOM, TBOPYECTBOM KOTOPOI XOUET 3aCTaBHUTH €r0 3aHUMAThCS AUPEKTOp). TeM caMbIM OH
OKa3bIBAETCSl BHYTPH HEKOTOPOH Kak Obl JIIOOOBHOW UCTOPUH, T/ OMO3HAIOT APYT ApyTra Mo
MHUIMAJIaM U YKa3bIBAIOT TaK, HO HE BHYTPH Oy Kya3HOH YHOPSAI0YEHHOCTH XHU3HH. EMy Kak
pa3 Takas yrnopsA04€HHOCTh HE HPABUTCS B CIIMILKOM JIIIOBOM M XBaTKOM My3€HHOU MOJO-
JEXH 1 BOOOIIIE B aKKyMYJISILIMM >KU3HU BOKPYT OOTraThIX LIEHTPOB.

Hakonern, MaTBeeBa MpuBOAUT CaMbIil METTOIPAMaTHIECKIH U3 OETUIETPHCTUIECKIX
apryMeHTOB, a UMEHHO, 4To Kpamckoii He JoOMI MmucaTh MOPTPETHI, a XOTed Mpocia-
BUTHCA KaK aBTOP OMOJIEHCKNX M HCTOPHUUYECKUX KapTHH, KOTOPBIE M BBELYT €ro B 0eccMep-
tre. Ho on He Mor no 6egHocTH HU BhlexaTh B [lanecTrHy, HU HOpManbHO HAaHATH HATYp-
IIMKOB: IPHU CO3/IaHUM TJIABHOI'O IIOJIOTHA, OCTABLIErOCS HE3aBEPLICHHBIM, «XOXOT»
(Ocmesinne Xpucrta), oH ucnoib3oBai Oytadopuio [MarseeBa, 20230: 136], B1oXHOB-
JISIICS KPBIMCKUME PYMHAaMH M TIOJJMOCKOBHBIMH T€H3aKaMH, U B 3TOM CMBbICIIE ObLI MIpH-
MEpPOM 3KOHOMHOT'O XyJIO’)KHHKa. MaTBeeBa yIOMUHAET 0 CKJIOHHOCTH KpaMmckoro k aBTo-
noptperam [Tam xe: 131], HO 3Ta CKIIOHHOCTH OOJIBIIIE BCErO TOBOPUT KaK pa3 0 OCIHOCTH,
HEOOXOJMMOCTH SIKOHOMUTH Ha HATYPIIHUKax. TeM caMbIM MOIy4aeTcs], YTO NIyOOKOe TyB-
cTBO K Apyry «B.» — 10 ectb k Denopy BacunveBy, MaTBeeBa npuBogut [MaTBeesa,
2023a: 166—168] mocnennee muceMo Kpamckoro x HeMy — 3TO y3HaBaHHE B ApyTe
HaTYpLIMKA, YTO COOTBETCTBYET aHTUYHOW 3THKE alter ego, HO TOHATOH Mo-TepeIBHKHH-
yecku OyKBaJbHO. 3aKaHYMBaeT ouepk MaTBeeBa Mopaibio, uTo Kpamckoi He Jro0ui mu-
CaTh MOPTPETHI, HO MMOPTPETHI ETO U 00ECCMEPTUIIN — TO €CTh, €CJIN UCXOUTH U3 TIO3ULIUU
Hemunosoii, Bce mon Ha OPTPETax U3BECTHBI, U HEM3BECTHBIX OCTATHCS HE JOIKHO.

B pacckaze MartBeeBoii kak pa3 HEBO3MOKHA IIPEANOCHIIKA, YTO U3BECTHBI BCE, KOTO
n3o0paxan «K.», nHaue Obl y Hac He OBUIO MCKYCCTBOBEIUECKHUX TaiH, U HCKYCCTBOBE]
Kum bopucosud He ObUT ObI TOX0K Ha HeMIIIOBY Kak Ha Mieall UCKYCCTBOBEIUECKOM pa-
6ote1. [ToaToMy GeccMmepTre eMy JocTaeTcs HHade, TOMepOBCKUM myTeM. OtHomenus K.
u B. HanomuHatoT oTHowmenust Axuuia u [larpokna, mauy AXwia HaJ MOJIOIBIM YOUTBIM
ITarpokmom. Torma ctaHOBUTCS TOHATHA HEMOO00Bs Kpamckoro k Benepe Mumocckoit —
MartBeeBa B paccka3e HIUTUPYET MOAJIMHHOE MUCHMO XyAOXKHUKA [TaM xke: 164] — 310 He
paBHOAYIINE HHTPOBEPTa [TaM xe: 169] K keHIIrHe, a IPOCTO MaMsITh 0 TOM, 4To A¢po-
IuTa OblIa Ha CTOPOHE TPOSHIEB. | OMEpOBCKHI KO TIPOJOIKACTCS U Jlajiee: HalpuMep,
spMuTaxHbiil 3kcriept TatbsiHa IleTpoBHa BeneT ceds B kade Tak, OynTo oOHapyxuia



66
LABYRINTH. Teopuu u npakmukKu Kynemypsl. 2023. Ne 3

«3ooto lllmnmana» [TaMm ske: 176]. IHade ToBOps, IMEHHO TOMEPOBCKOE M KIIACCHUECKOe
MOHUMaHUe JIpyTa Kak alter ego mo3BossieT mpeBpaTuTh OeaHOoCcTs KpaMcKoro, 5KOHOMHB-
LIero Ha HaTypIIMKax, B OeccMepTue, KOTOPOE AAeT TOJIbKO APYk0a B aHTUYHOHM 3THKE.
Jpyr roTtoB moxxepTBoBaTh pamu TeOsS M COXpPaHUTHh MaMATh O Tebe Kak o moiyOore
B BeKax — TaKOBa aHTUYHAs 3THKA IPY>KObI KaK TIIaBHOTO pecypca beccMepTHst 61aropo-
HOT'O 4YelloBeka, oTpaxkeHHasi B «HukomaxoBolt aTuke» Apucrtorens u auanore «Jlenuid,
i o apyx6e» Llunepona (cm. Hanp. [Anpecsir, 2000]). Tarbsina [lerpoBHa mpeanaraet
O6eccmepTre s Kima — BBITYCTHTH €r0 KHUTY OONBIIMM THpaxoM [Tam xke: 171], To
€CThb Kak Obl CIIeJIaTh €€ HCKYCCTBOBEIUYECKMM IOMEPOBCKUM 3II0COM; M TE€M CaMbIM Ta
yrpo3a, 0 KoTopoii ropopuia HemuioBa, okazpiBaeTcst HCKIIIOYEHA HE TOJIBKO TEM, YTO LU-
TaTa U3 Hee He NIPUBOJIUTCA A0 KOHIA B APYI'OM pacckase, HO M TeM, UTO BMECTE C €€ UMe-
HEM CIIaCCHbI B KHUTe MaTBeeBOi 1 IMeHa JPYruX UCKYCCTBOBEAOB. B 3TOM cMbIcie Ty-
PUCTHYECKOE BHMMAaHHE K HEOOJBIIOMY IOpOAy C KapTUHHOH rajepeed M IO3BOJISIET
caenath OecCMEPTHBIM HE TOJIBKO TBOPUYECTBO XyAokHUKA K., HO 1 nccnenoBanus o HeM.

U 31eck MbI TOAONLIH K IIEHTPAITEHOMY MOMEHTY OJiara 1 OpeMeHH Typu3Ma B 3TOM
pacckase, a IMEHHO, K TeMe pyccKoro aBaHrapza. Kak pa3 KojuieKus aBaHrapaa, OnucaH-
Hasl B pacckaze — CTaHAapTHasH Uil MHOTHX OOJIACTHBIX U JIaxke palOHHBIX My3eeB. Jleno
B TOM, YTO BOTIPEKH OOIIEMY MIPEICTABICHUIO O TOM, YTO aBaHTap/ ObLT OBICTPO MOTpedeH
o OONBIIUM CcTHJIEM corpeanusma, yueHuku WM. W. Bpojackoro u npyrue coupeamucTs
HE yCIIEBAJIU MPOU3BOIUTH CTOJILKO MOJIOTEH, YTOOBI 3aIIOJTHATH MY3€H, a HE TOJIBKO BEJIH-
KH€ CTPOWKHU M aAIMHUHUACTpAaTUBHBIC yupexaenus. [locie mucceprammu [Kapacuk, 2003]
psna HoBbIX paboT [Edur, 2020] Ml 3HaeM, uTo roHeHNs Ha aBaHrap/ B 1930-e rojb! Obln
U/ICOJIOTHUECKH SIPOCTHBIMU U MOTHBUPOBAaHHBIMHU, HO HE MOTJIM IIPUBECTH K IMOJIHOMY HC-
KJIIOUEHHUIO aBaHTapAHBIX Pa0OT Aa)ke M3 HKCIIO3ULMH, HE TOBOPS 00 MX YHHUYTOXKECHUH
B (hoHIIaX — MMpaBUiIa XpaHEHUSI COBETCKOTO HCKYCCTBA ATOMY MpensaTcTBoBaiu. [loaTomy,
COOCTBEHHO, Ui MECTHOI'O My3€sl IPOBOIUTH BBICTABKY aBaHrapaa — 3TO BOCIIPOU3BO-
JUTHh HEKOTOPBIH cTanaapT. OOpa3oM Takoro cTaHAapTa B paccKase sBiIseTcs Kade Kak
rJIaBHOE MECTO BCTPEUH BCEX I'epoeB, Kae ¢ MOCKOBCKUMH [IEHAMHU.

Torzaa kak HacTOAIIMII MPUMEP TypHU3Ma B MaJIbIii TOPOA BBICTPOEH B PaccKase O4YeHb
nozipo6Ho. [Ipexie Bcero, BO IlaBe TAKOrO HACTOSIIETO TypU3Ma CTOST HE TPa3/HbIE JIFOJTH,
a OKCTIEPTHI, KOTOPBIE MOTYT MOHSTh, YTO KaK pa3 YHUKAJIbHOE 3HAHUE  MOXKET OBITH OMME-
HOBAHO, CO3/1aTh HE MPOCTO BOCIPOM3BOIUMBIN OpEH/I, 8 HEMOBTOpUMOE MMsi ropoja. Bocro-
MHHAHUE UMEHH TIPEBpaIaeTCsl U3 BOIPOCa UCKYCCTBOBEIUECKOM IKCIIEPTU3BI B BOIIPOC OT-
HOILCHUS] TJIABHOTO TIepos, COTPYIHMKA MECTHOIO My3es, CO BCed Hay4HOU
001IeCTBEHHOCTHIO. Jlaniee, colpiaibHbIe CBSI3U JJOJDKHBI CTPOUTHCS HE KaK CBSI3M NPH3HAHUS,
HO KaK 9KCIIEIULHOHHBIE: TI0 CYTH BCE T€POM OKA3bIBAIOTCA B OAHOM HKCIEIUIMHU, B OJHOM
MIOXOJIE WJIM 3KCHEPUMEHTE, B YEM TOXKE MPOCTYINAIOT POJIOBBIE YEPThI COBPEMEHHOM ypaiib-
CKOH JUTEparypbl. DTa SKCIEIUIUS U MO3BOJISIET MPEBPATUTH KOJI TIPOCTO YHHKATBHOCTH H
CaMOOBITHOCTH B TOMEPOBCKHUIA KOJ, & CTPaHHYIO PeITyTaluio MPeAllepeIBIKHIYECTBA U TIe-
PEIBMKHIYECTBA BO3BBICUTH JI0 HEMIOBTOPUMOCTH U COXPAHEHHS KaXKJIOrO JKHMBOT'O MMEHH.
Hakowern, TpaIiliMOHHBIE 3KCKYPCUH B MH(OPMALMOHHYIO 3TI0XY HE MOTYT YK€ CYILECTBO-
BaTh B IPEKHEM BHUJIE: CPEIH IyOJIMKA MOXKET OKa3aThCsl 3HATOK M AKCHEPT, YMEIOIINNA yBU-
JIETh TUTEpaTypHOEe B OMOrpadiu XyI0KHUKA (HATIpEMEp, TOT K€ TOMEPOBCKHI TPOTOTHIT).
[loaToMy cucTema MacTep-KiaccoB, HOCTOSHHBIX HPOHUYECKUX JAUCKYCCHIA pa3HBIX MOKOJIe-
HHH, KOTOPBIE M COCTABJISIOT COZIEPKAHHE ITOTO KaK ObI YEXOBCKOTO PaccKasa, HO ¢ ONTHMH-
CTUYECKUM (PHHATIOM, U TTO3BOJIUT yOepedb MOPTPETHI OT 3a0BEHUSL.
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1. YenoBeueckuii KBaJApaT: MEKAY cTaTyCaMu Bora, p060Ta U )KUBOTHOTO

«bor ¢ wmammna. M3BaxngaHne Ha dYoBeka (OT pPOMaHTH3Ma JI0 TpaHCXyMa-
Hu3Mma)» / «bor ¢ MaiiHON. BeruuTanue yenoBeka (0T pOMaHTH3Ma JI0 TPAHCTYMaHU3Ma))
Murnensl HukonmuuHoW CTaBUT mepei OO0 HENerKyro 3a7ady MBICIHTh OyIylee d4eso-
Beka. OTclofa U TMarHoCcTHYecKas U NMPOrHOCTHYECKas: ()YHKLIMU KHUTH: YKa3bIBaTh Ha
KPHU3HUCHl M HEyIa4d I'YMaHUCTHYECKHX, POCBEIICHUYECKUX U MOJUTUYECKUX MPOEKTOB,
320/IHO C yCHJIMEM U300peTaTh KapTHHBI OYAYIIET0 PU MOMOIIH JIUTEPATYPhI U UCKYCCTB.
To, 4To BeeT K MCUE3HOBEHHIO YEIOBEKA, 3TO €0 NeperiaBieHue JTM00 B )KUBOTHOE, THOO
B MamHy. KHura npodyepunBaet yciuoBus (BO3MOKHOCTH) APYTOTO IYTH: GbIUUMANUSL Ye-
Jl08eKa Kak Iporiecca BO30OHOBICHHOTO POUYSPYHBAHISI MUHUMAIBHBIX Pa3IMuni B paM-
Kax uenoseuecko2o kéaopama (KOHIENTyalbHON (GUTypBl, TpoprcoBaHHONH HUKOTUMHON).
CTOpOHBI 3TOTO KBa/Ipata — uenogex, dcusomuoe, pobom u boz. CoriiacHo aHTPOIIOJIOTH-
YeCKOMY HpPOrHO3y KHUTH «bor ¢ MammHO», 4esloBEeK SIBISIETCS. MECTOM COMNPSKEHHS
IBYX CHII: 80YeN08eyUBaHUsl B CMBICIIE YCWIHMS CTaTh YEIIOBEKOM M pacieno8edusanus

© CnacoBa K., 2023
© Jlronkanos Y., nepeBon Ha pycckuii s3Ik, 2023
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B CMBICJIE YTOMJICHHOCTH Y MHCPIIUH, BEAYIIUX K aHUMaJIU3allul U aBTOMAaTHU3allH. BrI-
YUTAHUC YCJIIOBCKA MPOUCXOJUT MO XOAY €ro UCTOPHUUYCCKOr0 U TCOPETUICCKOI'O OTMEIKE-
BaHUA OT MApHUOHCTKH, bora u :KHUBOTHOTO.

Pabora uaer B HampaBIeHWH, MPOTHUBOIMOIOXHOM KaK TPAHCTYMaHU3MY C €T0
YIIOpOM Ha MHXKCHEPHYIO JOpaOOTKY Ye0BEYSCKOro, Tak u animal studies ¢ ux momeIT-
KaM¥ YpaBHATH YeII0OBEKa M )KUBOTHOE. Eciu, ¢ 0JTHO# CTOPOHBI, OMOTEXHOKPATHI CTpe-
MSATCS MPUOITU3UTH YEIOBEKa K MallWHE, TO HA JIPYTrOM KOHIIE IIKaJbl BO3MOXXHOCTEH
AHTPO300JIOTHS MOKa3bIBaeT HAM YEJIOBEUECKOe Kak He MpenacTaBisioniee coboil uc-
KJIFOUEHMS, a KaK 9acTh 0oJee MHUPOKOMACIITA0OHOW CHCTEMBI OOIIEHUSI MEXKIy Yeio-
BEKOM M KMUBOTHBIM. OOIIHI 3HAMEHATEIb ATUX JIBYX TEHACHIIUN 3TO, M0 MHeHUI0 Hu-
KONYUHOH, Ouonorumuxa, xKOoTOopas padoTaeT Haa BBHITPABICHHEM TPAHUIl MEXIY
MOJIUTUYECKON MAaIIMHOW U OPraHUYECKOHN KU3HBIO.

TepMUH «BBIYMTAHUE YETOBEKa» NEPEHAT y (hpaHiry3ckoro ¢unocoda Ansna bagpio u
0003HauaeT ymeepacoarowyio cmopory ompuyarus. [IoHSTHE IPU3BAHO BHITECHUTD TUCKYPC
00 MCYE3HOBEHHH YEJIOBEKA, HO TAKXKE U MPEUIOKUTh YTBEP)KIAIOIINHA OCTaTOK IPH JTIO00MH
oTieparuy OTpUIaHuI — depe3 AndhepeHnranuo, BEIMUTaHne U pesparieHus. [loatomy n
BEAyILIEH 3CTETUYECKON KaTeropuen Ajsi KHATH «bor ¢ MallMHOID) OKa3bIBACTCSl BBEJICHHAS
B obparenre OpelioM KaTeropust obecnokoumenvho-cmpannozo (unheimliche): Takum 06-
Pa3oM JIEMOHCTPUPYETCS/BBICHAETCS, YTO JIF000E OTPHUIIAHWE YPEBATO PUCKOM CONMKEHHS
JKUBOTO M MEPTBOTO; YEIOBEYECKOIO M HEUEIOBEYECKOT0; OPIraHUYHOTO ¥ MEXaHUYHOT'O; T10-
3HAHHOTO W HETIO3HaHHOTo. HUKOIYMHa He TONPKO 3HAKOMHT HAC C ATUMH OMAaCHBIMH COJIH-
JKeHUSIMH aBTOMATa M YeJIOBEKA, HO M KOHCTPYHPYET CBOEOOPAZHYIO AHMPONOIOSULECKYIO Md-
MODICHIO, TIE Pa3INYUA MKy HUMU BBIBOAATCS HAPYKY.

2. TexHoMaxmusi: ;KUBO€ KaK MbICJIb H COIIPOTHUBJ/ICHHUE

Takum 00pazoMm, YeloBeUECKOe KOHIENTYaIHu3upyeTcs AMHAMHYCCKH, a HE CTaTH-
4yecku (ImyTeM (UKCHPOBAaHHBIX OompeseneHuii). UemoBeueckoe ecTh TO, YTO B HCTOpUUE-
CKOM IUIaHE MEHSJIO CBOM ONEPaTop OTMEXEBBIBAHHS: YEIOBEK JOMOTaeTcs 10 TOXKIECTBA
¢ borom, npubnnxaeTcs K >KUBOTHOMY, XOUeT ObITh MAIIMHOM, HO HE SBJSCTCS HU OIHHUM,
HH JIpyTUM, HA TpeThbUM. KHHUra BBOJUT YMTATENS] B UICTOPHUIO 3TUX CTPEMIICHHUN U HECOB-
MaJIeHN KaK MEHSIOLIMXCSI TPaHUIL 4YeJI0BEUYECKOTO.

HecmoTpst Ha Bce TpyaHOCTH, IpaHUla NpoBeneHa. HUKouMHa HacTauBaeT Ha He-
COBIIAJICHUH, KOTOPOE JTaeT BO3MOXKHOCTh HECOOSI aHmMPONo2eHemuyueckol MawuHvl. ITo
KoJioccalibHasi OMTBa 3a OTCTaMBaHHE YEJIOBEUECKOro Kak Mecta OyHTa. 3ajor — mocra-
BUTH YEJIOBEKA Ha CLIEHY €BPONEHCKOM MBICIH B €r0 MPOTHBOPEYMBOCTH U MIPOLIECCYalb-
HOCTH; TIOHMATh €T0 KaK MHO)KECTBEHHOT0, BHYTPEHHE PACIIEINIEHHOTO ¥ Pa3HOPOAHOTO.
B sTOoM cMmEBIciie OUTBa BCACTCA U IPOTHUB COBPEMECHHLIX UJICOJIOTMYUCCKUX alIapaToB, OIc-
PHUPYIOLINX TIIATENHHO BEIPaO0TaHHBIMU 3TUKETaMU. OHM OTAAIOT NPEAOYTEHHE KIIaCcCH-
¢dukanmy cyObeKTa Mo MISHTUYHOCTHBIM XapaKTePHCTHKAM, TAKUM Kak IOJI, poJl, Cpeja,
YTOOBI CKOMIIOHOBaTh CBOM XOPOLIO CIUIAHWPOBAHHBIA repOapuid, TIe 3a YeJIOBEKOM He
MpeaycMaTpUBaeTCs MpaBo nepemenieHus. [lo MHEHHIO aBTopa, CHJIbI CONMPOTUBIIEHUSA
NPOTHB Takoi repbapu3alil HAg0 HCKaTh B Quiocoduu, JHUTEpaTypHOH TEOPHH,
MOJMTUYECKOM U TIO3THYECKOM MBIIIJICHUH.

Hukomunza umer cnoco0 mepelTd Mo Ty CTOPOHY MECCHUMUCTHYHOTO 3aMeydaHUs
AramM0eHa, 4TO 4eJIOBEK KaK IPOEKT KOHYeH. MccnenoBanue oXBaueHO MOPOH TPEBOXKHO-
cteio Kaccannpsl, uTo HanboJiee MpadHble (caMo)rpencka3anus COBIBAIOTCS, TOCKOJIBKY
He mepepaboTaHbl TPAaBMbl HEJJAIEKOTO MPOILIOro (BOCTOYHOEBPONEHCKUN MHTEIUICKTY-
QIBHBIN OIBIT), & TAKXKE TE€M, YTO HET BUACHUS MaCIITAOHOTO MOJUTUYECKOTO MPOEKTa:
YEJI0BEK, OXBAUCHHBIN MPEXE YTONHEH, HIHE OXBAUYEH allaTUEH, NapaIu30BaHO yCUIHE
10 KOHCTPYHUPOBAaHHUIO (HOBOTO) IPOEKTA.

Bce-Taku nccnenoBanue npeyiaraeT M3BECTHbIE BEPCHU OyIyILEro, IOCKOJbKY ITOKa-
3BIBACT, YTO YCJIOBCK ABJIACTCA HE TOJIbKO HAYYHO-TEXHUYCCKUM IIPOCKTOM, HO U ITIO3THYCCKUM
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npousBeneHueM. B OuTBe 3a BEIYMTaHHE YeNIOBEKa U3 OMOMONIUTHYECKUX JIOBYILEK YUaCTBYIOT
Ha paBHBIX OCHOBaHUSIX (PUIOCOPCKO-TEOPETUIECKUHN U ACTETHYECKHUI THITBI OTIbITa. Y HUBEP-
CaJIbHOCTh U YHUKAJIBHOCTh YEJIOBEKA, KAKUM OYEpPUYMBAET €r0 KHUI'a, OOHAPYKHUBAIOTCS B €0
YCTaHOBKE Ha CTAHOBIICHUE U TIpeBo3Moranue. OH 00peTaeT CHTy AJIsl CBOETO TIOCIIEAYIOLIEro
BUJIOM3MEHEHHsI HE TOJIBKO OJlaroapsi TEXHUYECKUM YCOBEPIICHCTBOBAHUSIM, HO U BOOOpa-
JKEHHIO. JTO, B OCHOBE CBOEH POMAaHTHUYECKOE, IIPEICTABICHUE PETPOAKTUBHO BOCCTAHABIINU-
BaeT BHYTPEHHUE YyBCTBA (T.€. paCHOJIOKEHHOCTh BOCIIPUHUMATD Yepe3 MOCPEICTBO) TO3UH
Y CHOB, 9CTETUYECKOT0 M CEMHOTHUYECKOT0 — B TEX CIIydasix, KOra J1eJ0 JOBOAUTCS A0 UCTO-
IIEHNS, 3aLUKIMBAHMUS, TTApaJINya MO0 JTMMUTHPOBAHUS YEJIOBEUECKOT 0.

Tak MBI CMOXKEM YBUAETD, YTO KHUTA NIPO «BBIYUTAHHUE YETIOBEKa SIBISIETCS KHUTOH O
JKMBOW MBICIIY WJTH XK€ O )KUBOM-KaK-MbICIIHU. TeXHOKpAaThl U CEKTOP KOPIIOPATUBHBIX HH(OP-
MAaLOHHBIX TEXHOJIOTHH MBITAIOTCS IPOJEMOHCTPUPOBATH HaM Bce OoJiee 3aBUIHbIE YMEHHS
HCKYCCTBEHHOI'O MHTEJUIEKTa B ONpaBe TOYHBIX HAYK, HOJHOCTHIO IpeHeOperast yCHInsIMU
B I10JIe 'yMaHUTapHBIX. MccnenoBanne HukomunHoi oOHapyKUBaeT HEBO3MOKHOCTb PO/BH-
JKEHHS BIIEpe]] HeH UCKyCCTBEHHOTO MHTEIUIEKTa 0e3 COMPOBOXK/IAIONIETO YCUIIUS, TYMaHH-
CTHUYECKOI'0 [0 CBOEMY XapakTepy, NEPEOCMBICIUTD YeNIOBEKa KaK JKUBYIO MbICHIb. A TaKkKe
0e3 xopoliei 03HaKOMJIEHHOCTH C TPaJHUIMEH IMardHAIIMK M Penpe3eHTaluy po0oTa B JIUTe-
partype, KMHO, BU3yaJIbHBIX MCKYCCTBaxX W BUIeourpax. KHura orctauBaer B paBHOW Mepe U
HOBOE pacuepuMBaHUE IPAHUL] YEIOBEUECKOTO, U HICI0 HCKYCCTBEHHOTO CYIIECTBA KaK Ipo-
€KTa CHavaJIa Xy10)KECTBEHHOTO, & YK 3aT€M TEXHOJIOTHYECKOTO.

3. ApxutekToHNKa KHUTH: MEOuycoBblii mepexos
Mmexay «HesnoBexkoMm-yronuein» u «KBagpartypoii yesoBeka»

ApxutekToHnka «bora ¢ MalIMHOW» CIOXHAsA: TOCKOJIBKY OHa BMEIIAeT
B ce0e HECKOJIBKO KHHT, OHA IpeJyiaraeT YUTaTelio N-uepHyro BeeneHHymw. [Ipenuciosue
Y SITUJIOT YKa3bIBAIOT Ha IICHTPAJIbHBIN HEPB HCCIICIOBAaHUI — CIIOBaMHU: «OYHTYIO, CIII0-
BaTeNBbHO MBI Oyniem». B m3manne BkimoueHsl ABe KHUTH HukomunHoit — «YOBEKBT-yTO-
nus» («Yenosek-yronusi») u «Ksamparypara Ha yoBeka» («KBagpaTypa denoBekay)
(B cBOIO OUEpeb TpexuacTHas: «HezaBbpiieH npoekT («HezakoHueHHbIH TpoeKT»), «Ilo-
BeJs 3a cBoOoma» («O0s3arenbcTBO CBOOOIBI») M «Transumanary («CBepxuenoBede-
ckuit»). OCHOBHOM TE3HUC, YTO YEJIIOBEK BHYTPEHHE PACHICTUICH U MPOTHUBOPEUYUB, PACIISAT
MEXJIy YCTPEMIICHHOCTBHIO M HEYCIIEXOM cTaTh TO borom, To aBTOMaToM, HaXOJHUT CBOE
OTpaKeHUE Ha YPOBHE KOMITO3UIINU UCCIE0BaHMs. Hanuio BHYTpEeHHUI pa3pbiB MEXKITY
MIEPBOM M BTOPOM KHUTaMH, OHM OOpa3yloT CBOeOOpasHyto jeHTy MEOuyca, B KOTOpOi
MIPEJICTABJIIEHUE O YEIOBEKe-yTONHH (O TOM, KTO HE XOYeT OBITh YEIIOBEKOM, a YeM-TO
Oorpllie) U KBaApaTypa deIoBeKa (MpoI0JKEeHNE ObITh YeIOBEKOM HECMOTPST Ha M3MEHS-
OII[UECS] TPAHUIIBI YEIIOBEYHOCTH ) HE JIBA MTPOTHUBOCTOSIIIIUX APYT APYTY BO33PEHUS, & KPY-
YeHHE OJIHOM M TOM K€ IUIOCKOCTH B Pa3HBIX KOHTEKCTAX.

«YenoBek-yronus» — 3TO KHUTa, omyOinkoBaHHas Hukomumuoii eme B 1992 r.
Kanra mogxoaut K mpoOieMaTHKe YeIOBEUECKOTr0 CKBO3b MPHU3MY MHU(OIIOITUIECKOTO,
OPUEHTHUPYSCH HA KaHpP HAY4HOM (PAaHTACTUKHM. 3/1eCh BO3BLIICHUE! YETOBEKA MBICIUTCS
ONTHMHUCTHYECKA CKBO3b IPHU3MY AHTPOIIOXPOHOTOIOB, CO3/IAaHHBIX WHCTAHIMSAMHU Kak
Y4E€HOT0-KOHCTPYKTOpA, TaK M XyJIO’)KHUKA, a TAK)KE CHIIOI0 BOOOPaKEHUS U TBOPUYECKOTO
IKCIIEPUMEHTUPOBAHUS. DTO BCErla alXMMHUYCCKUI MEpexo] 10 Ty CTOPOHY; TpaHchop-
MaIs JACUCTBUTEIBHOTO; MPOCTYNaHUE PAJAMKAILHO HEHAJIWMYHOTO (JIpyrue MpOCTpaH-
CTBa, IPyTHE BPEMEHA, BCTPEUN C HEUEITOBEYECKUM). UemoBeK MOKa3aH «IIOYTH MPo3pad-
HBIM WHOIJIA, MPOCTO TPOCHHb K HEOOBATHBIM BUnmam» [Huxomumna 2022: 73]. Kuura
mcanach B 80-e rojibl XX BeKa M HeCeT OTIIEUaTOK BOIKENAHNS CBOOO/IBI KaK BETYyIIEH OHTO-
JIOTHYECKOHN M TIOJTUTUIECKOM IICHHOCTH, KaK YKaXKIbI ITFOPAN3Ma B CMBICIIE CBOOOTHOTO T1a-
PEHUs B BaBWJIOHCKOW OMOJIMOTEKE 10 Ty CTOPOHY CIICIOBAaHUS 32 KOHKPETHBIMHA aBTOPHTE-
TaMH, KaK PacUTUpeHHsI KPyro3opa IyBCTB B CMBICIIE TTPOMENTEKAHMS MEUTHl 00 MHOM MHPE.

! Mmeercs BBULY UTO-TO BpOJIE AIXMMHUYECKON CyOIMMAllMU YENTOBEYECKOTO — TPaHCHOpMHU-
pOBaHHE YeJIOBEKa B HEYTO OOJIblIee, YEM OH.
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Takoe Ha4asI0, KPOME ONTHMHU3MA IPOEKTUBHOTO MBIIIICHHS B TEPMUHAX YTOIMH, JaeT HAM
TIPE/ICTaBIEHUE O CIOKHOM CUTYyaIlld, B KOTOPOH COBMEIAOTCS KETAHUE O MOJTUTUYECKOM
nepexoje, MepeMeHax W Jeujacau3alliy, mpynvl YMonuil, pa3ouapoBaHusi, HECOBIBILIHECS
TIOCJIaHMs1, MOATINCaHHbIE HUKOIYHHON CeromHsl.

«bor ¢ MamMHO» BO3IeHCTBYET Ha HECKOJIBKUX YPOBHSIX OJJHOBPEMEHHO —II03TH-
YeCKOM, TIOJUTHIecKoM, hunocodhckoM u (obme)TeopeTndaeckoM. W ecni iepBasi KHUTA,
«YenoBek-yTomnus», oOHApYKUBaeT MU(ONOITHIECKHUN MOTEHIMAI MUChbMa, TO BTOpasd,
«KBanmparypa genoBeka», HOKa3bIBaeT, 4YTO MOKHO JIENIaTh CHIIOI TEOPHU U (HUITOCODUHL.
YuTaTenb MPUIIOMHUHAST, YTO MOXKHO JIelaTh XOpoIleH KOHTHHEHTAIbHOH (uitocodueit
(Kpucrea, Aramb6en, banwto, [lepuna, [lenés, Homnap, Anenka 3ynanuud). 371ech HEKOTO-
pBI€ U3 JTUTEPATYPHBIX IPUMEPOB, IOJXBAYEHHBIX B IEPBOH 4aCTH, PACCMATPUBAIOTCS 3a-
HOBO, HO TIpY ITOMOIIY CIIOKHOTO KOHLENTYalbHOTO KiIo4a. 31eck aBToMaTsl [ opmana,
HO U aBTOMartoHbl y I'omepa, uynosuinie Mepu Illemnu u3 «OpaHKeHINTENHA», MapUO-
Hetku Kneiicra, anrenst Punbke, mammaa n3 «Macku» Cr. Jlema, po6otst Yamneka u Ce-
TocnmaBa MunHkoBa. OuepueHHas NHapaaurMa JUTEPaTypHBIX MPUMEPOB COMYTCTBYET
MbIcTH HUKOTUMHON M HArTISIIHO MOKa3bIBaeT (MIyKTyalluy €e TEOpeTUUeCcKuX rumores. «Pe-
HepTyap» yBA30K MEXIY TEOpUEH U IPUMEPaMH Pa3BePTHIBACTCS HE TOJIBKO B OTHOLLICHHUH JIU-
Tepatypsl, HO 1 kiHO («Ex Machina: bor u3 mammue» u «Devsy Anekca ['apnanza, «boeas
3Be3na “lamaktuka”, «lIpumenem» Pummm Ckotra u ap.) u Bumeourp («OddexT mMacch»,
«Pwiapu crapoii pecriyOnukm», «JleTpoiT: cranb yenoBekom»).IloaToMy He yauBisier, 4To
B KOHIIE MOHOTpadwH, KpOMe TPaJUIMOHHOM Onbrorpadun, humsmorpadus u Tymaorpadus.

«bor ¢ MamuHOW» YeTKo H00aBisIeT OONrapCKylO TOUKY 3PEHUs], UCCIENYs CPasKeHHS
BO UMs1 CBOOOIHOM MBICITH KaK COOBITHE M KaK COIPOTHBIICHHUE IPOTHUB HACOIOTHYECKON Ma-
ekl B 60-bie 1 70-ble rogsl XX Beka, B KOToOpoM yuyacTBoBaiu Atanac Hates, Liseran Cro-
stHoB, Mcak Ilacu, lumutp Apamos, Lseran Tonopos, FOmus Kpuctesa. OHu 0mmo3HaHbI Kak
MHTEJUICKTYaJIbl, 3aIMILAONINE CI0KHOE MBIIIJICHHE MPOTHB UACOJIOTMYECKUX TpadapeToB.
B atom cmbicne HukomumHa omo3HaeT X Kak CBOMX YUYMTENEH, OHA CBSI3BIBAET UX MPOEKT C
uaesiMu nokojieHus oynra 80-x u 90-x. TakuM 00pa3oM TO, YTO IepBasi KHUATA TOJACT KaK
UCTOPHYECKYTO ((hyTYpOIOrHYECKYT0) IEPCIIeKTHBY (T.€. yTornu 80-bIX), BO BTOpOi 0003pe-
BAaeTCS C KPUTUYUECKOW JIMCTAHIIMK, TIPU STOM BBIBOIUTCS T€HEAJIOTUsl UCTOPUH OONrapcKo
TEOpHH, paccMaTpUBAIOTCS AP (EKTHI 3TOM TEOPHU HA COBPEMEHHOCTb.

«bor ¢ MmamHO#. Brranranue gyenoBeka» — obpaselr MOITHON M MacIITaOHOH Teo-
peTryecKkoi nmpo3sl. KHUra MeICIUT YesnoBeka Kak BCEBO3MOYKHOTO (BO3MOXKHOCTH BCETO),
HO 1 KaK HECIIOCOOHOTO Ha NPUMHUPEHHE C HAJIMYHBIM; YKa3aHHasi HECIOCOOHOCTh U 00y-
CJIaBJIMBAET 3Ty BCEBO3MOXKHOCTh. MccieioBanue ogaprBaeT CBOMX YUTaTENel BBIPaOOT-
KOH CBOE cOOCTBEHHOM T'€HEaIOrHH, TOCKOJIBKY IMOKa3bIBAET B3aUMHYIO NEPEBOIUMOCTh
MBICJIM BOCTOYHBIX U 3allaJHbIX HHTEIJIEKTYaJIOB U nucaTeneil — MaMapaamBuimy Ajlb-
Tioccepa; MunkoBau Yaneka; Kadxu u Jlema, FOmuu Kpucrepoii u I{Betana CrosiHoBa.
B sTOM ombITe COMMKEHNS HCCIIeJOBAaHNE HEYKIOHHO B CBOEM BHUMAaHMU K JIETaJH U KOH-
TEKCTY — OHO WILET pa3inius U nonutudeckue (ie/) apdextsr Tam, rie uaeonorus yHu-
(buKanmy Jerko HUBeIUpoBaa Bee. [IoHsATHE «reTepoToITHAss OMOHUMHUSD — WHCTPYMEHT,
paspabotanHslii HukomunHo# eme B «3rybenute eqaoposn Ha peBonmonmsTay («[lore-
PSHHBIE EAMHOPOTH PEBOMIONNNY, 2012), 9T00BI BRIAEINUTE Pa3nuyisl B KOHIENTYaIbHbBIX
anmaparax BOCTOYHBIX M 3allaJHBIX MHTEJUIeKTyasoB. [Ipu ero momomu oHa oOHapyxXH-
BaeT 32 OIHUMH U TEMH K€ IMEHAMU MOHSATHSIMH COBEPIIEHHO Pa3HbIE WeoNorun. Pa3mm-
yhe MeXay MamapramBuii U AJBTIOCCEPOM B MX NMOHUMAaHHWU CyOBEKTa MPEBpAIIaioT
«,,4eJI0BEKa"B caMblil pebe(HBINH/BBIPa3UTENbHBIN IPUMED TETEPOTONHON OMOHUMHH, OT-
METHBIIIEH CO00M JeCATUIIETHE TIOCiIe KOHIa X0JI0AHOM BoiHbDy [Hukomunna 2022: 232].

Ho 3T0 mepeBepThiBaHMe 1 HECOBIaeHHE OOHAPYKUBAETCS HE MPOCTO B OTHOLICHUH
TIOHATHS «UEJTOBEK», @ YUUTBIBAs CIOKHOE (pritoco)cKoe MPOTUBOPEUNE MEKIY aHmueyma-
HUSMOM W 2yMAHU3MOM, TIOCKOJIbKY Ha 3amaje, U Tpeae BCeTro BO (PPAHITy3CKOW TEOPHH,
BO BTOpOH MOJ0BHMHE XX BEKa aBaHTApIHOE MBIIUICHHE MPOXOAMUT MO 3HAKOM aHTUI'yMa-
HHU3Ma, TOT/Ia KaK BOCTOYHBIE MHTEIUIEKTYaJIBI CTPOST MPEACTABICHHUS O YeJIOBEKE C TIO3UITII
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rymaHusMa. 11 MBIl To’ke B COCTOSIHHM YBUAETH NpeayiaracMblii HUKOIYNHON denoBeye-
CKHI KBaJpaT Kak MPUBOAMMEIN B JIBIJKEHHE HE TOJILKO (QUTypaMH udejoBeka, bora,
aBTOMaTa M )KMBOTHOTO, HO M KaK 3aHUMAIOIINH MOJI0XKEHHE B CTOPOHY OT Ocel ryma-
HU3M-U-aHTUTYMaHU3M, YTONUSA-U-aHTUYTOMHS.

Ooiree, wan 10, 9TO aBTOP BHIBOAHUT Kak differentia specifica uemoseka, 3to ero sudo-
U3MeHeHue: KeJIaHue MPEeB30MTH, IPOTETUYECKOE BUIOW3MEHEHHE palil IIePepacTaHus JIto-
0oro ynHa, 3HaKoMoe eie 1o [luko nemma Mupangona B «Peunt 0 JOCTOMHCTBE YeIIOBEKa.
Orta ycTaHOBKa uieT eule oT JlaHTe U MPUCYTCTBYET B €0 HEOJIOTH3ME, YTO YEJIOBEK — ITO
trasumanar: ToT, KTo MOXET IEPEUTH 0 Ty CTOPOHY YEJIOBEUECKOro KaK B OTHOLLICHUH IIPO-
CTpaHCTBa (M TaKMM 00pa3oM JIOCTUTHYTh HEUYEJIOBEUECKHX MECT), TAK M B OTHOILICHUH BpE-
MEHH — YeJIOBEK MOKET IIPOSUPOBATh ce0s1 B Ka4eCTBE Oy IyIlero, KaK yTOIHIO.

Huxomumnna uier onopy A CBOEH MBICIH, YTO CYTh YeJIOBEKa B TIEPEXO/IE 10 Ty CTO-
pOHYy dYenoBeka, y Ocxuna, Jlanre, Mupanmomnsl, Hurire, pycCKix KOCMECTOB, HO TIPEXK/IE
BCEr0 — B JINTEPAType POMAHTHU3Ma U HAay4HO-(paHTacTHIeCKO# npo3e. TeM camMbpIM MOTEH-
U YeJI0BEYECKOTO BUIUTCS HE MPOCTO B TEXHUKAX (TEXHOJIOIMH) CaMOTo Tepexosa (Ipe-
BOCXOJKZICHUS), HO B CBOOOZHOW BOJIe, BOOOPaKEHHH, CaMOM BBIOOPE MPEIPHHSATH ITEPEX0]]
IO Ty CTOPOHY. DTOT MOMEHT (@ TOUHEE «TUCTIO3UTHBY» B CMbICIe M. DyK0) XOPOIIIO H3BECTCH
TYMaHHUTApHUsIM, HO OH 3a0bIT PAETeNIsIMU TPAHCTYMaHU3Ma, KOTOPbIE BUIT JIMIIbL TEXHAYE-
CKYIO CTOPOHY 4€JIOBEYECKOTO (1 €ro MPEBOCXOXKIACHHSA). | eTepoTonHas OMOHUMHUS — 3TO HH-
CTPYMCHT, IIpHU IIOMOIIN KOTOPOT'O Huxomuuna APTUKYJIMPYET HECOBNAJICHUA, HO U €IIC YCTUEC
WIIIOCTPUPYET MOJIOKEHHUE, YTO caMa HJesl YeJIOBeKa MperoiaraeT CylecTBo, KOToOpoe
HHUKOT/Ia HE COBIMAJaeT ¢ caMUM co0oi. YemoBeueckoe — 3TO JBUKEHHE U CMEILCHUE,
YTOIIHUYCCKasA U aHTUYTONMUYCCKAA KadyKa, YCJIOBCYECCKOC MOKHO BBICJICAUTD JIMIIb B UC-
TOPHUKO-TEOPETUYECKUX HappaTuBax. Takue HappaTuBel «bor ¢ MammHOI» Ham
0e3 ycTanu mpejaraer.

CHMITOMaTHYHO, YTO MWIOT KHATH MOCBSIIEeH (hurype KprcteBoit — CKBO3b TeMy O
pesomoyuu v 6pemenu. Tak HATAKUBACTCSI CBS3b MEXKITY SMOJIeMaTHUECKON KHUTON « CMHCH
u MmaiieyouiictBo» (1997; nep. Ha pyc. «3HaueHHne U MatepeyOouiicTBo. Tpaaunms mMarepeit
B cBete FOnuu KprcteBoii») n ojHUM Bee eltie npeAcTosIyM recieqoBanineM HukomunHoi o
Kpucreoii. /lnarnos Hareit COBpeMEHHOCTH B TOM, YTO OTCYTCTBYET MacIITAOHBII MPOEKT,
M3-32 HMIUIO3HH [TOJIMTUYECKOro M Kpaxa 3amnaia Kak MHTeIeKTyalbHo! yronuu. Takoi ¢u-
Hay1 «bora ¢ MalMHOW», OJTHaKO, CHOBA BBIBOJMT Ha MEPEIHUI TUIaH «BpeMst OyHTa» Kak He-
00XOIMMBIN aHTUIOT, KaK MPOEKIHI0, KOTOpast JacT HaM CMEJIOCTb MPEO0I0NIeTh HACTOAIIYIO
Bce OOJIBLIYIO A8MOHOMUZAYUIO ABMOMAMA U PUCK CTUPAHUS YETIOBEYECKOTO.

Huxomuuna rmokassiBaeT HaM, 4TO aBaHTrapJ MBICJIM HUKOT' 1a HE ABJIACTCS JIMIIb TEX-
HOJIOTHYECKHUM, OH BCEr'Zla TEOPETUKO-ICTETUUECKUIl. B KOHIIE KOHIIOB, Y€JI0BEYECKOE BH-
JUTCS B PUCKE U OECIIOKONCTBUY, ONMCHIBAIOIIEM Pa3HbIC HHTEIJICKTyallbHbIE TPACKTOPUH.
Mpbl He TOMKHBI yIUBISATHCS TOMY, YTO PaboTa MOPOH corianiaeTcsi ¢ BEPAUKTOM: J1a, C
YeJI0BEKOM IIOKOHYEHO. JTO JIMLIb NEPBbIH (II0Ty)LIar, 3a KOTOPBIM CJIelyeT HECOTJIacHe:
Y BCE-TaKM YEJIOBEK BIEPEIU.
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